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The first gathering of papercutters in the United States has
been set for June 25 and 26 at Towson State University,
just north of Baltimore, in Towson MD. (Towson is
serviced most conveniently by Baltimore Washington
International Airport. Shuttles — $14 one way — run
every 2 hours to the Towson Sheraton.) We will meet for
lots of talk and cutting.

Small group activities will be facilitated by members of the
organization; each will demonstrate or lead a discussion
on some part of their experience or know how that could
be o f in te res t to o thers cu t te rs .

No site seeing time is planned. The overall schedule is to
cut, eat, sleep and cut more. We are anxious for as many
people as possible to participate; we hope to see many of
you from outside the immediate area.

You will need to bring your own scissors, knives, cutting
boards. Bring samples of your work for "Show and Tell"

and maybe a small piece for the prize table. A complete
schedule of speakers will be mailed to every member in
March. In the mean time, if you have interest in sharing a
skill please contact Kerch McConlogue at (410) 945-7441 —
immediately.

We will be previewing the second traveling show (see
accompanying article with rules) at this time.

The cost will be $110 per person. This includes lodging
(double occupancy in air conditioned dorm rooms of TSU
with linens included), food, and meeting space. We also
expect to have some vendors selling items relevant to our
craft. Check in will be Saturday morning and send off will
be at/after lunch on Sunday.

So many letters to the editor of this publication mention its
value as a tie to other cutters, we hope Collection '94 will
make more connections possible.



There is a possibility of an
article appearing in the
M a r c h i s s u e o f F o l k C r a f t s

((Country Home) on Carrolla n d I w i t h a h o w - t o - d o - i t
section. That is, if all goes
as planned. (Claudia Hopf)

Nancy L. Cook was asked
to create a one of a k ind

C h r i s t m a s o r n a m e n t f o r t h e B l u e R o o m C h r i s t m a s T r e e a t
the White House, Washington, D.C. She created a white
paper sculpture angel, nine inches high, with touches of
gold.

Somerset County Artist Will Teach in Germany

Shanksville, PA, artist Paul Beal will be leaving on
February 11 for Frankfurt, Germany to conduct a month-
long series of school assemblies and hands-on workshops
in papercutting for children of military personnel serving
in Germany. An art teacher for 18 years in the Somerset
and Confluence School Districts, Paul is looking forward
to returning to the classroom.

Paul was selected to be one of ten instructors for the
"Creative Connections" program which is held at a youth
hostel on the grounds of a castle, Jugendgaestehaus at
Oberwesel. This week-long program, which is similar to
Pennsylvania's Governor's School, offers a series of arts
workshops to 150 selected students who have
demonstrated special talents.

In preparation for his visits to the Department of Defense
Dependent Schools, Paul has shipped examples of his
papercuttings to the schools to pique the interest of the
students with which he will be working. Papercuttings
can be created from materials schools have on hand with
scissors or X-acto knives and can be used in a variety of
ways including shadow puppets, portraits, illustrations
a n d d e c o r a t i o n s .

Clarion Shadow Puppet Theatre presents a dramatization
of the book Rain Player by David Wisniewski, Saturday,
March 19,1994, two showsL 11 a.m. and 1 p.m..
Admission: children $2.00, adults $4.00.

^ A meeting of the Maryland/Washington,/ D.C./Virginia chapter of GAP will be
held at the home of Debra Kaufman

lâ Don Sunday, April 24 at 2 p.m. KerchÛ o'McConlogue will give a papercutting
h demonstration, and members are to
y bring their scissors. Debra Kaufman's

home is near Annapolis and her address
[ is: 533 Palisades Boulevard, Crownsville,
b# MD 21032. Her phone is: (410) 987-
0576. A letter will be sent to area members
in several weeks with directions and

fur ther in format ion.

mMKKfKKKKtlKtKKKM ^ ^ member to the guild
BlilJkBlTpMB this year and I have a couple of
■gHHllJJll questions about copyright laws.
■ have traced and cuj^

dflfeHlljll would like to try and sell them.

n ̂  Is there anything illegal aboutt h a t ? W h a t i f I s e l l t h e c u t o u t s
to a designer who makes cards
out of them. Is there anything

wrong with that? I would greatly appreciate any
information on the subject. I don't know who else to ask.
Thank you in advance for any advice you can provide on
this matter. (Betty Nead)

(Ed Note: For the straight scoop on copyright laws send
to: Copyright Office, Library of Congress, Washington,
D . C . 2 0 5 5 9 .

Ask for Basic Information Filling Out Application Form
VA and the number of VA forms you want copyrights for.

If anyone has experience and/or other information to
share about copyright, please send information to: GAP,
514 E. Main Street, Annville, PA 17003)

Is there any updated news about the next traveling GAP
show that was mentioned a while back? I'd like to submit
a papercut for consideration. Thanks. (Amy Goldenberg)

F i rs t Cut Needs
You can be a contributing editor!
Here is an opportunity to take
ACTIVE PART in GAP. Articles do
not need to be long, just in plain
language with a few clear black and
white photos to illustrate. The more
input we have from members, the better the newsletter
w i l l b e .

Feature articles on Dutch, Polish, Chinese, Japanese,
German, Jewish, Swiss, ahd Mexican papercutting.
Shadow puppets and Silhouettes.

Masthead cuttings using "First Cut" in your unique
design for future issues. They have been wonderful, keep
'em coming!

SPECIAL REQUEST
Several GAP members are planning to attend the
Holland Contact Day 1994! If you would like to be
represented there, SEND ONE OF YOUR PAPER
CUTTINGS on 8' x 10" mat board, clearly labeled with
your name and address. They will be well cared for in a ̂
presentation folio to show to the Dutch cutters. Send
your cuttings to Sharon Schaich, 411 Woodcrest Avenue,
Lititz, PA 17543. Your cutting will be returned if you
enclose $4 P&H.



T h e b o o k " P i c t u r e s C u t W i t h

Scissors" by Elisabeth Emmler is
a v a i l a b l e n o w . P r i c e i n c l u d e s
autographed copy and an English
t r a n s l a t i o n o f t h e G e r m a n t e x t .
Send $25.00 to: Ingrid Schenck, 1750
Sycamore Canyon Road, Santa
Barbara, CA 93108.

★

"Xonex Punches" at your stationary
or office supple stores. Apple, fish,
r ibbon bow, musical note, VW car,
house, rabbit, teddy, moon, snail,
dog, cat, duck, bird, cow, tulip,
heart, train engine, for use with
paper and ribbon.

Paper And Ink Books. Two and a half pages of detailed
descriptions of papers, also gives their weights. A benefit
to cutters and calligraphers and those who combine the
media. Specialized source for inks and gouche. Contact
Calligraphic Books and Supplies, 15309-A Sixes Bridge
Road, Emmitsburg, MD 21727. Catalog $2.00

i fi f I f I t -

C ra f t Sc issors . A se t o f th ree fo r $12 .98 .

Brightly colored. Contact Lillian Vernon,
Virginia Beach, VA 23479-0002 (Free catalog)
1-800-285-5555. (Also in Sax Catalog) —▶

i fi fi fi fi fi fi fi fi fi f

1992 Swiss Exhibition catalog, including
superb pictures, available for $25.00 (in
French) from Walter Von Gunten, 46 S.
NEWBERRY ST., YORK, PA 17404.

) f » : ( : f : t . * i f i f i f i f

Rubber stamps and many kinds of paper for cutters. See
Wanda Ricket t 's note in las t newsle t ter. Contact : Azadi
Earles, 1173 W. Country Creek Drive, S. Jordan, Utah
84095 .

i f i f : t - ! t - > f > f > f » » »

Papercuttings by Alison, $2.00. An excellent catalog for
papercutting patterns for every skill level, every style,
every season. By a variety of papercutting artists. 31
pages. Contact: Papercuttings by Alison, 404 Partridge
Circle, Sarasota, FL 34236

■fif If If If If If If If If

Do you wish to become a member of the Dutch
Assoc ia t ion and rece ive the "KNIPPERS" news le t te r in
Dutch? The subscription is 29 Dutch Florins per year and
includes subscription to our quarterly newsletter. Should
you wish to become a member please send your name and
address along with your subscription, a foreign draft
made payable to De Nederlandse Vereniging voor
Papierknipkunst to: Mrs. G.T. van Ingen, Pastoor
Kannelaan 22, 3648 XW, Wilmis, The Netherlands. You
can change American Dollars to Florins at the Meridian
Bank or most large city banks.

(Ed Note: While written in Dutch, the excellent black and
white cut paper pictures speak a universal language. The
last issue of dippers had 40 pages full of designs)

i fi fi fi fi fi fi fi fi fi f

Good Luck Greetings Herald
Happy New Year Stamp

Washington D.C. (Jan. 3, 1994)—Celebrating one of the
oldest festivals in history, the U.S. Postal Service wiU issue
a 2 9 - c e n t H a p p y N e w Ye a r p o s t a g e s t a m p
commemmorating the upcoming Chinese New Year, the
"Year of the Dog." Second in a series, the stamp features
the royal dog of China, a Pekinese.

The Happy New Year stamp was issued February 5 at
2:00p.m. during ribbon cutting ceremonies for the 8th
annual Chinese American Expo at the Fairplex in Pomona,
CA. Joseph R. Caraveo, the Postal Service's Chief
Operating Officer, will dedicate the stamp.

A second Happy New Year stamp dedication ceremony
was held on February 8 in New York City. The 11:00 a.m.
ceremony was hosted by the Chinese Information and
Culture Center (CICC) and the Postal Service at the
CICC's Taipei Theater. Remarks were made by Yun-feng
Pai, director of CICC; Veronica Collazo, Postal Service
Vice President, Diversity Development; and Sylvester
Black, District Manager of Customer Service and Sales,
New York City. Ther ceremony also featured traditional
Chinese performing artists.

Clarence Lee of Honolulu designed the Happy New Year
stamp based on Chinese papercuts of the symbol. Lee also
designed 1993's "Year of the Rooster" Happy New Year
stamp. This year's stamp shows two Chinese characters on
the left reading "Year of the Dog," with "Happy New
Year!" in the upper right corner. The 29-cent, horizontal
stamp will be available in sheets of 20 stamps.

The "Year of the Dog" will be celebrated worldwide and
observed by millions of Americans who enjoy the
traditional fireworks, parades of elaborate paper lanterns
and street dances by dragons or "lions." Each Chinese
year is popularly known by one of 12 animals of the
Chinese Zodiac. Each name is used only once in 12 years.
The "Year of the Dog" corresponds with the eleventh year
in the 12 year cycle.



PAPERCUTTERS /
PROFILE t>

MY JOURNEY INTO THE WORLD
O F P A P E R C U T T I N G

hy Ursula Hamann ©copyright

Prior to coming to America in 1954, I studied oil painting
under the guidance of my most beloved teacher, my
grandfather Hermann De Bruycker, a renowned artist,
illustrator of fairytales and storyteller.

He also encouraged me to develop my talent for paper
cutting, which was evident at an early age.

It was during my lonely journeys to school, bicycling
through the rural countryside of North Germany, that my
fascination with the outline of an object begun.

Silhouetted against the clear, cold skies of winter
mornings and fading sunsets, my surroundings
transformed into countless, magical forms, captivating my
interest and inspiring my imagination.

During later years at the Muthesius School of Graphic Arts
in Kiel, those talents were discouraged however, and
about forty years passed before I returned to the art of
paper cutting in 1982.

It started as just a playful amusement, while nurturing a
painful back injury, which no longer allowed me to
continue water color painting. And suddenly it seemed as
if new windows had opened wide. 1 gazed into a world of
imagination. Dorment and waiting to be rediscovered.
Out of nowhere came little poems and tales to accompany
the visual language of the papercut. To my greatest
surprise...my new found creativeness received instant
recognition and acceptance where 1 had least expected it!
And before 1 knew it papercuttings depicting gnomes,
frogs, bugs and other creatures were invited to the Gallery
of Bloomingdales! To a half hour cable vision program,
featuring metropolitan area artists! "We" received many
honors in regional state and national shows.

"1 Had A Dream" was selected for a grand national exhibit
by the American Artists Professional League, Salmagundi
Club, N.Y.C., a papercutting!!

If you would like to be featured in Papercutlers Profile, s«id a clearly written
biographical sketch and three or four camera ready black and white photos or
stats of your work to: GAP, 514 E. Main Street, Annville, PA 17003

But most of all, my little tales in black and white brought a
lot of joy to people. And those years have been the most
rewarding for me as an artist.

Of course one of the highlights was finding all of you!!
Our first meeting, the Hershey Exhibit and Nabisco Show.
From all across the country your wonderful creations
arrived at my home. It's still a miracle to me how all of
that happened.

u C ' *
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Unfortunately it is my back once more that keeps me from
being creative in my studio. But imagination never rests!
And with the help of my husband the results are quite
visable in our garden.

was also lured on a fairytale adventure by my late
grandfathers gnome friend Mr. Pippwinkie. We are
looking for the magic wand to make this a better (kinder
and gentler) world...We
s h a l l s e e w h e r e t h i s

j o u r n e y w i l l t a k e u s
during these long winter
months. Thank you for
bringing us together, for
keeping us informed and
growing. Hopefully I will
be able to continue my
work next year and join
you again. All my best
wishes are with you.

Every time when daylight breaks,
I pick the highest spot.
"You .. .Sun! Shall Rise!" I do command,
"No one can make you stop!
Admit it sun, you can't deny
The magic of my crow.
It's power makes you climb those hills.
To show your golden glow."

U r s u l a H a m a n n - © 1 9 9 1

(Ed Note: A cure for winter doldrums)

I thought this might be of interest to others. Good advice,
how true it was for me! (Ursula)

D e a r U r s e l !

Your illustration-papercut for my song "The Gnomes
Who Live Behind The Blue Mountain" is enchanting and
s k i l l f u l .

I have a feeling you
would like to go to art
s c h o o l . B u t t h i s w o u l d
be of no use for you,
b e c a u s e t h e s e e d o f

grace is within you, as
your work tells me.
And you, as I before
you, have to be your
o w n t e a c h e r . To fi n d
one who is right for
y o u i s a l m o s t
impossible, because
with your papercuts
y o u a r e a l r e a d y
standing on your own
a s a n a r t i s t - a f e m a l e
a r t i s t .

(As you can see, my
grandpa was way
a h e a d o f h i s t i m e ! I n
G e r m a n w e h a v e t w o
w o r d s : m a l e a r t i s t =

kunstler; female artist
= kunsterin.)

Yo u a r e i n v o l v e d i n
the studies of your art
l i k e a s e a r c h i n g
i n v e s t i g a t o r a n d
through the sharp
o b s e r v a t i o n s o f a l l
forms in nature you
w i l l fi n d t h e w a y
that's right for you.

Your character speaks through your papercuttings.

I know, I too was good with scissors once. Papercutting
commands a very intimate spiritual self assurance,
something one can not learn in school! To be in control of
form will be of help to you in other art technics as well.
B e a d v e n t u r o u s !

Thank you again for your charming birthday gift, which
brought joy to all of us! Christmas greetings. With loving
greetings. Your Grandpa.

Note: Herman De Bruyckers wallpainting can still be seen
in the Hamburger Rathaus, but his lifes work was
destroyed during the war.



n Prog Tale
Old man Winter had covered the mountain tops with a heavy blanket of snow, for many months. When Spring arrived and
the sun looked down upon the snow covered mountains with a warm glow and the Thunder god awoke with a new strength^
to whip the earth below with heavy rains, tiny streams formed. Timid at first but going faster and faster, turning into roaring
rivers, rushing down into a pond below where a family of frogs had just ended their winter nap. The wild waters of the
spring melt whipped away the stillness of their peaceful habitat. Over rapids and through whirlpools the frogs were carried
far away from home. When the wild waters subsided, they crawled out from imder all the mud and debris to clean their little
eyes, and found themselves in a very strange place. They were surrounded by concrete stone and asphalt. No grass, no
flowers, no pond anywhere. They got very frightened and homesick and huddled together very close that first night, they
knew they would never find their way back home. When morning arrived however, there was a pleasant surprise, they
noticed many strange bugs, big and fat ones, and good tasting too! Even more flavorful than anything they had ever eaten
before. The food gave them strength and filled their hearts with new hope.

Carefully they looked around and thought that things no longer seemed as bad as the night before. They decided to make a
go of it. To build a new life for themselves in this jungle of concrete. With great interest they watched the other two and four
legged creatures in their new environment and as time went by they adopted many of their habits and customs to blend them
with their own traditions. They became city frogs. Soon new generations of frogs grew up in city frog alley and every
summer they celebrated their ethnic festival, a pot-pourri of the old and the new. With pride, offering their specialities of
food and drink. It was a joyful time and there were many things to be happy about. The new generation of frogs did not
miss the pond in the meadow. They only knew about it from the stories the old folks had told them. The young frogs had
found happiness in their own way. There was just one exception. A sign was posted in their alley. "No nude bathing" was
the ordinance of the town. No matter how much time passed, neither young or old, no self respecting city frog could ever
accept this law during their frog festival and a summer heat wave.

A

U r s u l a H a m a n n

©copyright
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Send us YOUR Suggestions

Su^^eetLon Sox
1. All members who designed and sent

ornaments for the Washington D.C. Christmas
trees please send clear, black and white
photos and brief descriptions of the ornament,
where it was hung, and techniques and
materials used in its design. These will be
used for the holiday issue of First Cut.

2. If you send a sample of your work, mark
clearly that you give permission to use in the
n e w s l e t t e r .

3. If you send a biographical sketch of yourself
for the PAPERCUTTERS PROFILE, send
camera ready, clear black and white photos or
stats of your work with permission to use in
writing. At the same time, design and cut the
masthead for First Cut. It makes an interesting
presentation as shown in some of our past
i s s u e s .

1994 SAX Arts & Crafts Catalog, $5.00. Order toll free
1-800-558-6696. 531 pages of easy armchair shopping. An
excellent source for papers as listed.

Fol io

G l o s s y . 1
G r a p h i t e J
Graduated Color;
G r a s s 1
G r i d ;
G u m m e d I
Holographic i
Honeycombed...
I n g r e s ^

PapermaKing Kit/Supplies
P A P E R S

A i r b r u s h
A r c h e s
A r t / K r a f t
Ar t Tissue

Background....
Bead Graph...
B i e n f a n g '
Block Printing...
Bogus

Snigraphic"!"̂Canwn i UminatingcanSs.::;::::::::::::.

aST ! :
•Color Aid" Majestic Construction
Color Una Majestic Dual Surface5?mS?.;::::::::;: Majestic Rons..
C o n s t r u c t i o n
C o n t a c t M a i l e d
C o r r u g a t e d :Cover Stock':::::;:

M i - Te t n t e s . . .
Mu l t i cu l t u ra l .

C r a f t

Crepe
Crystal Tissue.
D e c o r o l
Dennison
Developing..
Dippity Dye.
Drawing

E m b o s s e d . . . .

Embossing...
Etching
F a b r i a n o
Fadeless
Finger Paint...
F l i n t ,
Fluorescent...
Foil

M u l t i - M e d i a
Nature Pr in t
N e o n B l o c k
Neon Ro l l s

N e w s p r i n t i
N o t e s k e l d Tr . : r . . . .
O a t m e a l

Origami
Paper Painting...
P a r c h m e n t
P a s t e l ;
P e n & I n k !

Pholographic
Pomps
Pop-Up
P o s t c a r d s
P o s t e r

Prinlmaking

P r i n t m a s t e r s

Pulp
Pulp Painting
Q u a d r i l l e
R a d i a n c e
R e c y c l e d i
R i c e J
R i v e s !
R o l l s :

S a n d
Sanded Pastel j
S a r a l I
Sax Majestic Construction.
S c r a t c h A r t
S c r a t c h B r i t e ,
S c u l p t u r e j
S i l h o u e t t e i
S i l k s c r e e n j
S i l ve r Sc ra t ch
S p e c i a l t y 1
Spectra Art/Kraft.....
Spectra Tissue
S t e n c i l
S t r a w s
S u b i
S u m !
Ta b l e a u
Te x t u r e d
T i s s u e

Tracing
T r a n s f e r
T r u e P r i n t

Tru-Ray Construction
T w i s t e d

Unyru
V e l l u m
Ve l o u r
W a t e r c o l o r
W a x e d

Papier-MSche

C O N T A C T D A Y -

Enkhu i zen , Ho l l and ,
the Netherlands, April
23 ,1994

P A P E R P A S T I M E S -

"Elegant, Instructive
and Amusing: Paper
P a s t i m e s f r o m t h e

William Bopp Collection" opened at the Shelburne
Museum's Webb Gallery in Shelburne, Vermont, on
November 20, 1993, and ran through February 14, 1994.
This exhibition offered a selection of rare paper toys and
amusements made in England, Germany, France, and the
United States between 1750 and 1850. Many of these early
delicate paper amusements, designed to instruct and
guide the young, were engraved and then colored by
hand. Included in the collection is what is likely the first
American board game.

LAUREL ARTS - Second Triennial Exhibition, Juried
Portrait Show, scheduled for August 21 through
September 15, 1994, Philip Dressier Center for the Arts,
214 South Harrison Avenue, Somerset, PA 15501.

L a u r e l A r t s e x t e n d s a n i n v i t a t i o n t o a r t i s t s i n a l l m e d i a s t o
s u b m i t w o r k f o r t h e S e c o n d T r i e n n i a l E x h i b i t P o r t r a i t

S h o w .

Webster's New 20th Century Unabridged Dictionalry
^ defines portrait as follows:

1. Originally a drawn, painted, or carved picture or
something
2. Picture of a person, especially of his face, drawn,
painted, photographed, and so on from life.

Portraits submitted for this exhibit can represent anything
you wish, using any media, and are not limited to
portraits of people.

Size limitations: No piece may be larger than 48" in one
d i r e c t i o n .

Entry Fee: $10 for one work, $15 for two works (limit of
two). Art to be delivered to Philip Dressier Center for the
Arts or slides provided for jurying by August 7, 1994.
Show will be himg on August 18,1994.

Awards: Juried show, at least five $100 awards. Juror to
be announced a t a la te r da te .

7

The prospectus will be available after June 15, 1994. For
information and to be placed on the mailing list, call Sallie
Zoerb of the Gallery Committee at 814-443-3869.

J f J f + i fi f J f s M f J t J f



T h e b o o k C i n n a m o n . M i n t &
M o t h b a l l s . A V i s i t t o G r a n d m o t h e r ^ s
House has recently been released. It is
a lyrical visit to grandmother's house
told in haiku-l ike verse and i l lustrated
with 32 exquisite Japanese cut-paper
and hand-colored rice papers, written

by Ruth Tiller and illustrated by Aki Sogabe. Aki is now
working on the next book entitled Loyal Cat. The book is
available now through book stores or call Harcourt Brace
Customer Service toll-free at 1-800-543-1918. To order by
mail send a check for $16.95 per copy to: Harcourt Brace
Trade Customer Service, 6277 Sea Harbor Drive, Orlando,
F L 3 2 8 8 7 - 4 3 0 0 .

What is "picture structure"? How does a picture's
structure affect the feelings it evokes? That's what Molly
Bang asked, after illustrating children's books for 15 years.
She studied, she read books on art and the psychology of
art. And she experimented — by arranging cut out pieces
of paper within a rectangle. She taught classes with
children. And then she shared it wi^ all of us in her book
Picture This: Perception and Composition. Using simple
geometric shapes, and only a few colors, Molly Bang
walks us through her discovery process, as she creates an
illustration of Little Red Riding Hood. We experience
how the changes in shapes, or in the placement of shapes,
affects our emotional response to the picture. The second
section of the book presents some principles she has
evolved; these too are illustrated with the simplest of cut
paper designs. Finally, she presents several exercises for
the reader. I enjoyed the book for two reasons. First, I
didn't study art, and I'm always glad to leam some theory
behind what "works" and what doesn't. But at least as

important, I'm intrigued with how much Molly Bang
conveys with a few pieces of cut out construction paper.
[Molly Bang, Picture This: Perception & Composition.
Bulfinch Press (Little, Brown and Co.), Boston, 1991.
$12.95. ISBN 0-8212-1855-7]

reviewed by Steven R. Woodbury

Forthcoming from Scarecrow
P r e s s —
P A P E R C U T I T N G
An mtemat iona l b ib l i pg raphy
and Selected Guide to U.S.
Collections by Martha Kreisel.
The art and craft of cutting paper
into artistic, symbolic, and useful
i t e m s i s a n i n t e r n a t i o n a l

phenomneon with a history as
old as paper itself. Papercutting has been done by school
children and Chinese peasants, by skilled artists and
accomplished amateurs. The resulting work can be as
simple and direct as a portrait silhouette, or incredibly
intricate and laden witti religious symbolism. Papercuts
can be foimd in many cultures around the world and are
being made otday with an eye towards both past
techniques and current innovations.

Kreisel presents an illustrated and annotated bibliography
of books and articles on papercutting in many of its
variations and national origins, with a cataolg of selected
collections of papercuts that can be found in museums,
historical societies, and libraries in the U.S.

Mail catalog requests to Scarecrow Press, P.O. Box 4167,
Metuchen, New Jersey 08840, (908) 548-8600 or 1-800-537-

Origamic Architecture: Tour of Nara. Ancient Capital of
Tapan. by Masahiro Chatani and Keiki Nakazawa, '
continues Chatani's series of stunning books of "origamic
architecture." Some of his work was included in the

Cooper-Hewitt show several years back. Most of his
designs are cards which fold open at a 90*̂  angle. A few
pop up when the card is unfolded flat. Chatani works
with white cardstock, and no colors. From ancient
temples, to statues, to forested glades, his designs are
always striking.

The publisher does the designs full justice, with excellent
photography of the completed pieces, as well as full
instructions (in English as well as Japanese) and detailed
pattern pages for all 33 designs. Eight designs are printed
on heavy stock, to be cut out directly.

[Shokokusha, Tokyo, ISBN 395-27043-3, $21.95]

"Space isolates a
figure, makes
that figure alone,
free, and
v u l n e r a b l e .
The figure
w o u l d " s t a n d
o u t " e v e n m o r e
if it had a
different shape,
size, and/or
color, but would
i t f ee l more
i s o l a t e d ? "

Pop-Up Greetings Cards by Mike Palmer provides
detailed, illustrated, full-color instructions for creating 50
simple-to-make cards for all seasons. Mike Palmer is a
"professional paper engineer" who designs pop-ups for
clients worldwide. He presents brightly colored projects,
with a broad range of pop-up, folding, sliding and other
techniques.

[Chartwell Books, Inc., Secaucus, NJ (first published by
Quintet Books, London), 1993. ISBN 1-55521-897-0. $12.98]
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R e c e i v e d t h e
"FirstCut" - always
glad to get it. I was
happy to see Alison
m e n t i o n e d . I h a v e
been buying from her
for five years or more.
S h e a n d h e r m o t h e r
are great people. They
give fast service. I've

called a few times, usually because of something stupid
I've done. Both are very pleasant and friendly. I like their
designs also.

I continue to enjoy my papercutting, nothing outstanding.
I've sold enough to pay for my supplies. Had one cutting
used as wedding invitations and earlier in the spring I did
s e v e r a l A u s t r a l i a n a n i m a l s f o r a f r i e n d t o u s e a t o u r
Vermont Eastern Star Grand Chapter. Had to do a little
research but did enjoy it. My first time at doing a job from
scratch. My friend liked them and I was quite proud of
myself.

Keep up the good work. (Doris Dodge)

Do look forward to seeing you in February. I appreciate
all the good work you and the "troops" are doing for GAP
- wonderful! (Tsril Waletsky)

(Ed. Note: GAP extends a hearty THANK YOU to Tsirl
for her liason work with the Cooper-Hewitt Museum in
setting up the February meeting there.

I have been looking for a large 12"xl7" Noahs Ark for
two years now. It would have the actual ark and animals
scattered throughout and coming on board two by two. I
saw it in someones office two years ago. She bought it at a
craft fair in PA. I'd like to buy the pattern. I would so
greatly appreciate your assistance in my finding this.
Thank you.

Nancy Freitag, 144 Walnut St., Pottstown, PA 19464
(215) 326-6318 (H) or (215) 972-2131 (W)

Just love my newsletter. We are growing. It's great.
(Inez Gomall)

FirstCut is a first-class publication and so full of
information. I enloy reading and learning about the
various artists and the ways they exhibit their work. The
"Sources Found" column is very helpful. I especially
enjoy the reviews in "Book News" and the letters from
r e a d e r s a n d m e m b e r s .

I wish to thank everyone who works behind the scene at
GAP. Your time and efforts are much appreciated. (Mary
Lou Webster)

Thanks for FirstCut. I do enjoy the publication very much.
(Caroline Mouck)

I t * * * * * * * * *

I've really enjoyed 1993's newsletters. Keep up the good
work! (Lorraine Godbey)

I look forward to each issue of FirstCut and am delighted
so many people are finally recognizing what fun it is to
cut paper! (Linda Hendrickson)

Thanks once more for all the fine work you do for the
organization. I really appreciate getting the newsletter
and hearing of so many enthusiastic and accomplished
paper cutters. For so long I felt quite alone in my small
endeavour at cutting!

My time and energies are mostly consumed by my job,
leaving much less time for preferred things like my
cutting. Still, interest continues, unabated. (Kent Bedient)

I do so enjoy the newsletter, so full of interesting things.
(Barbara Rudolph)

I love creating with paper. One of my favorite hobbies is
taking photographs of people or animals and then creating
silhouettes. (JudiMuUan)

Sorry I can't get away to attend your interesting meetings.
Maybe next year. Keep up the good work. I love reading
each issue from cover to cover. (Frank Joest)

Thank you so much for the wonderful back issues of
"FirstCut". They are so great for tearing, enjoying and
admiring, just everything. I tried to make them last, read
one a day. But no, I ate them up, so I'm rereading them
slowly. They arr ived last Saturday which was
wonderfully fast. Thank you for all the work it is to copy
them and to put them together. I can't wait to get back to
my scissor cutting. Its been a long time. Don't ever break
a wrist! At any rate I'm having a splendid time rereading
all my FirstCuts, which I do often anyway. There is
always something new.

I appreciate the newsletter so much. I will always be
grateful to Britta Kling who told me about you and gave
me the needed information. She too is a very kind and
helpful artist as so many seem to be in the guild. She
helped me again with a problem pertaining to framing of
scissor cuts, when I drove down to see her. (Ella Blank)

I enjoyed the December FirstCut, especially the article on
Elisabeth Emmler. I am looking forward to the
papercutting seminar in June, and it will be good to see
everyone again. (Ed Hopf

I really appreciate all the work that is put into FirstCut.
Yesterday I received a catalog (see Sources Found) from
AZADI EARLES (TM), 1173 W. Country Creek Drive,
South Jordan, Utah 84095 for rubber stamps and papers.
Beside stamps they sell papers, all kinds, that paper
cutters can use. Some blank cards with scalloped edges,
glossy white card stock, ivory card stock with mattte
finish, fancy treatments, paper bags in several sizes,
background paper, paper lace, pop-up strips, gift boxes,



glossy sticker paper, light weight card stock in pastel
colors. Of course they are a rubber stamp company
primarily but maybe they could design a GAP rubber
stamp? (Wanda Ricketts)

My address may change a couple of times, but I will let
you know so that I don't miss any of the GAP newsletters.
They are a treasure of information and motivation! Thank
you for all your efforts with the GAP organization and
keep up the wonderful newsletter. (Betty Isaacs)

Enjoyed this winter edition of FirstCut. Good articles,
information and better paper. (Margaret F. Keaney)

I am a recent member of the GAP. I have a question
regarding the December issue of FirstCut. You asked for
contributions, "articles, masthead cuttings, artists profiles,
business cards and note cards". What do you do with
these things?

I have designed a set of notecards and am interested in
selling the design, but I don't know how to go about doing
that. Maybe you could give me some information to help
me. (Connie Peters)

(Ed Note: Contributions are for use in the newsletter.
Input from our members is very important. We want to
use articles you have written on papercutting or
information found in other publications of interest to our
members. An artist is profiled in each issue of FirstCut.
This way we can get to know one another through the
newsletter and share what we all have in common,
papercutting! If you include a SASE, your items will be
r e t u r n e d a f t e r u s e .

Thought it would be fun to do a page or two of business
cards with artwork in the newsletter. With your
permission, please send us your notecards for use as
illustrations in upcoming issues. Another idea is to
compile a member catalog featuring note cards for sale.)

Many thanks for including the article about Cai Lanying,
Chinese paper cutting, and postage stamp for the Year of
t h e R o o s t e r i n t h e D e c e m b e r 1 9 9 3 F I R S T C U T. . . a n d f o r

your note and with related items returned.

The only information I have is that in the article which
was in the China Today magazine I got while I was in
China last March. For information about Cai Lanying and
Chinese papercutting the only possibility I can think of is
to write and ask the China Today office. The article is by
their staff reporter Yi Da. The address for the magazine
office is: CHINA TODAY, 24 Baiwanzhimag Road
Beijing 100037, People's Republic of China.

Have you seen the U.S. Samp for the 1994 Chinese New
Year, The Year of the Dog? 1 have on one the envelope and
another enclosed. I'm wondering about the artist for it as
well as the one last year. Are there any GAP members
who have contact with the U.S. Postal Service , RE:
designs? (Eleanor Moninger) see oage 3.

^ U n d B E n w n w w n

Thank you again
for producing
t h e e v e r
i m p r o V i n
n e w s l e t t e r ! A

poster of this
p a p e r c u t t i n g
a b o u t L o n d o n i s
f o r s a l e a t t h e
M u s e u m o f
London Shop (in
B a r b i c o n

London). I'll be
in England for 4
m o n t h s t h i s

spring and will
enjoy checking
u p o n i t .
P e r m i s s i o n t o

reproduce if you
w i s h . ( L i n d a
Emmerson)

1 got in a "plug" for GAP while being interviewed by
Harry Rinker, editor for the Warman books on antiques
and collectibles. Harry's filming the pilot for a series
which will be broadcast from Channel 39, Bethlehem at a
date not yet determined.

*

As part of his interest in the fields of antiques and
collectibles, he apparently wants to feature contemporary
craftsman working in traditional crafts. I'll demonstrate
cutting and talk about the Guild.

Hope the publicity brings us some new members and
some heightened public awareness about the craft.
(Nancy Shelly)

W e h a d a b u s i e r t h a n u s u a l s u m m e r o f C r a f t F a i r s . E l l e n

continues to create, and we try to share her creations with
others as much as we can. They give pleasure to many,
amny people. She was one of those asked to make a
d e c o r a t i o n f o r t h e W h i t e H o u s e C h r i s t m a s t r e e . I t w a s a

guardian angel for Socks, the first cat. Ellen believes that
each cat should have at least one guardian angel, if not
n i n e .

1 0
I E . E m m l c r

W c u l c n e r z i h l s i i s i c h M i i c l i e

Original 2} X 3} cm



...Most of all, we love the people we meet, and the ones whom we greet, if only by mail. Our gift is a print of one of Ellen's
latest cuttings. (Ellen Brown)

E l l en B rown

©Copyright
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O R E G O N P E R F O R M A N C E
□ — n P R E V I E W

"Pecos BiU, A TaU Tale" told with
H shadow puppetry and music, is
H coming to the D iscovery Theater
QnrWvsjî S^^ Smithsonian in Washington
T H E A T R E ^ ^The Oregon Shadow Theatre

specializes in the art of shadow
puppetry, and has performed throughout the United
States and Canada. Puppeteer Deb Chase majored in art,
a n d w a s a c t i v e

t h e a t e r

groups. Then
in 1979 she read H
a b o o k a b o u t H v
s h a d o w H
p u p p e t s , a n d H ■
began creating Hs h a d o w p l a y s . H f |
I n 1 9 8 3 s h e I
f o u n d e d t h e i
Oregon Shadow
Theatre with I
musician/actor H
Mick Doherty. H
She currently H
d i v i d e s h e r H
t i m e b e t w e e n H j H H | B
p e r f o r m i n g ■
w i t h t h e I
Oregon Shadow I
T h e a t r e a n d I M b a
conduc t i ng H
shadow puppet H
workshops. I

a w a r d e d t h e " C i t a t i o n o f E x c e l l e n c e i n t h e A r t o f

Puppetry" in 1992 by the Union Internationale de la
Marionette, USA.

Performances will take place at the Smithsonian Arts and
Industries Building, Tuesday through Friday at 10 a.m.
and 11:30 a.m., and Saturdays at 11:30 a.m. and 1 p.m..
Call (202) 357-1500 for reservations.

—Steven R. Woodbury

T R AV E L
A Visit to the Klingspor-Museum
By: Ingrid Schenck

Two aspects of art have always interested me very much. Paper-cutting and Calligraphy. Papercutting is an art that has its
roots in China and slowly traveled around the world until it reached Europe in the 16th and 17th Centuries. It was practiced
mostly as a folk art without any formal institutional instructions. This is the way it is today, although there are some books
available. Papercutting still remains in the "shadow" of any other art form.

I was always interested in how calligraphy and papercutting could be combined by either cutting both out of the same piece

1 2
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of paper or illustrating a piece of calligraphic work with a
papercutting. When I planned to visit Germany for my
40th College reunion, 1 also planned to find out if anyone
had ever done this combination before. So I asked all my
friends for addresses of papercutters in Germany. When I
met Mr. and Mrs. Karlgeorg Hoefer at the convention in
San Francisco, I asked the same question. Mr. Hoefer
advised me he knew of a very talented lady and would
send me her address . He a lso to ld me to be sure and v is i t
him at the Klingspor-Museum in Offenbach. Now this
was an invitation I would not pass up!

My first step after the reunion was to visit the Klingspor-
M u s e u m i n O f f e n b a c h . I h a d h e a r d o f t h e M u s e u m f r o m
other calligraphers and I knew that important documents
and rare originals by famous calligraphers were stored
and exhibited there. But what is a Calligraphy Museum?

The building is located in a traffic-free zone in a
downtown park. It can be reached only by foot or
streetcar. The admission is free, which is very rare in
Germany! The Museum was founded in 1953 by the City
of Offenbach and it takes up the South Wing of a pallais
{or villa). It is the only internationally known institution
dedicated solely to calligraphy and book arts. The name
Klingspor honors the two brothers Karl and Wilhelm, who
owned a type foundry in Offenbach. They set a very high
standard for printing and employed talented calligraphers
and artists to design type fonts for the printing press.
Some of the famous calligraphers were Rudolf Koch (who
also taught at the Art Academy in Offenbach), Walter

Tiemann, Fritz Kredel, Friedrich Heinrichsen, Rudo
Spemann, and others. The Museum houses the collection
of artistically-designed books, either printed or collected
by the brothers Klingspor—calligraphic designs and
writings by Rudolf Koch, Rudolf van Larish, Ernest
Schneidler, Otto Reichert, Anna Simons, Friedrich
Heinrichsen and many others. These collections were
given as an endowment to the Museum. Contemporary
calligraphers can also bestow their own work to the
M u s e u m .

Today, the Museum takes an active part in keeping the
high artistic standard set by the Klingspors alive with ever
changing exhibitions and sponsoring programs for the
written art in calligraphy and print. Serious calligraphers
can also study the treasure trove of calligraphic works in
t h e a r c h i v e s .

Because the Museum building was formerly a villa with
large windows on all sides, the exhibition rooms do not
have to be lighted by artificial light (only at some accent
spots) during the day. This shows off all the exhibited
pieces in the original color and splendor. Since 1 am
always interested in the combination of paper-cutting and
calligraphy, I was drawn to any work where calligraphy
was combined with other arts. The focal point in the first
rooms was an overwhelming display of three large wall-
hangings with woven and embroidered words in it. One
with a dark red background and black writing and the
other two with different colored horizontal strips with
black words in each stripe. They must have been woven

1 3 orig. 15 X 30 cm © E. Emmler



on a very large loom, larger than I
have ever seen and they were
executed with such crisp
preciseness that the words looked
h a n d w r i t t e n .

Three large pictures were hanging
on another wall showing the
process of printing books. They
were done in a black silhouette

style, and looking closely, I saw
they were indeed papercuts! With
handwritten explanations directly
below the picture within the frame.
Now I was really curious to find
o u t w h o t h e a r t i s t w a s a n d c o u l d

hardly believe my eyes when I read:
R u d o l f K o c h !

Turning around I saw another even
more intricate papercut by Rudolf
Koch that showed the different arts and crafts processes
necessary to produce a printed work. I was stunned, this
was the biggest surprise: to find that he was such an
accomplished papercutter. I knew he was a most eminent
and highly re\'ered calligrapher. As a teacher and
calligrapher, he inspired a whole generation to the beauty
of the written word and also demanded a high standard
for printing styles. With his calligraphic knowledge, he
developed several fonts and typefaces which are still in
use today. Being a perfectionist, he first cut every letter
from black paper to find an aesthetic balance of beauty
and readability in the typeface for printing.

In the hallway leading up to the third story and the
archives was another surprise: Inlaid calligraphy! Two
doors of a cabinet had a dimensional-shaped center of
burlwood and two alphabets (Roman and Fraktur) which

orig. 16 X 9 cm © E. Enunler

were cut out of light colored wood and letter by letter, laid
into the center panel. It was done so precisely that I could
not detect any imevenness in the wood. I had seen
intricate work before, but never expected that alphabets
could be cut so precisely and every serif and flourish in
t a c t .

When we entered the archives I saw only row upon row of
deep cabinets with shallow drawers. No calligraphic
work was visible. When asked what kind of work and
what calligrapher I wished to see, I was lost. I had studied '
calligraphy in the United States and knew only American ^
and English calligraphers, but no one in Germany.
Fortunately, Maria Hoefer came to my rescue and made
suggestions. Again, I was over-whelmed when piece after
original piece was brought out of the drawers for us to
study and photograph. It was a once in a life time
experience to be able to see and hold these precious
originals done 40 to 70 years ago!

D 7 W I E S
c c x n e D M

D H I 1 5 C H

Mr. Hoefer was most helpful in selecting individual pieces
and handwritten books by Rudolf Koch, Friedrich
Heinr ichsen, Fr i tz
Kredel, Anna Simons, - ^
Rudo Spemann and of
course, Karlgeorg
H o e f e r . W i t h o u t t h e

help of Mr. and Mrs.
Hoefer, I would not
have been able to take
so many photographs
and further explore all
t h e t r e a s u r e s w h i c h
w e r e c o n t a i n e d i n t h e s e
d r a w e r s . T w o w o r k s
stood out especially for
me, Koch's handwri t ten

I M N N G S
SCWfWW
J . - W W W 2

orig. gr. 18 X 17 © E. Emmler
F r e d e r i c k H e i n r i c h s e n ;

14 Photo by Ingrid Schenck



Rudolf Koch: Credil-Ingrid Schenck

manuscript Nattaus Envangeliu, where all the title intitals,
important lines and words, were decorated in such a bold
contemporary manner that it would be quite modem
today, considering that it was written some 72 years ago!
T h e s e c o n d b o o k w a s A n n a S i m o n s ' s b o o k d e d i c a t e d t o
Rudolf von Larisch for his 75th birthday. Page after page
was gilded. Knowing the procedure and how much work
is involved to gild just one letter, it is almost inconceivable
to think how many hours, days, weeks, and months it took
to finish this book of loving tribute to the art of writing
and a great teacher.

And yet another surprise was waiting in the archieves:
Knowing how surprised I was to see the papercutting of
Koch and knowing of my interest in combining
papercutting and calligraphy, Mr. Hoefer invited me to
open the "Hoefer drawer" and here was exactly what I
had been looking for! Piece after piece of cut-out
calligraphy. Some in traditional style with free
experimental writing, either in black or colored paper and
cut out with precision! I had never expected that these
famous calligraphers were also accomplished
papercutting artists.

A few days later, I had the pleasure to visit with Elisabeth
Emmler and found the same wealth of calligraphic
papercuttings. I saw in all these cuttings a thorough
knowledge of every writing style and an artistic
combination in arrangements of letters, words and

decorations. Mrs. Emmler and Mr. Hoefer explaind that
papercutting had not been taught in school, but it was
their personal interest in another art form that led them on
to express calligraphy in cut paper.

Cul-out Calligraphy by Karl-Gerog Hoefer



Hg Had OriG BG a u i u A c c o m p i s h m e n

hy Bette Wells
"She asked the student who sat on the sofa. She liked him

very much; he could tell the most amusing stories and cut
out the prettiest pictures — hearts, and ladies dancing,
castles with doors that opened, as well as flowers." And
later... "Sometimes the student cut out a man on a gallows
holding a heart in his hand, who had been hanged for
stealing hearts;sometimes he cut out an old witch, riding
on a broomstick, and carrying her husband on her nose."
("Little Ida's Flowers")

Hans Christian Andersen had a penchant for writing
himself into his fairy tales. He was the student with the
scissors in "Little Ida's Flowers" and his delight in paper
cutting followed him.

A child friend of his wrote: "He always cut with an
enormous pair of paper scissors-and it was a mystery to
me how he could cut out such dainty, delicate things with
his big hands and those enormous scissors."

On display at the Hans Christian Andersen Museum in
Odense is a cut paper frill around a bunch of dried
flowers. Dancing with vigor around those flowers are
ballerinas and clowns. The paper frill is one of many cuts
Andersen made. Andersen's pleasure was to gather
flowers in small bouquets, wrap a paper cut frill around
each and present them to each female guest.

On his travels about Europe, Andersen often found
himself unable to speak clearly the language of that
country. Out came the scissors and
with his paper cuts he was able to
bridge the gap of one culture to
another. Andersen always traveled
w i t h h i s s c i s s o r s . H e w o u l d c u t o u t

designs and give them to children at
t h e h o t e l s a n d h o m e s w h e r e h e

lodged. Some of the paper cuttings
were used as patterns to make cut
out cookies, others played with or
hung on the wall or a lamp for
d e c o r a t i o n .

While visiting with Charles Dickens
and his family he recorded June 12,
1857; when he got home. "I was a
great success after dirmer with my
c u t o u t s . "

On an earlier visit to England he
entered in his diary; "I sat up in a
sunny-hot gazebo making picture
c u t o u t s . "

A n d e r s e n ' s c u t s a r e n o t t h e k i n d t h a t
make you feel faint over their beauty

or intricacies. What they are, are a joyful shout, a feeling of
movement, flight.; fantasy as different as his fairy tales.
Ballerinas twirl, suns sparkle, fools and gnomes dance. A
favorite motif, the man hung for stealing hearts, appears
o f t e n .

Some cuts show ballerinas on tip toe, while Pierrot dances
on a swan's back. This is a mirror cut do that the design is
repeated as a mirror image.

The subjects of his paper cuttings
seem to be what moved him at the
moment. He enjoyed making folded
cuts that, when opened, stood on a
s m o o t h t a b l e a n d ' d a n c e d ' a c r o s s t h e
surface. The child had only to blow
on the cutting and dancers danced,
swans glided and bakers hopped
n o s e t o n o s e .

Andersen cut shimmering sims from
gilt paper. He often used colored
papers for better effects on the bright
red devi l or the scar let hat on a
brown paper gnome. A cut paper
blue Pierrot glued on a bookmarker
inspire a poem:

"Pierrot wears white;
here he is b lue.
The man is dressed up
i n c l o t h e s t h a t a r e n e w. "

Andersen made numerous books

Stepping free, a papercutting made by
Andersen—with a visage all his own—depicts
the stock theatr ical character, Pierrot.

COURTESY H. C. ANOERSENS HUS. ODEr
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that he gave as special gifts to children. Some were hand
sewn, others commercially made copy books. In a typical
book he would glue paper cuttings, pressed flowers and
leaves, theatre tickets, cuts from newspapers and poems of
his own writing. (Oh, to have been one of those children.)

For Christmas, Andersen made wonderful cut paper
ornaments. Paper ladies with gold paper masks, pirates
with large Napoleon-type hats and as always, dancing
girls with cut paper gowns. On the Christmas tree these
would have twirled and sparkled in the candlelight and
cast shadows to inspire yet another fairy tale.

In the "Staunch Tin Soldier" the one leg tin soldier
coundn't keep his eyes off the paper dancer, "who stood
in front of a paper castle and wore a tinsel rose over her
heart." In the end both go up in flames that left only "the
little tin soldier melted into the shape of a heart, but

nothing was left of the paper lady except the tinsel rose."

Andersen in his autobiography notes that his father often
cut out paper castles with windows and doors that could
open and shut as well as animals and comic figures for his
small son. Paper was a medium that came natural for
A n d e r s e n t o u s e .

Dickens' son. Sir Henry Dickens wrote after Andersen's
visit, "He had one beautiful accomplishment, which was
the cutting out in paper, with an ordinary pair of scissors,
little figures of sprites and elves, gnomes, fairies and
a n i m a l s o f a l l k i n d s . . . . "

He loved the theater, wrote several plays — some of
which were produced, innumerable poems, full length
novels and travel guides. But it was his fairy tales that
brought him lasting fame.

He arose from abject poverty to friendship with
kings and had his name linked to that of Jenny
Lind. He never won her heart, but then, perhaps he
never would have been inspired to write "The
L i t t l e M e r m a i d " .

"I never dreamed of so much happiness when I
was the ugly duckling." Or as he wrote, "It doesn't
matter about being bom in a duckyard, as long as
you are hatched from a swan's egg."

Andersen's personal paper cuts are a window that
casts light on a multi-talented artist. In his paper
cuts can be found Andersen's humor, joy in life, his
blackest moments and his spirituality.

While studying Andersen's paper cuts, I felt he
was sitting next to me. His long fingers holding
scissors and paper. Dinner has been cleared away,
the candles lit. The scissors flash and like the paper
dancer in the "Steadfast Tin Soldier," a dainty
ballet dancer will be cut standing on one toe.
(Perhaps this time, he will present the cutting to
me.)

(All rights reserved by the author, Bette Wells.)

Further reading:
H a n s C h r i s t i a n A n d e r s e n A s a n A r t i s t , b v

Kjeld Hiltoft
Hans Christian Andersen and His World, by
Reginald Spink
National Geographic, Dec. 1979 — The Magic
of hans Christian Andersen, by Harvey Arden

Paper Cuiouii by Hons ChrisHan Andersen
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Meeting Minutes
GAP February 17,1994

The Guild of American Papercutters, Mid-Atlantic Chapter,
met on February 27,1994 at the Cooper-Hewitt Museum in
New York City. Tsirl Waletzky was the GAP liason for
arranging this program, Sukey Harris conducted the
meeting due to the absence of Paul Trattner. The minutes
were corrected to read that the possibility of a new chapter
for the Maryland and Virginia area is being explored. The
Annual report indicated a balance of $4887.39 as of
December 31,1993. The balance as of January 25,1994 is
$6414.55. Dick Harris moved and Dorene Rhoads seconded
that we accept the treasurer's report to be placed on file.
Motion carried. Dick reported that our attorney is revising
our by-laws to be in line with those of similar non-profit
corporations. A mail ballot will need to be sent to members
to elect a board of directors who, in turn, will elect the
o f fi c e r s .

Membership- Dick reported that we have 303 members as of
January 27,1994. He has corresponded with the papercutters
i n M e x i c o . T h e r e a r e a b o u t s i x w h o a r e i n t e r e s t e d b u t

language is a barrier. Dick is experiementing with a
computer language conversion program. The materials sent
by PA Council of the Arts requires that a volimteer with
experience, interest and time. In the area of non-profit
status, we need to collect more information about taxes and
mailing benefits. Steve Woodbury wanted to know how
successful we are in retaining members plus recruiting new
members. Dick stated that some members who had lapsed
memberships have been contacted at least three times about
r e n e w a l . O t h e r m e m b e r s c o n t i n u e t o d i s t r i b u t e i n f o r m a t i o n
at shows. We have an organziational cormection with the
Dutch Guild and would like to extend that concept to other
guilds. A possible exchange exhibit with China was
mentioned. We could also list our organization in the
Encyclopedia of Associations Newsletter in Print, a library
reference book. We could also request museums to include
GAP in their newsletters. Tilly Schouten suggested we have
a GAP bus iness ca rd to d i s t r i bu te a t shows .

Newsletter- Due to increased job responsibilities, Ellen
Haberlein would like the organization to seek a new editor.
Following a lengthy discussion, it was decided that perhaps
this job could be subdivided to associate editors. The
newsletter is vital to our financial well-being, as the majority
of our members only contact with GAP through the
newsletter. Tsirl volunteered to contribute articles on Jewish
papercutting. Tilly and Gerry volunteered to translate
interesting articles from KNIPPERS for our newsletter.

Calendars- Dorene reported that there are about 500 left. A
promo article about the calendars will appear in the
n e w s l e t t e r .

Collection- Kerch reported that the first annual meeting of
GAP will be held June 25 and 26,1994 at Towson State

University in Maryland. The cost will be $110 which will
cover food and lodging. Participants will need to bring their
own tools. A tentative schedule has been set with 12 noon as
the beginning time on Saturday, plus dinner and a speaker,
followed by a neet and talk session. Simday will feature one
workshop followed by lunch and a business meeting. Als^
we hope to begin a second traveling show with the same
guidelines as our last one (size including frame, not to
exceed 20" by 24"). A separate March mailing will be sent
concerning the collection and its workshop.

European Trip- Sharon stated that they will be going to
Holland and Germany. They will be attending Contact Day.
She would like to take along a portfolio of examples of our
paper cutting, members may send a cutting, not to exceed 8'
X10" to either Sharon or Sukey before April 15.

A n n o u n c e m e n t s - M a r t h a K r e i s e l a n n o u n c e d t h a t h e r

bibliography, Papercutting. An International Bibliography
and Se lec ted Gu ide t o U .S . Co l l ec t i ons w i l l soon be
available. Mail requests to: Scarecrow Press, P.O. Box 4167,
Metuchen, NJ 08840,1-800-537-7107.

An English version of the book Elisabeth Emmler is
available from Ingrid Schenk. Check membership roster for
her address. Cost of book is $25.

The 1992 Swiss Exhibition Catalog is available for $25.
Please contact Walter von Gimten, whose address is also in
t h e r o s t e r.

Sharon Schaich moved and Faye DuPlessis seconded tha(̂
the meeting be adjoumed. Motion carried.

Program Notes
Two museum curators, Elizabeth Horwitz and Melissa
Seiler, presented a two hour program featuring over 60
selected papercuttings, shadow puppets silhouettes, pin
prick work, painted cuttings, Mexican papercutting, Kata-
gami Qapanese stencils used for fabric design) and 3-D
objects from the museum collection. While most of the
papercuttings were antique, some contemporary peices wer
i n c l u d e d .

The earliest silhouettes in the collection were in a small boo]

belonging to Henry Littledale. The cuttings were done on
the flint paper and dates 1825. The book came from Englanc
Slashing was used to enhance detail. Although most
silhouettes were done by unknown itinerant artists, the
museum owns 6 or 7 by Auguste Edouart. We saw several
o f these .

Some of the most unusual papercuttings were pin-prick
pictures. This art form flourished in the 18th Century and
was taught to girls in baording schools in Germany, _
Switzerland and Austria. Many times religious scenes wi
the subject. Faces, hands and props were traced and painted
The pinpricking was done to enhance the folds in dresses o1
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other important details. Truely labor intensive in nature.

Devotional pictures were also popular in Europe in the
18th Century. The outwork looks like lace and was most
likely stamped out in a process similar to contemporary^ die cuts.

We were also shown early peices that resembled collage
because paper and fabric were used for clothing or
animals. AU this was glued to a painted backgrotmd
s c e n e .

There were pieces from the 1985 exhibit at the Cooper-
Hewitt. The most outstanding piece was Noah's Ark by
Ernst Opplinger. Some of the most delicate cuttings were
the Kata-gami Japanese stencils which were used to print
designs on fabric. Silk threads were glued to the cuttings
to stabilize the delicate details. These stencils were late
18th and early 19th Centruy pieces, but the process dates
back to the 16th Century. These were examples of
papercutting having a utilitarian purpose.

Mexican papercuttings commemmorating All Soul's Day
or Day of the Dead were shown. Several pieces of various
colored paper were stitched together and then cut as spirit
figures. It was explained that figures showing toes were
good spirits while those wearing shoes were bad spirits.

The Japanese shadow puppets were painted and hand
stitched at the joints. The males in the audience sat on the

^ side of the screen that allowed them to see the painted
puppet. The women sat on the opposite side of the screen
so all they could see was the shadow created by the
puppet. We also saw French shadow puppets used at the
Palace Royale from 1766-1870. Included with the puppets
was the script and musical score.

Finally there were die cuts from 1920 and 1930. Also some
examples of Seymour Robbins commercial reproductions
of the 1950's and Ted Naos die cuts were shown. Japanese
architectural fold-out cuttings were very interesting.

This program was truely one of our most exciting and
interesting meetings not only for the beauty of the cuttings
but also for the various styles and information shared.

The Newsle t ter

We have all been pleased with the way in
which the newsletter has grown over the years.
Dick and Sukey get many notes from members
describing how much they appreciate the
news le t te r. The ed i to rs and ou r many
contributors deserve our appreciation.

Improvements have included more articles,
more pages, smoother paper, holes for ring
binders, and sending them as 8-1/2 x 11
documents to avoid some of the damage that
can occur with bending.

If anyone has any ideas on further
improvements, please get in touch with Sukey
or Dick Harris. Now being considered is a
slightly heavier cover to further protect during
mailing.

Since many of our members create their works
in color, we have investigated the cost of some
color pictures. As many of you know, the cost
of color separations and printing is not
inexpensive:

Current cost of
n e w s l e t t e r $ 7 5 0 / 3 0 0 $ 2 . 5 0 e a .
A d d e d c o s t o f 5

color pictures $1000/300 3.33 ea.
C o s t o f n e w s l e t t e r
w i t h c o l o r $ 5 . 8 3 e a .

It appears that color is out of our reach at this
time, at least until the membership grows
further. Perhaps one newsletter per year with
color? If any members have any suggestions
o n o t h e r s o u r c e s o f f u n d s , p e r h a p s
sponsorships, contributions, advertisements,
etc., that may help to pay for some color work,
please let us know.

Many, many thanks to Ellen Haberlein for doing a great
job as Editor of First Cut for all these years. Who will be
our next Editor? Offer your expertise and help us out!

Where do our Dues Go?

The following is a rough tally of the ways in
which the Gap dues are spent during the year.

New members pay a $21.00 fee, of which
$6.00 is to partially defray the costs of an initial
mailing:

G u i l d p i n $ 6 . 0 0
C o p y o f B y l a w s 0 . 2 0
M e m b e r s h i p l i s t 0 . 2 5
Copy of recent newsletter 2.50
Copy of show catalog 3.00
M i s c e l l a n e o u s l e t t e r s 0 . 2 0
M a i l i n g 0 . 5 2

T o t a l $ 1 2 . 6 7

All members pay a basic fee of $15.00:

Newsletter, 4 t imes/year $10.00
Mai l ing of newslet ter $3.00
Other ma i l ing expenses $1 .00
Meeting expenses to hosts 0.50
O t h e r e x p e n s e s 0 . 5 0

T o t a l $ 1 5 . 0 0

As you can see, without the several GAP fund
raising efforts of selling pins, calendars, mugs,
extra newsletters, and the dedicated efforts of
the many members who donate their time (and
expenses) to the Guild, we would be operating
at a loss.

The GAP bank balance is good, and there is
no need to ra i se the dues .
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PLEASE SEND ALL ITEMS FOR
N E W S L E T T E R P R O M T P LY T O ;

G A P H A R R I S
5 1 4 E . M A I N S T R E E T

A N N V I L L E , PA 1 7 0 0 3

F I R S T C U T
I N S E R T I O N D E A D L I N E S

F E B R U A R Y 1 0
A P R I L 1 0

J U N E 1 0
O C T O B E R 1 0

N E X T M E E T I N G

J U N E 2 5 & i 6
T O W S O N S T A T E U N I V E R S I T Y
T O W S O N , M A R Y L A N D

M O R E D E T A I L S S O O N .

F U T U R E M E E T I N G

FEBRUARY 25,1995
t o o P. M . P H I L A D E L P H I A F R E E L I B R A R Y
2 :00 P.M. RARE BOOK DEPARTMENT,
F E A T U R I N G P E N N S Y L V A N I A - G E R M A N
P A P E R C U T T I N G S

G A P H a r r i s
514 E. Main Street
Armville, PA 17003
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