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\/oiovyiC, 6"̂ Our holiday masthead was created hy
Cynthia Clarke Jones of Saint Albans,

Nezu York. Cynthia began cutting
paper in 1980. She uses surgical
scissors, black, white and colored

papers and the subjects of her
cuttings include people,

landscapes,
flowers and

animals .

THE STUDIO OF TED NAOS - GAP October Tour
W e r e c e i v e d a w a r m w e l c o m e f r o m Te d N a o s a n d h i s

wife Barbara. One could immediately see that they run a
well-organized business in the Baltimore building which
they acquired about 10 years ago. The structure once
served as a Kresge's, then a Western Auto store, and later
was transformed into an after-hours nightclub before they
bought it.

On one side of the main room downstairs, are stacks
of boxes holding the Christmas cards, and on the other are
boxes of everyday designs. Currently, Naos Graphics
produces approximately 50 Christmas and 25 everyday
designs.

I n t h e m i d d l e 7 0 ' s , Te d a n d B a r b a r a d e c i d e d t o

produce cards, after Ted's architectural career ended.
Shipping cards to museum stores brought purchases and
later commissions. The business grew.

Their first press was 95 years old. Eventually, they
bought a 45-year old press and again updated their

machinery. But with continued maintenance on old
presses, the Naos's decided from now on they will
purchase only new presses.

Ted ran his machinery for us to see how the dies cut
and score the cards. After the cuts are made, the cards are
"cleaned." Finger dies are used in the process for pushing
the cut designs through holes so that the cards have clean
c u t s .

Ted explained how dies are made. The process is very
exacting, and completed dies are works of art.

Barbara and Ted treated us to tempting refreshments
and very kindly gave each present an assortment of
sample cards. They have made great progress since
beginning with cuttings made with Xacto knives, about 18
years ago. We wish them great success and thank them
for a very interesting tour.

May Shields



T H E Y E A R T O

C O C K - A - D O O D L E - D O O I T

According to the Chinese lunar calendar,
1993 is the year of the rooster. Because the
words "rooster" and "good luck" have the
same pronunciation in the Chinese language,
the year of the rooster is traditionally
considered fortuitous. Many Chinese proverbs
refer to the animal as a symbol of good luck.
For example, "Morning comes when the
rooster crows," suggests the beginning of a
bright future. In the Chinese zodiac the rooster
is characterized by diligence, courage and
good luck.

Cai Lanying (left) and her paper-cut designs for the rooster
stamp.

Every year the Ministry of Post and Telecommunications issues a zodiac stamp. This year's rooster
stamp was designed by Cai Lanying, an illiterate peasant woman from Xian County in Hebei Province. Cai
first learned paper cutting (a window decoration during Spring Festival in northern China) at the age of
eight.

Over the years she perfected her skill. Now, at the age of 70, she is often invited by the Central College
of Arts and Crafts and other institutions to give guest lectures on her expertise.

Cai Lanying used red paper to create 100 rooster paper cuts, then submitted her designs to the zodiac
stamp competition. Her work was selected as the 1993 zodiac stamp. The design selected is a rooster
cocking its head with outspread wings; plum blossoms decorate the white ground. The caption reads,
"The rooster crows for the coming of spring." These words refer to the new and happy life under the
reform and open policy. Since the map of China is shaped like a rooser, it should be a lucky year in China.
For all those carrying out the reform and open policy, the year of the rooster is the best time to cock-a-
d o o d l e - d o o i t !

I N F O R M A T I O N W A N T E D

Enclosed is a U.S. postage stamp with a papercutting
of a Rooster issued late in 1992 or early 1993. They were
sold out quickly to Asians at Post Offices in Southern
California. I'm wondering if you and/or other members
of GAP have any information about this papercutting,
who designed it, etc., that might also be included in an
artilce in FIRSTCUT. Eleanor Moninger, Temple City, CA

(Ed Note: Thanks to Eleanor Moninger for sending
the information about the Chinese Stamp papercuttings
issued at 1992 year's end. See the Rooster in color! It was
the 29 cent stamp on your February 1993 FIRSTCUT
Newsletter!!)

H E L P W A N T E D

T h e S c h o o l D i v i s i o n o f M a c m i l l i a n / M c G r a w - H i l l
P u b l i s h e r s m a i n t a i n s a fi l e o f a r t i s t s a n d t h e i r w o r k f o r

possible use in school book publications. If you would
like to place some work in that file, send four or five
examples (photostats will probably do) to: Matt Straub,
5th Floor School Design Dept., Macmillian/McGraw-Hill,
School Division, 10 Union Square East, New York, New
Yo r k 1 0 0 0 3 - 3 3 8 4 .

R E S O U R C E S

If you need arch iva l -qua l i ty mater ia ls fo r
conservation, restoration, or preservation of paper
materials, check out the new catalog from University
Products. They have many different archival quality ̂
folders, storage boxes, and the like as well as pH testers,
document cleaning pads, and much more. To get a free
catalog, call 1-800-628-1912; don't forget to ask for your
107o discount coupon good on your first order,



EUROPEAN TRIP - 1994
Six members have expressed an interest in the trip to

Holland and Germany as advertised in the summer
^newsletter. A suggestion was made at the October meeting

that we shorten ̂ le trip to 7-10 days with Holland and the
Dutch Guild Contact Day being our primary target. We
would like to know what the response might be to a trip
leaving Thursday, April 21 and returning Simday, May 1.

This would preclude any extensive travel in Germany,
but we might be able to schedule an abbreviated visit to
Germany before returning home. This will, of course, drop
the overall cost, but we will still need a $500 deposit to
cover a i r fa re .

Please call either Tilly Schouten (717) 626-7369 or
Sharon Schaich (717) 626-4330 immediately upon receipt of
your newsletter if you have questions, or if you wish to sign
u p .

M E M B E R N E W S

ADAM & EVE SCHERENSCHNTITE by Claudia Hopf, on
sale through the Eldred Wheeler Gallery, Houston, Texas, is
pictured on page 71 of the Fall 1993 "FOLKART" magazine
of the Museum of American FolkArt, 61 West 62nd Street,
New York, NY 10023. Magazine price is $6.00.

PAINTED SCISSORS CUTTING HOUSE BLESSING by Jeri
Ryel on page 29 of the December 1993 "Early American
Life" magazine, is in a sampler style with alphabet and
numbers, family borders and florals. This issue is currently
o n n e w s t a n d s .

WE ALL LIVE DOWNSTREAM by Faye DuPlessis is on the
cover of "Pennsylvania Crafts" the in-house publication of
the Pennsylvania Guild of Craftsmen, issue No. 5,1993. An
award winner, using five layers of cuttings with four layers
of tissue paper to give depth to the scene.

MARTHA LINK WALSH has a beautiful papercutting,
titled St. Lucia, on page 39 of the December issue of
"Victoria" magazine.

The Guild of American Papercutters, Mid-Atlantic
Chapter, met on Saturdy, October 9, 1993 at the studio of
Ted Naos, Baltimore, MD. The Naos studio produces die-
cut, folded greeting cards which are seen in many major
museum catalogues, as well as retail outlets in the U.S. and
abroad. After an interesting tour of the operation led by
Mr. Naos, a brief meeting was held with ten members and
several guests.

Neil Haring presented the treasurer's report and it was
accepted as read. Neil added that we must be concerned
about requiring dues to be paid in U.S. dollars since we lose
about $3.00 on Canadian checks due to the exchange rate.
We n o w h a v e o v e r 2 7 5 m e m b e r s .

The main i tem of business was a discussion of our

papercutting seminar weekend tentatively scheduled for
June 1994. Kerch has names of retreat houses in the
Balt imore area that could be rented for a weekend. The
consensus was that a number of brief sessions with many
teachers/members sharing their knowledge would allow
much more flexibility and fellowship, rather than half day
sessions with only a few teachers. The group felt it is
important for everyone present to be able to see eind do a
variety of cutting in a more casual, unstructured setting for
our first seminar weekend. The seminar will begin on
Saturday morning and end late Sunday afternoon. The
d a t e w i l l b e a n n o u n c e d i n t h e n e x t n e w s l e t t e r. S t e v e

Woodbury suggested that we end the weekend with a
session of cutting around a theme. There will also be
exhibits of members' work.

This led into a discussion of our next travelling exhibit.
Paul Beale will be returning the 21 pieces exhbitied in six
locations in 1992 and 1993 and is making plans for a new
travelling exhibit in the Midwest and South. Nancy Cook
of Illinois and Barbara Rudolph of Missouri have several
sites lined up. Paul suggested that the pieces brought to the
Jime seminar could be juried for a travelling exhibit after
t h a t d a t e . S h a r o n S c h a i c h n o t e d t h a t f u t u r e e x h i b i t

specifications should require work to be framed in gallery
quality frames, since our pride in our work should be
reflected by the frame chosen for it.

There being no further business, the meeting was
adjourned.

Respectfully submitted, Sharon Schaich, acting
secretary for Sandra Gilpin.

Doris Sikorsky of Chicago has created an ornament sent
to Washington, D.C. to be displayed on the Illinois State
Tree for the Christmas Pageant of Peace, the annual tree-
lighting ceremony in the Capitol. A duplicate ornament will
be displayed on a tree at the Illinois Artisans Shop in the
James R. Thompson Center in Chicago.

Membership
So far, in 1993, through mid October, 96 new members

have joined the guild. At that rate 1993 will mean over 100
new members. The Guild membership now stands at 286.

We ecnourage each member to constantly seek out
papercutters to join the Guild. More members will mean
greater interest in meetings, more articles in the newsletter
and the potential for more major projects by the Guild. In
the long run the goal of GAP is to have enough members so
that regional chapters will start and grow throughout the
country and provide members in each region of North
America with the same type of interesting and rewarding
meetings that currently have been limited to the Northeast.

Special GAP appreciation is due to two members: Ann
Woodward, for putting a GAP flyer in each of her book
titled Silhouette Cutting that she ships from her Profile Press
business at 3004 South Grant Street, Arlington, VA 22202;
and Alison Tanner who has placed a GAP ad in each of her
papercutting materials catalogs (see below). These two
artists have graciously and significantly helped the Guild to
g r o w .



Materials far New Members

New members are often interested in sources of paper,
cutting implements, patterns, and other materials used by
papercutters. Over the years many sources have been
foimd, which from time to time are reported in the Guild's
"First Cut" newsletter. For those who are not yet familiar
with such sources, we suggest contacting Alison Tanner
who owns Papercutting by Alison, 404 Partridge Circle,
Sarasota, FL 34236, (813) 957-0328 & (813) 952-0763. Alison
has many papercutting items listed in her catalog.

S t - * ) * . * * * * * * *

Dues - Now Due for Year 1994!

Questions are often asked about membership dues.
Here are the rules: The membership year is January 1
through December 31. Those who join during the period
January 1 to June 30 are given membership for the current
year ending December 31. Those who join ̂ ter July 1 of the
year are given a membership ending date of December 31
of the following year. Dues for new members are $21.00,
S6.00 of which is for the GAP logo pin, 10 GAP logo
stickers, a copy of GAP bylaws, a recent newsletter, a
membership list, and a letter of welcome from the GAP
President. Subsequent years are $15.00. Dues are due on
January 1 of each year. Those members who have not
renewed by April 1 are placed on inactive status and will
not receix e further mailings. Reactivation of membership
requires only that the member send in the dues for the
current year. Several years ago the board had set a lower
membership rate for senior citizens, but that arrangement
was ended in 1993.

In summary: Initial membership is $21.00, and
subsequent years are $15.00. Dues are due January 1 and
memberships last until December 31. If dues are not
received by April 1, no further mailings are made until dues
are received. Beginning this December a dues notice will be
sent to a l l members .

All dues payments should be sent to the Membership
Chairman who will credit membership and forward all
payments to the Treasurer. Send dues to: GAP Harris, 514
East Main Street, Annville, PA 17003-1511.

N e w s l e t t e r s

Many new members have asked for copies of the back
issues of the newsletter. To simplify the ordering, copying
and mailing, a price of $10.00 per year has been set for the
years 1988 and 1989, with all subsequent years $12.00 per
year. Those fees provide all of the issues of the year selected
and includes the mailing. The number of issues in those
years have been: 1988, 2 issues; 1989, 3 issues; 1990,3 issues;
1991, 5 issues; 1992, 4 issues; 1993, 4 issues. Copies are sent
when originals are no longer available.

THE DUTCH ASSOCIATION FOR
THE ART OF PAPERCUHING

Perhaps you have stood in awe of an example of̂
papercutting and wondered how on earth it was done.
Would you not like to have a go at it? All you need is a
pair of scissors, a piece of paper and some courage. Why
not try cutting the examples you find in this leaflet. You
will find it half as difficult as you expected and .... practice
m a k e s t h e a r t i s t .

We would like to introduce you to the DUTCH
ASSOCIAT ION FOR THE ART OF PAPERCUTT ING. Be
it layman or papercut artist who, until now, has not heard
of our existance. The Association aims to spread
knowledge about papercutting and help create the
possibility for papercut artists to get together and
exchange their "tricks of the trade". Every year a national
papercut meeting is held. Furthermore "Papercutcircles"
are stimulating, members of these circles meet several
times per year to help one another to better their
papercutting.

The Association edits a quarterly, the KNIP-PERS,
which appears in March, June, September and December.
In our quarterly you will find information on old and
modem papercuts, national and intemational exhibitions,
papercutcircles, books, advice on papercutting and other
facts of interest.

The association is rapidly growing, already we have
over a thousand members! We also keep in touch with
papercut artists from Switzerland, Poland, Israel, Belgium,'̂
Australia, the USA, Denmark, Germany and Austria. We ~
hope to have inspired you by the previous, and you will
continue reading this leaflet and hopefully, get in touch
w i t h u s .

Ever since paper has been invented people have made
papercuts. The eldest remaining papercut was made in
China some 1300 years ago. There the art of papercutting
had already reached a very high standard. From China,
along the trade corridors to the West, this art reached
Constantinople where there even existed a papercutters
guild in the 16th century. In the 17th and 18th century
papercutting was largely fashionable in the Netherlands.

A c o u r s e b o o k w a s w r i t t e n f o r t h e w e l l - t o - d o l a d i e s
who wished to acquire this skill. The emperor of Austria
at that time even paid fl 4,000. for a papercut by Johanna
Koerten, a Dutch papercut artist. A famous game in the
18th century salon was silhouette cutting. In the 19th
century more people from different backgrounds took up
papercutting. The art of papercutting thus became a real
folk art. Soon landmarks in peoples lives were described
in papercuttings. Well known from the 19th century is Jan
de Prentenknipper. Jan was a traveling salesman who cut
ever lasting relics for the prayerbooks of hundreds of
Catholics and Protestants in the province of Zeeland. Still
many people enjoy papercutting. It is a relaxing hobby^
which can be made to good use for making greeting cards
and the decoration of articles of use.



E x h i b i t i o n
July 4 to October 23, 1994,
Swiss Notional Museum, Zurich

November 26, 1994 to February 19, 1995,
Museum of Arts & History, Neuchotel

"A comparison between Folk Art in Switzerland and American Folk Art
from parts of the country where Swiss immigrants settled"

The exhibition will be comprised of 70 Swiss and 70 American objects which demonstrate the similiarities, differences, and
trends among them. A catalog in French and German will accompany the exhibit.
The exhibition was proceeded in 1991 by an exhibition curated by Cynthia Elyce Rubin, Swiss Folk Art: Celebrating America's
Roots. Suzanne Cook-Greuter's fabulous papercutting was featured on the cover of the Museum of American Folk Arts
magazine then called the Clarion, Fall 1991 to mark this exhibition.

Chung Lin
Papercutting 3-D Greeting Card Design
Show starting December 2, 1993
Chombersburg Area Council for the Arts.

When O ld Man W in te r Comes

What to do with all those plants
When o ld man w in te r comes . . .
Each one has gotten twice as big
In a l l those summer months!

Her joy, her pride!
And each one cries!

"Don't leave me in the cold!
I bloom again for you next year
In pink and blue and gold!"

The house is just too small
She thinks and looks around to see.
If she could find just...one...more spot
For her lovely orange tree.

© Poem and Papercutting by
- U r s u l a H a m a n n
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M a r i a H e r l i n o Bykofsky C < 7 ) - P. O . B o x 2 2 6 7 Ph i lade lph ia PA 19103 L i n d a H e n d r i c k s o n C ( 4 0 5 ) 3 5 7 - 5 5 8 6 2 4 5 0 O t t a w a L e a v e n w o r t h KS 66048
S h a r o n C a n z i C ( ) ■ RR 6 P e t e r b o r o u g h ON K9J 6X7 K a r e n H e n r y C ( 7 1 2 ) 2 7 7 - 4 7 5 9 3 2 3 5 J e n n i n g s S t r e e t Sioux City 1 A 5 11 0 4

C a n a d a G e o r g e H e u b e r g e r C ( 7 ) - 3 7 8 4 S t e r l i g h t e r D r i v e V i r g i n i a B e a c h VA 23452
L e r o n a C a r p e n t e r C ( 8 0 1 ) 2 5 5 - 1 6 7 3 4 9 5 E a s t 8 6 8 0 S o u t h Sandy U r 8 4 0 7 0 C l a u d i a Kopf C ( 2 0 7 ) 9 8 5 - 4 6 5 4 1 3 M e c h a n i c S t r e e t K e n n e b u n k ME 04043
L a u r e n C a r u s o C ( 7 ) - 1 8 3 3 3 S o u t h H a r p e r A v e n u e Lansing 11 6 0 4 3 8 E d Hopf C ( 3 0 1 ) 2 5 2 - 2 3 2 6 3 2 3 J o d y u a y T i m o n i u n MO 21093
G e n e C a s k e y C ( 4 1 9 ) 3 5 8 - 7 6 3 4 1 5 0 D i l l e r R o a d B l u f f t o n OH 45817 Naomi H o r d e s C ( 3 0 1 ) 5 6 5 - 2 2 1 5 9 5 0 7 H i d w o o d R o a d Si lver Spr ing MO 20910

L y m C a t n e s C ( 7 1 7 ) 7 3 5 - 4 2 2 1 2 4 7 R o b e r t S t r e e t N a n t i c o k e PA 18634 J u d i t h H o u s e l C ( ) - B o x 1 0 1 5 Leakey TX 78873
V i v i a n C e n t e r C ( 5 0 8 ) 5 4 8 - 2 7 2 8 11 8 C l i n t o n A v e n u e F a l m o u t h M A 0 2 5 4 0 J e r l H u n d e r t m a r k C ( ) - 3 6 0 K e l l e r R o o d M o o r e s v i l l e I N 4 6 1 5 8
R o s e A n n C h a s e m a n C ( 3 1 2 ) 7 6 4 - 4 1 6 9 2 6 0 4 W e s t J a r v i s A v e n u e C h i c a g o I L 6 0 6 4 5 E l a i n e H u t c h e s o n C ( 8 0 4 ) 4 9 5 - 1 8 5 0 6304 Babson Way V i r g i n i a B e a c h VA 23464
E l i z a b e t h C h r i s t o f o r i C ( 5 0 8 ) 7 4 6 - 2 4 4 9 7 7 R i v e r S t r e e t P l y m o u t h MA 02360 B e t t y 1 s a s c s C ( ) - Route 5, Box 272 King George VA 22485
B e t t y C h r i s t y C ( 7 0 8 ) 3 2 3 - 6 5 0 5 B o x 4 9 2 H i n s d a l e I L 6 0 5 2 1 R a m o n a J a b l o n s k i C ( 3 0 1 ) 2 9 6 - 0 0 9 1 140 B randon Road B a l t i m o r e K O 2 1 2 1 2

J u d i C l a r k C ( 7 0 3 ) 4 6 4 - 8 3 7 8 W . W i l s o n R c h a b i l a t i o n C e n t e r F i s h e r s v i l l e VA 2 2 9 3 9 M a r c i a J a r a i e s o n C ( 6 1 7 ) 5 8 5 - 4 7 0 9 7 7 W i n n c t u x e t R o o d Plynpton MA 02367
M i l d r e d C l e r k C ( 7 ) - 9 5 A n d o v e r A v e n u e D u n o n t N J 0 7 6 2 8 A n i t a J a r m a n C ( 9 1 9 ) 3 2 4 - 3 1 5 1 2 5 1 W e y e r h a e u s e r L a n e T r e n t o n NC 28585
S u s a n n e Cook C ( 5 0 8 ) 3 5 8 - 2 7 9 7 34 Canpbell Road Wayland MA 01778 F r a n k J o e s t C ( 7 1 7 ) 4 2 4 - 6 8 5 2 R.D. 4, Box 4282 E a s t S t r o u d s b u r g PA 18301
Nancy Cook C ( 3 0 9 ) 6 6 3 - 0 8 8 1 1 B e d f o r d C o u r t B l o o m i n g t o n I L 6 1 7 0 1 M a r j o r i e J o h n s o n C ( 5 0 5 ) 3 8 4 - 5 4 7 9 P. O . B o x 3 1 M c i n t o s h KM 87032
M a r i e Cook C ( 3 1 9 ) 2 6 6 - 0 5 7 2 1 6 2 2 W e s t 7 t h C e d a r F a l l s l A 5 0 6 1 3 Cynthia Clarke J o n e s C ( ) - 113-32 Mayville Street S t . A l b a n s NY 11412
S t u a r t C o p a n s C ( 8 0 2 ) 2 5 7 - 0 8 1 2 44 Putney Road B r a t t l e b o r o V T 0 5 3 0 1 W a l t e r J u r k i e u i c z C ( 2 1 9 ) 9 3 6 - 4 4 6 7 1 1 5 7 0 W e s t 9 t h R o a d P l y m o u t h I N 4 0

M a r y C o u l s o n C ( 7 1 7 ) 8 5 9 - 1 9 3 5 11 4 4 E a s t M a i n S t r e e t A k r o n PA 17501 E l z b i e t a K a l e t a C ( 5 0 5 ) 2 6 2 - 7 1 5 5 1426 Adaas Street, NE Albuquerque KM 87110
J a c k C r a i g C ( 7 1 7 ) 7 2 2 - 2 5 8 4 P. O . B o x 1 5 1 A l b r i g h t s v i l l e PA 18210 Trudy Kouf fman C ( 2 1 5 ) 7 7 9 - 8 3 7 4 1451 Friedensburg Road R e a d i n g PA 1 9 6 0 6
C o r n e l i a Cr isp C ( 6 1 6 ) 3 8 6 - 7 5 5 2 15149 East Cathead Bay Drive Northport M l 4 9 6 7 0 D e b r a K a u f m a n C ( 4 1 0 ) 9 8 7 - 0 5 7 6 5 3 3 P a l i s a d e s B o u l e v a r d C r o u n s v i l l e MO 21032
L i n d a S u e C u n d i f f C ( 3 0 9 ) 6 7 4 - 5 5 5 8 1 2 1 0 N o r t h D o u g l a s P e o r i a I L 6 1 6 0 6 M a r g a r e t K e a n e y C ( 5 0 8 ) 6 8 3 - 5 1 4 9 4 6 D e b s H i l l R o a d Ya r m o u t h P o r t M A 0 2 6 7 5 - 2 5 3 0
D o r i s O a g u e C ( ) - 2 1 5 C h e s t n u t S t r e e t S a l e m N J 0 8 0 7 9 B . J a n e K e e n C ( 7 ) - Box 75 S h a r o n H i l l PA 1 9 0 7 9
R i c h e n d a D a v i s o n C ( ) - 5 2 0 M i x s e l l S t r e e t E a s t o n PA 18042 Dorothy K e l l y C ( 6 0 4 ) 9 4 3 - 4 5 11 213, 1050-54A Street D e l t a BC V4H 4B4
J u d i t h D e C o s m o C ( ) - 2178 Montana Avenue NE S t . P e t e r s b u r g F L 3 3 7 0 3 C a n a d a
Ly n n e D e H i o C ( 7 7 7 ) 9 8 8 - 3 4 0 6 12322 West New Mex ico Avenue Lakewood CO 80228 M a r y K e l s e y C ( 6 0 9 ) 8 4 4 - 4 1 0 6 P. O . B o x 4 5 8 Dryden NY 13053
E v e l y n D e v o n s h i r e C ( 7 1 7 ) 5 3 3 - 1 8 7 4 58 Cambridge Drive H e r s h e y PA 17033 A n n e M o r i e K i e s l i n g C ( 2 1 5 ) 8 7 6 - 6 5 5 2 8 0 5 L i n c o l n D r i v e B r o o k h a v e n P A 1 9 0 1 5

Mari lyn D I e n e r C ( 2 1 5 ) 3 7 5 - 7 3 9 8 P. O . B o x 6 0 1 4 Wyomissing PA 1 9 6 1 0 B r i t t a K l i n g C ( 6 1 9 ) 4 3 6 - 1 7 9 3 4 1 6 S h o r e V i e u L a n e L e u c a d i a CA 92024
T e r r i D i l l o n C ( 3 1 7 ) 8 4 3 - 1 3 5 5 9 1 1 0 W e s t fi e l d B o u l e v a r d Ind ianapol is I N 4 6 2 4 0 B e t t y K o e l l i k e r C ( 2 1 6 ) 2 8 6 - 8 7 4 1 9 7 6 0 W i l s o n M i l l s R o a d C h a r d o n OH 44024
D o r i s Dodge C ( 8 0 2 ) 6 8 5 - 3 8 3 5 RR #1, Box 245 A C h e l s e a V T 0 5 0 3 8 E l l e n K o h n h o r s t C ( 6 1 4 ) 9 2 7 - 0 7 1 3 1 3 9 1 4 O l d e P o s t R o a d P iker lng ton OH 43147
D a v i d D o r f m u e l l e r C ( 2 0 5 ) 5 5 1 - 0 4 5 2 1 7 0 4 M o u n t a i n B r o o k K u n t s v i l l e AL 35801 G e o r g e K o u r y C ( 7 ) - P. O . B o x 1 4 6 2 Ol ivebr idge NY 12461
M r s . T h o n a s D o u g l a s s C ( 4 1 7 ) 3 5 8 - 7 6 5 7 Route 3, Box 347 A C a r t h a g e HO 64836 Josephine K r o j c i C ( 3 0 1 ) 8 8 4 - 5 0 0 4 2 6 0 W o o d r i d g e D r i v e H e c h a n i c s v i l l e MO 20659
F a y e D u P l e s s i s C ( 3 0 2 ) 7 6 2 - 8 8 9 6 101 B lue Rock Road W i l m i n g t o n D E 1 9 8 0 9 M a r t h a K r e i s e l C ( 5 1 6 ) 7 8 3 - 8 4 0 1 2 4 5 5 C l i f f L a n e N o r t h B e l l m o r e N Y 11 7 1 0
B e r n a r d D u P l e s s i s , J r . C ( 3 0 2 ) 7 6 2 - 8 8 9 6 101 B lue Rock Road W i l m i n g t o n D E 1 9 8 0 9 Sherry K u b i k C ( 6 1 9 ) 2 4 7 - 0 4 0 2 2 1 0 2 1 S i o u x R o a d Apple Valley C A 9 2 3 0 8
S u s a n E a r l e C ( 5 1 8 ) 7 9 4 - 7 6 8 6 W e s t S t r e e t P. O . B o x 8 7 9 Neu Lebanon N Y 1 2 1 2 5 - 0 8 7 9 M a r l o n L o n d r a m C ( 7 ) - 7 2 5 G r a n t S t r e e t S p r i n g fi e l d OH 45504
A . L i l l i a n E a s t o n C ( 7 ) - 8 W h i t e h o u s e A v e n u e Poughkeepsie NY 12601 M a t t l l e n e L a u r e n c e C ( 2 0 5 ) 8 7 1 - 0 6 5 5 2 5 0 5 M o n t e v a l l o R d # 1 0 B i r m i n g h a m A L 3 5 2 2 3
V i r g i n i a E i c h e r s C ( 4 1 4 ) 2 6 1 - 9 3 0 6 8 7 5 C r e s t v i e w D r i v e W a t e r t o u n W l 5 3 0 9 4 S u s a n L a z a r c h a k C ( ) - 1 5 1 5 C h e l s e a Av e n u e B e t h l e h e m PA 1 8 0 1 8 - 2 4 0 5
S a n d r a E l l i s C ( 2 1 5 ) 3 2 6 - 9 3 6 1 2510 Rhoads Road C l l t w r t s v U l e PA 1 9 5 2 5 C a r o l L e b e a u x C ( 5 0 8 ) 8 4 2 - 8 7 3 0 1 5 M o n a d h o c k D r i v e Shreusbury H A 0 1 5 4 5
Sharyn Enter Ick C ( 7 1 6 ) 3 8 1 - 3 0 6 5 3 0 E a s t P a r k R o a d P i t t s f o r d N Y 1 4 5 3 4 A n n e L e s l i e C ( 7 0 3 ) 9 6 0 - 0 0 9 5 6024 Telegraph Road A l e x a n d r i a VA 2 2 3 1 0
L i n d a E n t n e r s o n C ( 5 1 5 ) 2 3 3 - 11 4 0 6 3 0 R i d g e u o o d A v e n u e A m e s 1 A 5 0 0 1 0 S a n d r a L e v y C ( ) - 9 2 K i t c h e n e r S t r e e t S t . I v e s N5 2075
F l o r a E n g C ( 9 0 8 ) 4 6 4 - 5 0 8 9 19 Slope Drive N e u P r o v i d e n c e NJ 07974 A u s t r a l i a
M a r g a r e t A n n E n g l e r C ( 8 1 4 ) 3 3 6 - 5 0 9 5 9 6 5 G S t r e e t M e a d v i l l e PA 16335 Chung L i n C ( ) - 1 4 6 L W W C h a a b e r s b u r g PA 1 7 2 0 1 - 2 1 2 0
J u d i t h E r d i i a n n C ( 5 1 7 ) 8 6 5 - 6 3 7 3 5 2 1 W e s t B e l l e A v e n u e S t . C h a r l e s H I 4 8 6 5 5 C h a r l e s L i n d C ( 7 ) - 1 9 B r i a n D r i v e L i t i t z PA 1 7 5 4 3 - 3 11 2
V i r g i n i a F o r n s w o r t h C ( ) - 4 5 2 H o o d r i d g e D r i v e C - 6 P i t t s b u r g h P A 1 5 2 3 4 B a r b a r a l i n d a h l C I ) - 3 W s c c a m a w C i r c l e G r e e n v i 1 l e SC 29605
J a n e F a u l k n e r C ( 8 1 7 ) 8 3 8 - 9 3 3 0 3 9 0 9 E m e r a l d O a k s D r i v e F o r t W o r t h T X 7 6 11 7 D o n n a L i t t l e C ( 6 0 9 ) 4 2 3 - 4 6 9 9 273 Kings Highuay C l a r k s b o r o N J 0 8 0 2 0

J a n e F o u s s e t t C ( 6 1 6 ) 7 5 4 - 4 3 1 7 7 9 1 5 W e s t F l e t c h e r R o a d G r e e n v i l l e M l 4 8 8 3 8 K a t h l e e n L o c k h a r t C ( 4 1 0 ) 5 2 7 - 0 0 3 3 1900 Highland Ridge Road P h o e n i x KO 21131
J e a n n e F e r g u s o n C ( 6 0 2 ) 2 6 4 - 3 1 3 7 5 2 4 7 N o r t h 6 t h S t r e e t P h o e n i x AZ 85012 R o b e r t L o o p C ( ) - 6 4 M a r i e A v e n u e M a n h e i m PA 17545
B e v e r l y P a t t e r s F e r r y C ( 2 1 9 ) 5 6 3 - 0 1 9 0 7 5 We s t M a p l e W a b a s h I N 4 6 9 9 2 Cynthia Kay L o o p C ( 3 1 3 ) 2 8 3 - 4 11 9 1 5 4 9 4 G a r r i s o n L o n e S o u t h g a t e M l 4 8 1 9 5
M a r g a r e t Flynn C ( ) - 27 Kathy Ann Lena F a l m o u t h MA 02540 A n n L o u x C ( 9 0 8 ) 8 5 0 - 3 3 2 2 1 2 4 V a l e n t i n e S t r e e t K a c k e t t s t o u n N J 0 7 8 4 0
L e o n a F o r s t e r C ( ) - 112 Maruood Road C a b o t PA 16023 E l i z a b e t h L u t z C ( 7 1 7 ) 3 3 6 - 7 4 7 6 1 2 4 3 K r a m e r M i l l R o a d D e n v e r PA 1 7 5 1 7

Concordia Haven, Apt 105 K a r e n H a c D o n a l d C ( 7 0 3 ) 6 6 3 - 3 8 4 7 Rt. «l. Box 1008 King George VA 22485
C h r i s t i n e F r a n k e C ( 7 1 7 ) 4 4 2 - 9 1 4 0 3 3 6 M i l l w o o d R o a d Gap PA 1 7 5 2 7 P a m Mack C ( 7 ) - 5 1 5 S o u t h W a l l S t r e e t Spring City PA 1 9 4 7 5
N a n c y F r e e t n a n C ( 7 ) - 1 7 3 7 C o l o r a d o Av e n u e , N E S t . P e t e r s b u r g F L 3 3 7 0 3 B e t h A n n M a g n u s o n C ( 4 0 9 ) 4 4 1 - 5 1 2 0 9 5 6 8 W o l f R o a d G e n e s e o I L 6 1 2 5 4
K i n b e r l y F r e y C ( 3 0 2 ) 5 3 7 - 2 1 7 2 R.D. 2, Box 4 C l a r k s v i l l e D E 1 9 9 7 0 B e t t e A n n Mahoney C ( ) - 9 1 5 N a n t o s k e t A v e n u e H u l l K A 0 2 0 4 5
P a t r i c i a F r y e C ( 5 0 5 ) 2 9 4 - 7 3 5 7 1 8 2 7 C h i l d e r s D r i v e N E Albuquertfue NM 87112 H e l a n i e M a r o l f - F e t c h i k C ( 7 1 7 ) 7 8 6 - 7 2 6 2 3 0 B o n d S t r e e t W e s t m i n s t e r MO 21157
V i c k i G a b r i e l C ( 6 1 9 ) 8 7 3 - 6 6 6 3 R t . 2 , B o x 7 A Bishop CA 93514 J a n e t M a t t h e w s C ( > 8 9 4 - 8 3 5 9 2923 East Michigan Street O r l a n d o F L 3 2 8 0 6

Valley Vieu Drive R u t h H c B r i d e C ( 5 0 9 ) 6 9 7 - 8 6 1 3 3 4 0 B a k e r S e l a h WA 98942
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K e r c h n e r HcCon logue C ( 4 1 0 ) 9 4 5 - 7 4 4 1 7 0 1 H u n t i n g P l a c e
Mary Jane M c i n t e e C ( 5 0 3 ) 3 6 2 - 5 6 6 9 2085 Church Street, NE
B e t t y A n n Mead C ( ) - 1 6 W a l n u t S t r e e t
R i c h a r d Mei ly C ( 7 1 7 ) 2 8 4 - 4 8 5 2 4 1 6 F r e g t o w n R o a d
M o n i c a M e r e d i t h C ( 5 0 2 ) 3 6 9 - 7 5 1 8 1871 Shady Bower Lane
J u d i t h M e y e r s C ( 3 0 3 ) 3 5 2 - 9 5 3 0 2 7 2 1 1 9 t h S t . D r i v e « 1
J o a n M i l l e r C ( 8 0 2 ) - Box 334
D o r o t h y M i l l e r C ( 2 1 5 ) 7 5 7 - 0 3 9 9 3 3 3 0 G l e n d a l e D r i v e
L e s l i e M i l l e r C ( 5 0 8 ) 8 7 2 - 5 8 2 5 P. O . B o x 3 5 0 5
E l l e n M i s c h o C ( 7 0 3 ) 7 7 1 - 9 4 6 3 P . O . B o x 4 1 2
G a i l M i s h a u C ( 6 0 9 ) 2 3 5 - 6 9 3 2 6 8 3 M t . L a u r e l R o a d
P o l l y M i t c h e l l C ( 6 1 8 ) 5 4 9 - 3 5 4 7 R.R. 4, Box 128
R u t h Mohney C ( 7 1 6 ) 6 6 5 - 6 5 8 6 9 9 B u f f a l o S t r e e t
E l e a n o r M o n i n g e r C S ( T ) - 5 6 3 1 N o r t h N o e l D r i v e
T h e r e s a M o o r e C ( 2 1 6 ) 6 4 8 - 2 3 5 7 1 0 2 R e e d S t r e e t
Kathryn M o o r e C ( 2 1 9 ) 6 2 7 - 2 2 7 8 7 2 3 4 H o s i e r R o a d
C a r o l i n e Mouck C ( 8 1 4 ) 7 9 6 - 4 8 0 0 P. O . B o x 5 2 8
B e a t r i c e Napier C ( ) - 324 Hudson Avenue
L i n d a N e a l C ( 4 0 5 ) 3 8 7 - 3 0 3 5 Redbud Ranch

2418 Tisber Ridge Drive
D o r o t h y N e t h e r t o n C ( 9 1 9 ) 6 7 4 - 6 4 0 4 1621 Neeley Road
Sherry N e v e s C ( 7 ) - 36607 Capistrano Drive
M a r i a n N e w t o n C ( 9 0 3 ) 9 3 8 - 4 3 2 5 4 0 1 E a s t M a r t i n d a l e
B a t t y e N i e d t C ( 6 0 9 ) 8 8 2 - 2 7 5 6 11 0 A l e x a n d e r D r i v e
D a r c y Nuding C ( 2 1 5 ) 9 2 6 - 5 6 8 4 R.D. 2, Box 2841
J a n O s g o o d C ( ) - P. O . B o x 9 9 2
E v e l y n O s w a l d C ( 7 0 8 ) 6 7 1 - 6 1 5 9 3 2 4 7 P e a r l S t r e e t
H e r r i l e e O t t e n b a c h e r C ( 6 0 2 ) 9 9 6 - 9 7 7 1 3 8 1 5 E a s t M e r c e r L a n e
D a n i e l P a r d o C ( 2 1 5 ) 9 3 3 - 9 0 6 8 1121 Rapps Dam Road
F r a n c e s P a r k e r C ( 2 0 3 ) 8 7 2 - 6 6 2 5 4 6 8 M a r r o w R o a d

D a n P a u l a s C ( 5 0 5 ) 2 6 5 - 9 1 2 6 302 Chama Street, NE
G l c m a P e a r s o n C ( 5 0 8 ) 8 6 7 - 2 0 5 2 B o x 11 5
M a r t h a P e r d r i s a t C ( 8 0 4 ) 2 2 9 - 1 4 2 9 1 0 3 P r o c t o r C i r c l e
C o n s t a n c e P e t e r s C ( 2 1 5 ) 3 9 8 - 2 7 0 7 2 2 5 7 A s t e r R o a d
T e r r y P a t t i t i ( 8 0 2 ) 2 9 9 - 6 1 4 8 P . O . B o x 5 2 3

J o y c e P o l l i t t C ( 4 1 0 ) 7 4 2 - 6 8 5 7 P . O . B o x 2 7
M e l i s s a P o t t e n g e r C < 2 1 6 ) 3 5 2 - 3 5 3 1 1 1 8 0 0 J a s o n A v e n u e

Mary Nan P u c h a l s k i C ( 5 1 8 ) 7 9 3 - 4 8 4 3 R.R.I, Sox 1465
E v a I o n e P u l a t i C ( 7 1 4 ) 5 4 7 - 1 3 5 5 11 2 0 N o r t h W e s t u o o d
M i c h a e l R o d o s l n o v i c h C < T ) - 23 Hickory Street
Thorn Rakes C ( 3 1 4 ) 4 4 5 - 2 5 1 8 4360 Bainbridge Court

Country Nil
P a t Ramos C ( 3 1 7 ) 6 4 7 - 5 9 7 8 Box 34
J a n e t Ray C < ) - 13835 KW Greenwood Dr ive
I r e n e R e i c h e r t C ( 7 ) - 2 1 3 6 N o r t h L e k e s h o r e D r i v e
D o r e n e Rhoads C ( 7 1 7 ) 8 6 7 - 4 7 2 9 3 1 5 R i d g e R o a d
Pamela Rhodes C < 7 ) - 2 8 0 9 S t . I v e s R o a d
Clay R i c e C < ) - P. O . B o x 1 9 6 6
Wanda R i c k e t t s C ( 6 1 4 ) 8 7 1 - 3 3 5 7 4 3 5 2 A s h g r o v e D r i v e
Mar jor ie R o b e r t s C ( 3 1 7 ) 7 6 3 - 6 7 8 0 B o x 6 7
K i i b e r l y Rooney C ( 7 1 6 ) 6 2 4 - 4 7 8 9 1 7 0 D r u a l i n V i e w D r i v e
H a r r i e t Rosenberg C ( 8 1 4 ) 4 6 6 - 7 7 8 4 241 South Academy Street
C a y l e R o u s s e a u C ( 5 0 8 ) 6 8 7 - 1 5 9 8 1 B e a n S t r e e t
R i t a R o z e n b a u a C ( 7 ) - P. O . B o x 4 8 8 0
B a r b a r a R u d o l p fi C ( 8 1 6 ) 3 2 4 - 3 6 7 8 2 0 8 S o u t h F i r s t
M a r y L o u R u s s e l 1 C ( 8 1 2 ) 9 8 8 - 1 6 0 0 Rural Rt. 4, Box 688
H a r r i e t S a f t C ( 7 0 3 ) 5 2 8 - 2 3 7 5 4201 Lee Highway #807
J e a n S o g e r C ( 3 1 5 ) 4 5 8 - 6 11 8 7507 Thoapson Road
S h a r o n S c h a i c h C ( 7 1 7 ) 6 2 6 - 4 3 3 0 4 11 U o o d c r e s t A v e n u e
i n g r i d S c h e n c k C ( 8 0 5 ) 9 6 9 - 0 2 6 1 1750 Sycamore Canyon Road
E l d a S c h l e s s e r C ( 6 0 8 ) 5 2 7 - 2 5 4 8 P. O . B o x 2 3 2
C h r i s t i n e S c h i j f C ( 8 0 1 ) 6 2 8 - 6 6 9 7 P. O . B o x 2 3 9 4
K a r e n S h a i n SchIOSS C ( 2 1 5 ) 7 8 2 - 1 8 6 2 7 4 1 0 Wo o d l a w n Av e n u e
T i l l y Sch out en C ( 7 1 7 ) 6 2 6 - 7 3 6 9 1 2 0 N o r t h B r o a d S t r e e t
R i c h a r d Schuchman C ( 4 0 7 ) 2 9 1 - 8 6 8 1 1 2 6 G r o v e S t r e e t
M i c h e l l e Shadoan C ( 5 1 3 ) 4 3 4 - 9 6 8 2 7 4 3 6 B e r r C i r c l e
Ye h u d i t S h a d u r C ( 4 1 3 ) 2 5 6 - 3 4 3 2 1 2 H o v e v e l Z i o n S t r e e t

N a n c y Shel ly C ( 2 1 5 ) 8 6 5 - 3 5 6 1 4 5 W a l l S t r e e t
J u n e Shepherd C ( 3 0 4 ) 3 3 7 - 8 3 8 6 7 0 9 S o u t h 4 t h A v e n u e
Albino May S h i e l d s C S ( 7 ) - P. O . b o x 5 1 6

B a l t i m o r e
S a l e m
R o c h e s t e r
Pequea
S o n o r a

Greeley
M a n c h e s t e r
B e n s a l c m
Fraaingham
L e e t b u r g
H t . L a u r e l
C a r b o n d a l e
J a m e s t o w n

Teapie City
S p e n c e r
L e o

W a t e r f o r d
W e s t u o o d
K c w c a s t l e

P l e a s a n t G a r d e n
F r e m o n t

M a r s h a l I
T r e n t o n

Reading
Scarborough
F r a n k l i n P a r k
P h o e n i x
P h o e n l x v t l l e
T o l l a n d
Albuquerque
B r o o k fi e l d
U i l l i a m s b u r g
M a c u n g f e
H e l e n a

P r i n c e a s A n n e
Concord Township
F o r t A n n
S a n t a A n a
B r e s s l e r
C o l u t b i a

M e t a m o r a
P o r t l a n d
Chapel Hil l
A n n v i l l e
C o l i A l a
M y r t l e B e a c h
Grove City
M o r r i s t o w n
M e n d o n
Boalsburg
H e t h u e n
Sl iver Spr ings
S a v o n n a h

N a s h v i l l e

A r l i n g t o n
North Syracuse
L i t i t z
S a n t a B a r b a r a
N e w G l a r u s
S t . G e o r g e
M e l r o s e P e r k
L i t i t z
O r l a n d o
D a y t o n
J e r u s a l e m
I s r a e l
B e t h l e h e m
Paden City
F a i r fi e l d

M O 2 1 2 2 9

OR 97303
NH 03867
PA 17565
K Y « 2 7 7 6 - 9 7 5 «
CO 80631
V T 0 5 2 5 4
PA 1 9 0 2 0
MA 01701
WA 22075
N J 0 8 0 5 4
I L 6 2 9 0 1
NT 14701
C A 9 1 7 6 0
O H 4 4 2 7 5 - 9 7 4 9
I N 4 6 7 6 5

PA 16441
N J 0 7 6 7 5
O K 7 3 0 6 5

NC 27313
C A 9 4 5 3 6
TX 75670
N J 0 8 6 3 8
PA 1 9 6 0 S
M E 0 4 0 7 0 - 0 9 9 2
I L 6 0 1 3 1
A Z 8 5 0 2 8
PA 19460
CT 06084
NH 87108
KA 01506
VA 23185
PA 18062
MT 59624

H D 2 1 8 5 3

O H 4 4 0 7 7
N Y 1 2 8 2 7 - 9 7 4 0
C A 9 2 7 0 3
PA 1 7 11 3
HO 65203

I N 4 7 0 3 0
O R 9 7 2 2 9 - 2 3 1 6
NC 27514
PA 1 7 0 0 3
S C 2 9 2 2 3
S C 2 9 5 7 8
OH 43123
IN 46161
N Y 1 4 5 0 6
PA 1 6 8 2 7
H A 0 1 8 4 4
MO 20914
H O 6 4 4 S 5

I N 4 7 4 4 8
VA 2 2 2 0 7
N Y 1 3 2 1 2
PA 1 7 5 4 3
C A 9 3 1 0 8
U l 5 3 5 7 4
U T 6 4 7 7 1
PA 1 9 1 2 6
PA 1 7 5 4 3
F L 3 2 8 11
OH 45459

D o r i s

D e r i s
G r a n t

J o a n

K e l l y D e a n
P a t r i c i a A n n e
B a r b a r a
A k i
N a n c y

J a n i c e

C a l v i n

A l i s o n

Stanley
B e t s y P l a t k i n
C a t h e r i n e

P a u l
L y n e t t e
M a e

B l a n c h e
B a r b a r a
B e t t y
G e r y

Beverly
W a l t e r
R a m o n a

T s i r l
G i l a
M a r t h a L i n k

M a r y L o u
R o s e

Mary
Betsy
D i a n e
Carolyn
L o u i s e
H a r e i a
C o r a B e t h
C h r i s t i n a
Wendy

S h i m s h a c k

Sikorsky
Skewes. Jr.
S l e c k a
S m i t h
S m i t h
S n a g g
S o g a b e
Spaulding
S t a r c z e w s k a

S t e v e n s

S t i n s o n - C h e n n e l l

S t u t t s
S u m i e r s

T a n n e r

Tauber, MO
Te u t s c h
T h o r n l i i l l

T r a t t n e r

T r i t e l
Tupa
T u r n e r

U r b a n
V a l e n t i n e
v a n I n g e n

V i d r a
V o n G u n t e n

Wagner
W a l e t z k y
Walny
W a l s h

W e b s t e r
W e i d n e r
W e l l s
W h i t e
W h i t e h e a d
W h i t e s e l
W i l l i a m s
W i l s o n
W i l s o n
W i l s o n
Wong

W o o d b u r y
Wo o d w a r d
Yarbrough
Z e l l e r
Z i R n e r m a n

C ( 4 0 9 ) 6 9 0 - 3 6 3 6
C ( T ) -
C ( 2 0 3 ) 8 7 1 - 7 6 8 1
C ( 7 ) •
C ( 6 1 8 ) 8 4 2 - 3 2 4 6
C ( ) -
C ( 8 1 8 ) 3 4 0 - 0 9 1 7
C ( 2 0 6 ) 8 8 1 - 7 4 1 2
C ( 5 1 8 ) 2 3 4 - 3 9 2 9
C ( 7 0 3 ) 3 7 0 - 1 4 9 7
C ( 6 1 5 ) 2 9 4 - 2 0 9 1
C ( ) -

C ( ) -
C ( 9 0 3 ) 4 8 9 - 1 6 6 7
C ( 8 1 3 ) 9 5 2 - 0 7 6 3
C ( 2 1 5 ) 6 3 5 - 0 3 5 5
C ( 7 ) -
C ( 4 0 4 ) 9 3 2 - 5 6 0 2
C ( 4 1 0 ) 6 6 4 - 6 2 4 0
C ( ) 4 4 5 - 7 9 4 2
C ( 6 1 7 ) 7 3 8 - 1 6 9 4
C ( 2 1 5 ) 8 8 4 - 7 5 4 1
C ( 9 0 8 ) 4 2 2 - 9 5 1 0
C ( 4 0 7 ) 4 5 2 - 6 9 5 2
C ( ) -

H ( 0 8 ) 5 4 3 - 7 5 8 1

C ( ) -
C ( 7 1 7 ) 8 5 4 - 0 4 11
C ( 7 ) -
C < 2 1 2 ) 5 4 8 - 2 9 5 5
C ( 7 0 8 ) 6 7 7 - 6 3 0 4
C ( 2 0 3 ) 4 8 8 - 5 4 2 9

C ( 3 1 3 ) 4 6 3 - 5 6 1 4
C ( 7 ) ■
C ( 7 1 7 ) 5 8 9 - 7 6 7 5
C ( 6 0 1 ) 3 2 3 - 7 9 3 2
C ( U ) -
C ( 5 1 3 ) 2 8 1 - 1 5 9 4
C ( 7 1 7 ) 2 9 7 - 3 6 7 1
C ( 5 0 1 ) 7 4 9 - 2 5 7 8
C ( 6 0 2 ) 9 4 9 - 8 8 2 8
C ( 9 1 6 ) 3 4 3 - 2 6 7 1
C ( 0 0 3 ) 6 5 2 - 2 2 5 8

C ( 7 0 3 ) 4 2 5 - 5 9 4 3
C ( 7 0 3 ) 6 8 4 - 6 2 0 8
C ( 3 1 4 ) 5 6 9 - 0 7 7 4
C ( 2 1 9 ) 3 9 7 - 6 8 1 4
C ( 7 1 7 ) 2 5 9 - 0 1 2 8

1 2 1 5 S o u t h o a k s College Station TX 77845
5 0 5 7 N o r t h N a t c h e z A v e n u e Chicago I L 6 0 6 5 6
1 0 N y e S t r e e t R o c k v i l l e C T 0 6 0 6 6
1 2 2 7 M e r i d i a n Grani te Ci ty I L 6 2 0 4 0
R.R. #5, Box 278 F a i r fi e l d I L 6 2 8 3 7
7 5 5 S o u t h C o l t n b i a S t r e e t F r a n k f o r t IN 46041
23432 Coanunity Street W e s t H i l l s CA 91304
3319 170th Avenue, NE B e l l e v u e WA 98008
KCR2, Box 64, NTS 145 C o b l e s k i l l NY 12043
5 1 8 N o r t h P a x t o n S t r e e t A l e x a n d r i a VA 22304
965 Thoapson Road U n i o n v i l l e T N 3 7 1 8 0
36 DoOOS, PSC 11 A P O A E 0 9 1 3 2
B o x 4 0 1 3
7181 Snow Peak Cou r t L o n g o n n t CO 80503
R t . « 1 , B o x 1 2 7 2 H a l a k o f f T X 7 5 1 4 8
4 0 4 P a r t r i d g e C i r c l e S a r a s o t a F L 3 4 2 3 6
7604 Spring Avenue M e l r o s e P a r k PA 1 9 1 2 6
6 2 9 W e s t C l i v e d e n S t r e e t Ph i lade lph ia PA 1 9 11 9 - 3 6 5 1
2208 Brickton Crossing B u f o r d G A 3 0 5 1 8
2 2 2 1 C l o v e Te r r a c e B a l t i m o r e HO 21209
1465 Coyote Road P r e s c o t t A Z 8 6 3 0 3
1 0 6 F r a n c i s S t r e e t B r o o k l i n e K A 0 2 1 4 6
1 3 11 W h e a t s h e a f L a n e Abington PA 19001
88 Albury Way N o r t h B r u n s w i c k N J 0 8 9 0 2 - 4 2 0 7
1 3 0 1 L e n o r a D r i v e H e r r i t t i s l a n d F L 3 2 9 5 2
P a s t o o r K a n n e l s a n 2 2 W i l n i s
3648 XW T h e N e t h e r l a n d s
s w e e l i n c k l e a n 1 6815 BD A rnhem

T h e N e t h e r l a n d s
17836 AUburn Road C h a g r i n F a l l s OH 44023
46 South Newberry Street Y o r k PA 1 7 4 0 4
7 8 L i n c o l n W e s t D r i v e H o u n t v i l l e PA 1 7 5 5 4
80 Knolls Crescent, No. 8 0 B r o n x N Y 1 0 4 6 3
4 4 0 1 W e s t F o s t e r S k o k i e I L 6 0 0 7 6
7 7 9 E a s t M a i n S t r e e t B r o n f o r d C T 0 6 4 0 5

1 2 0 2 N . C o n g r e s s Y p s i l a n t i M i 4 8 1 9 7
6406 Lookingglast Lane C o l u r b l a MO 21045
RR 1, Box 162 H i l l e r s t o w n PA 17062
107*1/2 Jarnigan Street «F S t a r k v l l l e MS 39759
149 Fry Road F l e e t w o o d PA 19522
2519 Moorman Avenue C i n c i n n a t i OH 45206
T h e H i l l Troy PA 16947
Route 2, Box 730 G r e e n F o r e s t AR 72638
8 6 3 2 E a s t O s b o r n R o a d S c o t t s d a l e AZ 85251
1762 Oakway C h i c o C A 9 5 9 2 6
4 11 6 J o r d a n G r o v e Glen Waverley V i 0 3 1 5 0

A u s t r a l i a
5 2 5 0 L o n s d a l e D r i v e S p r i n g fi e l d VA 22151
3 0 0 4 S o u t h G r a n t S t r e e t A r l i ng ton VA 22202
P. O . B o x 2 8 9 6 7 S t . L o u i s MO 63132
P. O . B o x 2 8 7 7 East Chicago IN 46312
974 Paepytown Road E a s t B e r l i n PA 1 7 3 1 6



A s I m e n t i o n e d a t
our May meeting...!
w i l l b e g o i n g t o
Germany about the
middle of February
through the middle of
M a r c h t o t e a c h k i d s
about papercutting. I
b e l i e v e t h e s t u d e n t s

will all be children of American military personnel. The
first week will be in a school, or schools, in the Frankfort
area then to a special camp for "selected" - "juried"
s t u d e n t s n e a r We a s b a d e n f o r a w e e k . A f t e r t h a t t h e
scheduling is somewhat uncertain but may be a total of
about four weeks in all. (1 hope).

1 would like to have an exhibit for each place 1 go to
that represents the variety possible in papercutting styles.
1 would really appreciate having a piece from any member
of the guild who would like to participate to take along.

Something about 9"xl2" or smaller, mounted on a mat
board or cover stock backing, in a plastic envelope. (1
have ll"xl4" plastic envelopes which I can heat seal),
UNFRAMED and which 1 will return to you when I
return, probably late March or early April. This would
provide a variety to show the students and give you
international exposure. A sort of international traveling
show. I will be mailing these pieces to my contact in
Germany by the first of February so they can be sent to me
anytime between now and the end of January, Each piece
should be clearly labled with the artists name and address
and any information about the piece that would help a
" n o v i c e " c u t t e r u n d e r s t a n d i t b e t t e r .

I will take very special care of all peices to try to
insure their safe return, yours and mine.

I am really looking forward to this experience and feel
extremely humble and fortunate to have been chosen to do
it. (Paul D. Beal, RD 2, Box 353, Friedens, PA 15541)

1 w o u l d l i k e t o c o n t r i b u t e s o m e a r t w o r k t o t h e
newsletter. Would you or whomever is responsible, let
me now how one goes about that? Also, 1 am putting
together a lecture about papercutting and would be
interested in any information, photos, copy machine
copies, stories, jokes, etc. about papercutting that anyone
would be moved to send me. Looking forward to meeting
some of you and hope to get to a meeting soon. (Harriet
M. Rosenberg)

(Ed Note: FirstCut contributions are very welcome
and articles, masthead cuttings, artists profiles, business
cards and note cards (to be used at an appropriate time)
may be sent to your editor - Ellen Haberlein, 3504 Farm
Hill Drive, Falls Church, VA 22044)

1 was very pleased to find your letter on my doormat.
Yes, 1 am interested in papercutting though at the moment
1 am not very active as far as cutting goes. 1 am, however,
t r e a s u r e r o f t h e D u t c h A s s o c i a t i o n f o r t h e a r t o f

papercut t ing. We too have members in the USA.
Papercutting is an art that has been in use in the

m m
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netherlands for quite some years. (First known Dutch
cutting somewhere in the 17th Century). As a result of
this cutting there is a large variety of cutting available to
us. This letter is an example of a Dutch Hartebrief (Letter
of Harts). Formerly this
type of letter was sent
to very dear ones but
nowadays they are in
use as a very kind
papercutters way of
saying hello. 1 think it
is always nice to learn
something new so I am
looking forward to the
information of your
G u i l d . 1 h a v e i n c l u d e d
the $21 in cash since I
k n o w h o w h a r d i t i s t o
cash in on foreign
c h e c k s . I t w o u l d b e

v e r y n i c e t o m e e t
m e m b e r s o f t h e G u i l d
on our Contact Day. Please forgive me for the mistakes in
writing, I couldn't find the dictionary, Hope to hear from
y o u s o o n .

Gery van Ingen, Pastoor Kannelaan 22, 3648 XW
Wilnis, The Netherlands

I am interested in obtaining patterns regarding Zodiac
signs or astrological themes. Are there any metaphysical
cutters out there that would like a Massachusetts pen pal?
Please write to Bette Ann Mahoney, 915 Nartasket
Avenue, Hull, MA 02045

1 a m a n e w m e m b e r o f G A P a n d a n a m a t u r e

papercutter, having only cut a few. From the Backstreet
Hearts and Flowers Scherenschnitte book, 1 cut Design 15,
Hearts and Pearls on page 13. 1 cut red paper mounted it
on dark gray and used pearls and framed it in a white
f r a m e .

1 was entering crochet items in a fair In Eric Co., PA
and decided to enter my papercutting. 1 was pleasantly
surprised 1 won a blue ribbon. 1 thought perhaps you
would be interested. Someday I hope to see your
Traveling GAP Exhibit.

Leona Forster, Cabot, PA
* * * * * * * * * *

Y o u r s u m m e r F I R S T C U T e d i t i o n i s a " B E A U T " . I t
s e e m s t h a t y o u r
contributors really show
s u p e r e n t h u s i a s m
regarding papercutting. 1
can see why we are so
e x c i t e d a b o u t a c h i l d - l i k e
art yet many of us take it
further. In my lectures to
children, I explain how
much better their cuttings
get if they "don't quit"
and "keep cutting". "A



diamond is a piece of coal that didn't stop working." I've
tried and did delve into oil painting, water color,
sculpturing, ceramics, cartooning, animation, etc., but find
papercutting most fulfilling. I've been really busy since
retiring in Jime of '83 as a teacher and football coach. My
new interest in this art form (Wycinanki) has kept me
really busy. Besides lectures and art shows many people
commission me for personalized works. Weddings,
anniversaries, graduations, are some requests. 1 cannot
really write all that I do in this regard because of time but I
just wanted to let you know that Indiana has a paper-
snipper also. I enjoy reading about your many excited
writers who have found a great friend in a pair of scissors
or an x-acto knife. Sincerely. Walt Jurkiewicz, Plymouth,
I n d i a n a

(Ed Note: Walt sent samples of his papercuttings
along with many articles written about him in the Indiana
press. We will feature him in a future issue. Thanks
Walt)

S O U R C E S F O U N D

PAPERCUTTINGS by ALISON, 1993-1994 catalog, is a
treasure trove of inspirational patterns by many fine
papercutters. It also features a listing of papers,
accessories, and scissors, including Iris, Gingher and
decorative types with scalloped, wavy or pinking edged
blades for $9.95 each or a set of 3 edges for $25.00. A nice
weight flat black silhouette paper is also available. To

1 order your catalog send $2.00 to Papercuttings by Alison,
404 Partridge Circle, Sarasota, Florida 34236.

PROFILE PRESS is another source of Silhouette Paper.
S i z e s a n d

prices are as follows: a 28"x30" sheet is $.80, or cut to
4"x6.25" size for "miniature" profiles is $12.00 for 200
s h e e t s .

O t h e r i t e m s o f i n t e r e s t t o t h e c u t t e r i s A n n
Woodward's book "Si lhouettes How To Cut For Fun and

Money", $12.50; fine quality Iris surgical scissors, $15.00;
Complete Silhouette Cutting Kit, includes the book
referenced above, glue, scissors, silhouette paper and
sufficient 5"x7" mats to cut 50 miniature silhouettes,
$20.00. Add $2.00 shipping charge for each $10.00 order.
Send orders to Ann Woodward, Profile Press, 3004 S.
Grant Street, Arlington, VA 22202.

Pat Ramos enclosed samples of preglued light-weight
silhouette paper. (No glue spray fumes with this matte
surface black paper.)

Laser and die cut expertise available. KEY-DIE, Ralph
Moyer, (717) 838-5200.

^BOOK NEWS
Christensen's book. Cut Art, is now available in

paperback. I reviewed it a couple of years back, and if you
didn't get it then, here's another chance. He is particularly

taken with Japanese papercutting techniques, including
spatter painting, and he includes many how-to
instructions. [$18.95, Watson-Guptil Publications, NY,
ISBN 0-8230-1143-7. If you can't get it locally, call the
Sadder GaUery shop, (202) 357-4880 x356]

After Ingrid Schenck's delightful article, there's not a
lot for me to say. When I received in the mail a copy of
E l i s a b e t h E m m l e r ' s 1 9 9 2 b o o k , B i l d e r m i t d e r
Scheregeschnitten. I was delighted.

I have seen many styles of papercutting, but I cannot
think of another papercut artist who is so proficient at so
many styles and techniques. Calligraphy? Entire poems
in a single cutting. Flora? Exquisite flower portraits.
Fairy tales? Illustrations with calligraphed titles, or
sequences of illustrations telling the entire story.
Portraits? Traditional silhouettes, and 3/4 hollow-cut
portraits. Architecture? Busy street scenes, and quiet
townscapes. Technique? Solid black cutouts, black
cutouts with lots of interior cutting, hollow-cuts from
black paper, multi-layered cutouts. Style? Traditional,
modem, serious, whimsical. 1 could aspire to do any one
of these things as well as Elisabeth Emmler.

I hope I 've convinced you that i f you l ike
papercutting, you want this book. Ingrid has offered to
consolidate an order to Germany; she has a few copies on
hand now. Write to her (promptly) at 1750 Sycamore
Canyon Road, Santa Barbara, CA 93108.

-Steven R. Woodbury

I seem to collect books on papercutting which I can't
read . So i t ' s a

good t h i ng
they have lots
of pictures.
T h e l a t e s t i s

P a p e r c u t
I l l u s t r a t i o n ,
by Mitsumasa
A n n o

(published by
I w a s a k i

B i j i t s u s h a ,
T o k y o ) . I
hope you're
f a m i l i a r w i t h
Anno's many
picture books
f o r a d u l t s a n d
c h i l d r e n .
T h i s b o o k
c o n s i s t s

entirely of cut
p a p e r
illustration, in
his bold cut paper style. You can order it for around
$32.00, plus postage, through Ginza, 1721 Connecticut
Ave, NW, Washington, DC 20009 (202) 331-7991.



PA P E R C U T T I N G B Y
Y E H U D I T S H A D U R

The ART of making cut paper pictures and patterns is
probably as old a paper itself - possibly older if parchment
and papyrus are considered as well. The earliest
papercuts known - 1,500 years old - were discovered in
excavated tombs in China where paper was invented
some 2,000 years ago.

Over the centuries, the art spread with the use of
paper entering Europe via Muslim Spain and later
through Ottoman Turkey. The earliest papercuts show a
close interconnection with the popular shadow theater
and, from the 18th century, with the fashion of silhouette
cutting in Europe and America. Along with the use of cut
paper as patterns to be transferred and worked in more
durable materials, papercutting became recognized as a
skilled art form in its own right taking on unique and
distinct styles in many different places and cultures, both
religious and secular in nature.

An early reference to Jews practising papercutting is
an essay by the 14th century scholar and poet Rabbi Shem-
Tov ben Yitzchak ben Ardotiel of Spain, titled "The War of
the Pen Against the Scissors," which was "written" in cut
o u t l e t t e r s .

Since we are the "People of the Book," the Holy
Scriptures and voluminous books of commentary that
make up the Talmud have served as basic texts in the
education of every Jew since ancient times. Through this
love, respect and defference for the written word, it is
understandable that Jewish art prominently features
calligraphy and embellishment of the scriptural texts.
Psalm 29, line 2, urges us to "worship the Lord in the
beauty of holiness." In this spirit the Talmudic dictum of
h i d d u r m i t z v a h i n s t r u c t s u s t o o b s e r v e t h e
commandments in the most aesthetic way possible: to
make a beautiful sukkah, a beautiful lulav, a beautiful
shofar, beautiful tsitsit and a beautiful scroll of the Law
written with fine ink and a fine reed by a skilled penman,
and wrapped about with beautiful silks (Talmud, Shabbat
133b). In brief, we can say that the purpose of all
traditional Jewish art is to adorn, beautify and enhance the
Torah, and in doing so to express love emd devotion to the
Almighty. The artist's work becomes the embodiment of
Exodus 15:2: "He is my God, and 1 shall glorify him."

There is no better example of an art form that took its
motivation from these inspired sources than Jewish
papercuts, all of them serving some religious or cultic
purpose. It is also true that there is no purer form of a
genuine Jewish folk art. Many of the cultic objects that we
revere and treasure as traditional Jewish folk art were
made of expensive materials by skilled craftsmen,
frequently non-Jews, following accepted patterns and
styles of the day. But even the poorest of Jews had access
to the humble tools and material - paper, pencil and
penknife - by which he could give expression to his own

form of hiddur mitzvah by making a migzeret-niyyar
(papercut). Both Ashkenazi and Sephardi Jews made
t h e m .

Some of the oldest examples of cut work are to bê
found on the ketubot (marriage contracts) of the Jewish
communities of 17th and 18th century Italy. Often an
inner border was intricately cut in a floral repeat motif.
Sometimes a series of little vignettes of Biblical scenes,
such as Jacob's dream or the binding of Isaac, cut and
carefully painted in watercolors, served as border
decorations to these lavishly decorated documents. In the
collection of the National Library located on the old
campus at Givat Ram in Jerusalem there is a large Ketubah
from Logo, Italy, made in 1855. Its ancient Aramaic text
and classic Hebrew quotations are set in a magnificent
baroque structure featuring a curved staircase, a torch-
topped dome nestled between towering columns and
flanked by two volant nude female figures. Chain-draped
stately palm trees complete the elegant scene, all deftly cut
from a single sheet of parchment.

But most of the fragile, lace-like cuts that have
successfully survived the centuries come from Eastern
Europe, especially Poland, and feature iconographical
elements from scriptural sources. In Jerusalem old
papercuts can be seen in the Judaica collection of the Israel
Museum. Two elaborate examples of the rarer North
African menorah cuts are on permanent display in the Sir
Isaac and Lady Edith Wolfson Museum at Hechal Shlomo,
Jerusalem. These works, backed with colorful tinsel and'
showing decided oriental influences, take their name from
the prominently featured 7-branched candelabra that often
dominated the center of the composition.

The mizrah (east) was the most popular theme for
European papercuts. Mizrah plaques can still be seen in
homes and synagogues hung on the wall closest to
Jerusalem to indicate the direction of prayer. Many were
worked in wood, metal and other materials, but the most
ornate examples, giving free rein to original artistic
expression of this beautiful custom, are to be found in
those made of cut paper by anonymous folk artists.
Usually they were symmetrically cut from a sheet of
folded white paper and tinted with watercolors.
Sometimes the mizrah was combined with other subjects,
such as the blessing after the meal, or special holiday
prayers so it could be hung in the sukkah. Sometimes
they were carefully stored between the pages of a book
and only taken out on special occasions. The shiviti, taken
from the phrase "Shiviti Adonai I'negdi tamid" (I have set
the Lord always before me). Psalm 16:8, was the subject
for a papercut usually hung in the synagogue next the
chazan's (cantor) desk.

Papercuts also served to commemorate special family ̂
events, such as the birth of a child, or the death of loved
ones. Simpler cuts called roiselech (rosettes) or shavuosels
decorated the windows of Jewish homes and schools
during the Shavuoth holiday. These were the work of
children and their youthful instructors.



A rare and unique collection of such naive cuts from
Galicia made about 100 years ago is housed in the
Ethnological Division of the Ha'aretz Museum in Ramat
Aviv, just north of Tel Aviv. Along with the charming,
c h i l d i s h v e r s i o n s o f h e r a l d i c l i o n s a n d t h e l i t h e s o m e

gazelles (the tzvi Yisrael), the holy temple and the signs of
the Zodiac, there are boyish depictions of horse-drawn
carriages occupied by pipe-puffing gentlemen, and sword-
bearing cavaliers on their smartly trotting mounts. Each
one is a poignant reminder of the bustling Jewish
communities that once flourished in the villages and
townlets of Eastern Europe.

The making of papercuts continued to be popular
until the end of the 19th century, but was gradually
replaced by mechanically-made pictures and posters with
the advent of color-printing processes. However, the art
of papercutting among Jews never quite disappeared
altogether, especially during the holidays when special
decorations are in demand to add to the festive occasion.

I discovered the Jewish papercut about 20 years ago
while I was searching for new ideas to decorate the huge
sukkah that was erected at The College of Sdeh Boker in
the Negev where I was teaching art. A grand reception
was to be he ld in i t to honor Ben-Gur ion on h is 80 th
birthday. My students covered the walls with large cut
outs of fruits and flowers, garlands of fresh greenery, and
clusers of ripe grapes and pomegranates. For the wall
facing Jerusalem I completed the decoration of this
splendid sukkah with a large papercut mizrah in the
fashion of some small reproductions I had noticed in an
old catalogue of an exhibit held many years before. The
charm and intense spirit of identification with our ancient
heritage in these naive fold creations recalled my earliest
c h i l d h o o d m e m o r i e s o f t h e s m a l l , i n t i m a t e w o o d e n
synagogues in Milwaukee, Wisconsin, where the spiritual
lie of the community focused.

The warm response and nostalgic recollections from
their own youth that my mizrah aroused in Ben-Gurion
and many of his older guests inspired me to deepen my
i n v o l v e m e n t w i t h t h i s u n u s u a l m e d i u m . I m a d e a s e r i e s
of smaller cuts using traditional motifs, but incorporating
my own personal approach to Jewish art forms. The
e n d l e s s v a r i a t i o n s a n d e f f e c t s t h a t c o u l d b e c r e a t e d i n
w h a t a t fi r s t s e e m e d a r e s t r i c t e d fi e l d f a s c i n a t e d m e . I
discovered that the ancient symbols - the menorah, tree of
life, lions, gazelles, birds, crowns, vine columns and
Hebrew calligraphic inscriptions - were a rich, visual
language of shapes and interrelationships.

Living in Jerusalem has influenced my compositions
too. Often I integrate patterns observed in stone masonry,
wrought iron grilles, vistas and gardens of the earthly city
into my cut-out visions of the Heavenly Jerusalem. I soon
began to develop new themes, but always within a Jewish
context, usually from the Bible. The Songs of Songs, the
Psalms and the stirring words of the prophets inspired
new subject matter. Combining different kinds of paper,
some painted and glazed, by glueing and layering to

achieve effects of depth, texture, solidity and space has
been an aesthetic challenge that makes each papercut a
new adventure in designing, cutting, painting and
assembling.

Just as depicting the Heavenly Jerusalem has
intrigued me over the years, so too has the tradtional
subject of the mizrah continued to be a favorite of mine. It
is eminently suited to the animated baroque spirit that
pervades Jewish art. The undulating lines of trailing
vines, the exotic birds, sumptuous vases and urns, the
vigorous movements of rampant lions and leaping
gazelles intertwined with flowing ribands covered with
shiny calligraphy of the holy texts are the joyous "raw
materials" that go into the creation of a handsome mizrah.

Often a new design centers around a menorah since
this exclusively Jewish symbol is eminently suited as a
central motif. I t can take on endless different forms and

styles: angularly stiff and abstracted, elegantly composed
of swirling arabesques, a repeat of knops and flowers as in
the instructions given to the Israelites when they set up a
tabernacle in the desert (Exodus 25:33, 34), or reminiscent
of a branching tnmk since the menorah evolved from the
ancient Near Eastern tree of life motif. Of the many pithy
quotations customarily foimd in the mizrah plaque, I like
to include the saying: "m'tzad zeh ruah chaim," (from
this direction, the spirit of life), an acronym composed
from the four letters of the work mizrah: mem, zayin, resh,
c h e t .

Recently my efforts have turned to designing mural
size papercuts like the one made for a seven-foot high
crusader period window in the Jerusalem Municipal
Museum, located at the Jaffa Gate, where an extensive
show of old and recent papercuts was mounted six years
ago. I believe that bold, contemporary versions of these
intimate creations of delicately carved paper, first
fashioned in the ghettos and shtetls generations ago, are
eminently suited to providing the right counterpoint to
the vast, and often impersonal, spaces of modern
architecture that characterize our new public buildings.
Expanded to monumental proportions, and executed in
durable papers and synthetics, our artistic folk tradition of
papercutting is only beginning to reveal its rich potential.

(Yehudit Shadur lives in Jerusalem, and has been
instrumental in the revival of the Jewish papercutting
tradition. She has exhibited widely in Israel, the USA and
Europe. Her work has been acquired by museums,
galleries, synagogues and private collectors of Judaica.)



PA P E R C U T T E R S P R O F I L E
Ye h u d i t S h a d u r

Papercuts have been known in Jewish ceremonial art at least since the 18th century when they were
used to decorate Italian Ketubot (marriage contracts). In the 19th century, the papercut gained popularity
in Eastern Europe where folk artists created mizrah plaques marking the wall facing Jerusalem, and

decorations for the sukkah, home and synagogue. Papercut amulets were
also made by Jews in North Africa. In the early decades of the 20th century,
the art of papercutting began to decline and seemed destined to become
another lost folk craft. After the holocaust it was all but forgotten.

Yehudit Shadur, of Jerusalem, is a contemporary artist who has been
instrumental in the revival of this rich traditional art form.

Yehudit Shadur was born in the United States and grew up in
Milwaukee. She studied art in Milwaukee, London and New York. In 1950,
she settled in Israel - at first in Kibbutz Nirim in the Western Negev, and later
in Jerusalem. For several years she lived and taught art at the Sdeh Boqer
College.

Apart from her work based on traditional Jewish folk art, she works in
landscape drawing and various print-making techniques. She has shown her
work in Israel, Europe and America.

Yehudit Shadur's papercuts have been acquired by the Israel Museum;
the Smithsonian Institution; the U.S. Library of Congress; the Jerusalem City
Museum; the Wolfson Museum - Hechal Shlomo, Jerusalem; the Haifa
Museum of Ethnology; the American Cultural Center, Tel Aviv; Mishkan
le'Omanut Ein Harod; the Jewish Museum, New York; the Spertus Museum,
Chicago; the Magnes Museum, Berkely and by other museums, synagogues
and private collectors of Judaica.

Papercut "Psalm 65". pan III of tfipi>chi 17** * 13'//* (43 34cfn.)

f m i l l l j fl l t i w i

Papercut: "Mizrah"* 17" x l3'/j" (43 x .34cm.)



JEWISH PAPERCUTS BY YEHUDIT SHADUR
I made my first papercuts in 1966 at the College of

Negev at Sdeh Boqer where I was teaching art. With my
) students, I decorated a large sukkah built to receive guests
coming to greet David Ben Gurion on his 80th birthday.
Our joint efforts resulted in a splendid sukkah, richly
decorated with colorful papercuts, pictures, greenery and
clusters of ripe grapes and other fruit. For the center of
the wall facing Jerusalem, I made a large papercut mizrah.

The warm response of Ben Gurion and his guests to
my mizrah inspired me to deepen my involvement with
this beautiful, traditional Jewish folk art. I decided to
make a series of smaller papercuts using traditional
motifs, but incorporating my own personal approach to
Jewish art forms.

As I continued working in this unusual medium, I
became fascinated by the endless possibilities and effects
that could be created in what at first seemed a somewhat
restricted field. I soon found that the ancient symbols - the
menorah, tree of life, lions, deer, birds, crowns, vines and
Hebrew calligraphic inscriptions - presented a rich variety
of form and interrelationships. I added to them motifs
suggested by Jewish amulets, seals and early Hebrew
prints of the Holy Land, as well as by architectural forms I
observed in Jerusalem.

My papercuts are based on a simple technique
familiar to all children: cutting a folded piece of paper to
produce a symmetrical design once the sheet is opened.

^ Lateral symmetry, a common element in folk art, creates
both a satisfying balance and a discipline into which a
myriad of lines and shapes can be incorporated.

I start a new papercut by creating the design on a
plain sheet of paper. I then transfer it onto one-half of a
folded sheet of paper. Working on a board and a wad of
newspaper, I cut the design with a small, sharp knife. Just
as the manner in which an artist applies pen or brush to a
drawing or painting, so too does the hand manipulating
the knife determine the style and individual character of
the resulting papercut.

After making the design, I find the matching of
different kinds of papers and colors the most challenging
steps in the creation of a papercut. Sometimes I use paper
in its "natural" state, but frequently I stipple it with acrylic
paints in deep shades of green, red or purple. I use a
variety of papers, ranging from fine quality French
charcoal paper to common wrapping paper.

Some of my papercuts are simply mounted on heavy
cardboard of contrasting hue. Others are richly detailed
with gold illuninations and areas of brilliant color. No
two papercuts are ever the same, and the completed work
is the result of much experimentation throughout the
entire process - designing, cutting, painting and
assembling.

The sizes of my papercuts usually range from 6x9
inches (15x22cm.) to 18x24 inches (45x60cm.). In recent
years I have also made mural-size papercuts, such as the
one fitted into an arched window, 7x4 ft. (2.25x1.20cm.), of
the Jersalem Citadel - the "Tower of David". I have also
prepared cartoons for large tapestries based on my
papercut designs.

Levi t icus 19:18
"Love thy neighbor as
thyself."
Greeting Card, ̂  I
(12 X16 on), based on
papercut. Serigraph print on
tinted Fabriano-Ingres 180
gram pape r.

Serigraph print: Song of Songs, "Make haste my beloved..." on
Fabriano 220 gram paper, 11" xl5" (28 x 38cm.)



. . .The highly festive nature of Yehudit Shadur's
an, the deep and full coloring of the paper, the strict
discipline controlling her work, the confining of sub
ject and motif to a definite geometrical framework,
all these add much splendor to her compositions.

Liora Bronstein, Acting Cmv?i\ox, Haifa Ethnological
M u s e u m

A M E E T I N G W I T H
E E I S A B E T H E M M E E R

by Ingrid Schenck

In May 1988 Gertrude Richter and I decided to see the
papercutting exhibit at the Paul VI Institute for the Arts, in
Washington, D.C. It was the first papercutting exhibit I
had ever seen and I was overwhelmed by the variety of
styles and the quality of the art in America.

On the last day of the show, when I was busy
photographing the pictures, one of the visitors - a young
man - asked who had done one particular piece with
calligraphic lettering in it. It turned out, he meant my
piece "Mother's Love." He belonged to the Calligraphy
Society in Wash. D.C. and was just as much interested in
papercuttings as he was in calligraphy. So we had a
common interest. He offered to give us a special tour of
the Library of Congress because he worked there. This
tour was one of the highlights of our visit to Washington.
We were able to see and admire old and rare documents,
all written in calligraphy. As the reading room was closed
on that day, he offered to search for me for any book
pertaining to papercutting. He was very good at his word

Original 28 x 26 cm

and I received several copies of papercutting books.

One book in particular was outstanding in the variety
and great amount of work printed. This artist had cut out
calligraphy within the design of her pictures or she had
cut out poems and quotations in different calligraphic
styles. This was one aspect of papercutting that I was just
beginning to explore - and here I found the best samples
of calligraphic cut-outs. Naturally 1 was curious: Who
was this artist and how did this German book get
registered with the Library of Congress? The artist was
Elisabeth Emmler. There was a photograph of her in the
book, but 1 could not establish her age from it and
wondered if she might still be alive today. The only
address I could find was that of the publisher, and I was
wondering how I could get in touch with her. But I was
also a bit apprehensive if she would be interested in a
novice like me. So I just put off writing at all.
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College in Bonn, Germany. Once there 1 thought to visit
as many papercutting and calligraphy artists as possible.
So I asked all my friends in Germany for addresses if they
k n e w s o m e o n e .

In the fall 1 attended the International Calligraphy
Convention in San Francisco. For this yearly event famous
calligraphy teachers from around the world are engaged
for different courses. I was happy to find out that one well
known professor of calligraphy, Karlgeorg Hoefer, would



be there too. He had taught several classes for our
Calligraphy Society in Los Angeles, but I had never
attended any of them as they were mostly for advanced
students. During the convention with so many different
classes, workshops and events going on, I never saw Prof.
Hoefer. But one day at the students' exhibit I met Mrs.
Hoefer and she asked who did the cut-out calligraphy. It
was my piece and I told her I was interested in meeting
papercutting artists in Germany, She promised to ask her
husband. On the last day of the convention I met Prof.
Hoefer and he said he went to the Art Academy with one
very talented lady and she is now a prominent papercutter
in Germany. But he could not remember her name and
address and promised to find out once he returned to
Germany. He also told me to be sure to visit him at the
Klingspor Museum in Offenbach. The Klingspor Museum
is to every calligrapher, what the Louvre is to every artist!
Now, this was an invitiation I would not pass up! After
some correspondence with Mrs. Hoefer, I received a letter
with an unfamiliar handwriting but the most intriguing
r e t u r n a d d r e s s : E l i s a b e t h E m m l e r l I w a s s t u n n e d . W a s
th is fa te? Mrs . Emmler to ld me that she was a fe l low
s t u d e n t o f P r o f . H o e f e r a n d h a d h e a r d f r o m h i m t h a t I w a s

interested in meeting papercutting artists. She invited me
to her home and to the opening ceremony of her exhibit in
Ta u b e r b i s c h o f s h e i m .

By the time I left for Germany I had the addresses of
nine papercutting artists. Now I was wondering, if the
four ex t ra weeks we had added to our v i s i t wou ld be

enough to see them all. As it turned out later, the time
was too short to seem them all, to my regret.

My first stop after the reunion was the Klingspor
Museum in Offenbach. Naturally I found all the
calligraphic documents, books, poems, even tapestry and
inlay work done by very famous German, Swiss and
English Calligraphers. But the biggest surprise were
papercuttings done by Rudolf Koch. He is the most
eminent and highly revered calligrapher who resurrected
calligraphy from the brink of extinction. As a teacher and
calligrapher he inspired a whole new generation to the
beauty of the written word. But he also demanded a high
standard for printing styles. With his calligraphic
knowledge he developed several fonts and type faces,
which are still in use today. Being a perfectionist, he first
cut every letter out of black paper to find an aesthetic
balance of beauty and readability in type faces for the
printing press.

I f o u n d o u t f r o m P r o f . H o e f e r a n d M r s . E m m l e r t h a t

papercutting was not taught at the time they attended the
Art School in Offenbach, where Rudolf Koch was their
teacher. Papercutting is a folk art in Europe and even
young children are familiar with scissors and paper. At
the Art Academy every student was encouraged to
develop his or her own style in papercutting.

There were several papercuttings by Rudolf Koch
displayed in one of the main rooms. They showed the
different arts and crafts processes necessary to produce a
printed work. He had also written some books and
illustrated them with papercuttings. Another surprise
a w a i t e d m e i n t h e a r c h i v e s . A f t e r I h a d fi n i s h e d

photographing very special works by famous German
calligraphers. Prof. Hoefer joined us, and when he heard
how much I liked Rudolf Koch's papercuttings, he said:
"Well, let's open the Hoefer drawer." There was piece
after piece of cut-out calligraphy in perfect traditional
style of freer experimental writing, either in black or
colored paper!! I had never expected that these famous
calligraphers were also accomplished papercutting artists.
Now I was really looking forward to Elisabeth Emmlers
e x h i b i t a t Ta u b e r b i s c h o f s h e i m !

The medieval times of history are best preserved in
this (mid-southern) part of Germany with castles -
r e s t o r e d o r h a l f i n
ruins - on prominent
h i l l s i d e s , s m a l l
t o w n s w i t h
i r o n g a t e d
hal f t imbered houses,
s t o n e c a r v e d

e n t r y w a y s t o
c o u r t h o u s e s ,
townha l l s , chu rches
and palaces. In the
w o o d s o n e a l m o s t

expects to see little
e lves danc ing on a Or ig . -Gr. 8x8
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101
meadow clearing, or to hear trumpets sounding and see
the knights and princesses riding on distant paths.

This is the perfect setting for an art that has its roots in
these historic times. And so it proved with Mrs. Emmler's
exhibit. Her invitation poster was the perfect introduction
of her artistry and the sensitive feelings she expresses in
her papercuttings. At the opening ceremony several
dignitaries of the city and the museum acknowledged in
their speeches the almost magical talent of Mrs. Emmler
"to create with her small scissors pictures that speak to the
heart of every child and adult. She can express the whole
spectrum of human feelings - joy, love, devotion,
mischie\ ousness, fear and hope. She is equally able to
portray people, animals, the fauna, landscape and
architecture, fairy tales and caricatures. And to round off
her abi l i t ies, she wri tes her own stor ies and books and
i l l u s t r a t e s t h e m w i t h h e r s c i s s o r c u t s . A n d a l l t h i s t a l e n t i s
bestowed on a very small, almost fragile person, but a

acg£aiQiup(a^^
bundle of energy and imagination with an open and
friendly personality."

When the many visitors were busy looking at the
exhibit and there was finally a pause in the activities, I
introduced myself, and at that moment all the
apprehension fell away and I had the feeling we had never
been strangers before. When I asked permission to
photograph some of her pictures, Mrs. Emmler asked if I
could photograph most of the exhibition as her won
photographer was unable to come. Naturally I was happy
to oblige.

The variety of her subjects was astonishing: fairy
ta les, s i lhouet tes o f f r iends, flowers and insects ,
landscapes with well known castles and buildings, also
very modem negative cuttings. Some of her cuttings had
a watercolor background, even some clowns and other
c a r i c a t u r e s .

r

H e r b s t o r m
In her fairy tales she expresses the mystery that a child

Original 30 x 22 cm experiences when being told these stories; the fear and
shock when Hansel and Gretel meet the witch, the delicate
slumber of Sleeping Beauty, the jealous anger of the queen
in Snow White, the comical fearful retreat of the thieves
when routed by the Town Musicians of Bremen,

Especially impressive are her profiles that show the
face at an angle. She leaves part of the black paper uncut
as a contrast to the right or left side of the face, only the
contours of the most prominent features of the face are cut
out in black. The face then appears in white, and this
gives a dramatic personality to her human profiles.

The cutting technique of her flowers is also unusual
and totally her own style. While the leaves and stems are
cut out in contour (positive cut) the center or outline
a r o u n d t h e fl o w e r s a r e b l a c k a n d t h e fl o w e r i s c u t o u t a s a

negative cutting. This gives the flower a natural three
dimensional effect. Contrary to this are her wild flowers
and grasses, which are cut out in silhouette form in the
most delicate but totaly natural way they grow. Some of
her flowering branches have an almost oriental influence



and reminded me of an etheral Japanese
painting.

A new and to ta l ly unfami l iar
experience for me was to see how Mrs.
E m m l e r c o m b i n e s h e r w a t e r c o l o r

painting as a background with her
papercuttings. This is done in such a
fashion that the cutting either appears as
a shadow of the subject or stands out in
contrast to the background, giving the
picture a lively three - dimensional
e f f e c t .

In her papercuttings of landscape
s c e n e s o n e c a n s e e h e r i n t i m a t e

knowledge of the countryside and how
well she observes the picturesque details
of special landmarks of her beloved
P f a e l z e r W o o d s .

The volume of her printed work was
equally impressive: note cards for all
occasions; prints of her fairy tales in
original or reduced size - often 3 to 6
prints from different episodes of one
story neatly held together in a printed
folder; calendars and books. I could see that Mrs. Emmler
is also a very accomplished author. Tales, stories and
poems are all written with a sensitive feeling of human
e m o t i o n s . T h e b o o k s w e r e a l l i l l u s t r a t e d w i t h h e r o w n
scissor cuttings.

It was almost impossible to believe that one person
can create such a variety of styles and subject matters. It
was the most astonishing one-person art show I had seen.

A few days later we visitied Mrs. Emmler at her home
in Wertheim. 1 was happy that I could present her with a
token variety of printed note cards from different
American papercutters and with some books. She was
especially interested in the calligraphic work, and I soon
found out why, when she showed us her studio. It was a
treasure chest (in the purest sense) of her papercuttings.
Out of a heavy wooden chest came a variety of her earlier
calligraphic works, some cut in unbelievable minitures
and all in different calligraphic style. Calligraphy was one
of the subjects taught at the Art Academy in Offenbach,
M r s . E m m l e r t o l d m e s h e c o m b i n e s h e r t a l e n t o f

papercutting with calligraphy and the results were the
m a s t e r w o r k s s h e s h o w e d u s .

When 1 told her about my surprise of seeing
papercuttings by the calligraphy master Rudolf Koch, she
turned around, took one small book from her bookshelf:
"Shadow pictures by Rudolf Koch", printed in 1941, and
presented it to me. This book, together with the last
volume of her own book from her first publication,
inscribed with a lovely personal message, will be forever
the t reasurers I took home f rom th is fa te fu l and most
inspiring meeting with Elisabeth Emmler.

Translated from the book:

P ic tu res Cut Wi th Sc issors
by Elisabeth Emmler

At the International Papercutting Exhibit in Wilna-
Lithuania, Elisabeth Emmler received the first prize and
an award for the best picture. Unfortunately she could not
attend the ceremony in person and the masterful
handcarved Christus figurine and the award certificate
were sen t to her.

For the occasion of her 70th birthday in May 1991,
Mrs. Emmler was invited by the Mayor of Pirmasens to
show her cuttings there under the theme: "Pirmasens and
the Woods of the Pfalz." For this exhibit she made 30 new

landscape cuttings, partially in a new technique of
combining a watercolor painted background with her
scissorcuttings. At the opening ceremony Elisabeth
Emmler received the highest honor: The Medal of the
Pfalz Country. Over 30,000 visitors were registered at this
e x h i b i t .
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honor of her birthday, and again she received the highest
h o n o r o f d i s t i n c t i o n .

Every Christmas Mrs. Emmler has a special show in
Wertheim, her home town since 1978. This event is so
well known, that visitors from as far away as Bavaria
come to this Christmas show to buy and collect her
precious cuttings.



Several presentations, articles and excerpts of her life
and her art are now featured in newspapers, radio and
t e l e v i s i o n .

The largest and most prestigeous show opened in
April 1992 in the Ancestral Hall of the Castle in
Ludwigsburg in conujunction with a flower show called
"Flourishing Baroque." It was the most suitable setting of
her art. Some of her cuttings were enlarged to life size
posters and attached to a screen as room dividers. This
gave \ isitors an intimate view of Mrs. Emmlers intricate
cuttings. For the fairytale garden, which is a part of the
castle's park, 50 of her fairytale figures were also inlarged
to life size and cut out of metal, painted black and placed
in a fairytale setting of the garden to the delight of the
children. 20,000 people visited this exhibit and confirmed
that Elisabeth Emmler is one of the greatest and
multitalented artisits of papercutting today.
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F i r s t C i i t
I n s e r t i o n D e a d l i n e s

February 10
April 10
July 10

N o v e m b e r 1 0

1994 Meetings

Cooper-Hewitt Museum
Cut Paper Collection

1 P.M. — Business Meeting
2 P.M. — Show & Review of Papercuttings

February 1994 Meeting Information
Tsirl Waletzky as liasion, has arranged with the Cooper-Hewitt Museum in New York City to host the GAP on Sunday
February 27,1994. Featured will be its collection of papercuttings!
The business meeting will be at 1 p.m. in the Green Room with the program following about 2 p.m. Some of our GAP
members were fortunate to see the superb papercut exhibition at the Cooper-Hewitt in 1985. The Museum's located at 2 East
91st Street, New York City, NY.
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