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BLOOMING FLOWERS © 2010 Patty Kile
11" X 4"

From the Fast and Present Board Members Show

The Guild of American Papercutters is a tax-exempt nonprofit organization dedicated to original papercutting as an art form in
all its historical and contemporary styles. The Guild of American Papercutters exercises no artistic or business control over its
members other than the encouragement of personal artistic growth and ethical business practices. Membership is welcomed - the
Guild has no jury requirements and conducts no contests. For registration, contact Patty Kile at Guild of American Papercutters,
P.O. Box 384, 214 South Harrison Avenue, Somerset, PA 15501 or email Patty at Patty.Kile@yahoo.com. Dues for new
members which includes the New Members Packet: Individuals $36US ($46 international) and Family $46US ($56
international). Renewal memberships are $30US ($40 international) and Family $40US ($50 international). We accept credit card
payments for members through the secure online service PayPal indicated on the Guild's website for a small additional charge of
$2: www.papercutters.org. All payments are made in American dollars.

Current Executive Conunittee: President - Marie-Helene Grabman (2013); Vice-President - Carolyn Guest (2013);
Secretary- Joyce Yarbrough (2CU2); Treasurer - Darcy Walker (2013); Co-VP Membership - Patty Kile (2013);
Co-VP Membership and Technical Advisor - David Dorfmueller (2013); VP Museum (2013) and Past President
- Kathy Trexel Reed; VP Exhibits - Anne Leslie (2012)

Current Board of Directors: Don Cook (2013), Kim Frey (2012), Beatrice Goodpasture (2011), Dorothy Buchanan (2011),
Pat Stuntz (2013) (also FirstCut Editor), Joe Bagley (2013), Alice Helen Masek (2012); Sue Throckmorton (2011);
Florine Strimel, Historian Ad Hoc
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P r e s i d e n t ' s C o m e r C o n t e n t s
Greetings from the Guild of American Papercutters,

Thanks to Pat Stuntz and everyone who contributes
to First Cut. I have looked forward to receiving First Cut
for over fourteen years, upon its arrival its time for a break,
tea, quiet and time with old tind new friends. It could only
be better if we were visiting in person. Over the years,
volunteers have been working hard to make in person
gatherings possible with programs such as at our business
meetings, openings to traveling exhibits, bi-annual
Collections (and the occasional special event like last winter
visiting the exhibit at the British Museum at Yale) and this
year regional Snippings. Each of these events offer our
members and their guests opportunities to share, learn and
support one another in our efforts to enjoy and promote the
art of cutting paper.

I will always remember the first meeting I attended
as a GAP meeting at the Philadelphia Library. I was so awe
struck by the work others had brought to share, their stories
and the program Ever since I have made journeys as
frequently as possible (it usually is a 6 to 10 hour drive each
way). Every time I have gone, I come home energized and
more enthusiastic about papercutting, more eager to share
with anyone I meet the stories of those I have met and my
papercutting story. I tell them about our Guild, my journey
in papercutting, and encourage them to find out more about
GAP. Our traveling exhibits, and now the museum help us
tell others about papercuttings as well.

I highly encourage members to be active
participants. Try attending a meeting/event, contribute to
FirstCut (even if it is a letter of greeting with a short
statement about your interest/adventures with
papercuttings), host a traveling show or Snippings (we will
help with the planning), visit the museum or exhibit in a
traveling show. Continue to tell others about papercutting
and encouraging individuals to become members of our
guild. We have a wonderful reproducible brochure
available from our membership VP, Patty Kile that you can
hand to others. Best of all, have fiin cutting!
Sincerely,

Carolyn Guest, GAP Vice President

F i r s t C u t P u b l i c a t i o n s S t a f f

It is easy to see that GAP members have certainly been
busy these days. Check out the news about the
upcoming plans for Collection 2012 on page 4 as well as
the GAP museum shows.

"Papercuts On the Edge", is meant to inspire you
to submit cuts with borders for the winter 2011 issue .

Again, a big 'thank you' goes out to Catherine
Winkler Rayroud, Susan Throckmorton, and Susan
Hahn, for contributing such great articles in this issue.

Pat Stuntz, FirstCut Editor
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Artist Trading Cards -19
Ideas and Inspirations -21
Papercutter Profile - Gail Stan - 22
Personal Papercuts - 24
Water Themed Papercuts - 25
Cuttings from the Past - 26
Child Themed Papercuts -27
Let Me Dream With the Heart of a Child - 28

F r o n t C o v e r ;
POTTED CAT © 2010 Gai l S tan

B a c k C o v e r :
Top left: HUNTERDON COUNTY APRIL
© 2010 Claire Archer, 21' x 17"
From the Past and Present Board Members Show

Top Right: FANTASIA IN BLUE © 2010 Anne Leslie
9" 9", From the Past and Present Board Members Show

Bottom: WATER© 2010MindySchapiro

M e m b e r H o m e w o r k
Autumn: Harvest, school memories, greeting cards
Winter: Buildings/landscapes with snow, cuts with

border designs, hearts, stars
Spring: Dance, cuts inspired by the Art Deco

Movement (including Tiffany, William
Morris, etc.), botanicals; papercuts on eggs

Summer: Parades/fireworks, carnivals, festivals

F I R S T C U T D e a d l i n e s
Autumn - September 15
W i n t e r - D e c e m b e r 1 5

Spring - March 15
S u m m e r - J u n e 1 5

All submissions for publication are sent to Pat Stuntz,
10 Cardinal Drive, Fleetwood, PA 19522 or emailed to

pnstuntz@dejazzd.com or pstuntz@yahoo.com.

F i r s t C u t S u m m e r 2 0 1 0 1



G u i l d B u s i n e s s
Guild of American Papercutters

Board and General Meeting
July 24, 2010

President Marie-Helene Grabman called the GAP Board
Meeting to order at the home of Nancy Rosin in Franklin
Lakes, NJ. Alice Helen Masek and David Dorfmueller
attended via conference call. Leslie Miller, Ruth
Grabner, Pat Stuntz, Linda Peck, Donna & Danny Little,
Patty Kile, Sharon Schaich, Dorothy Buchanan, Kathy
Reed, Marie-Helene Grabman and Joyce Yarbrough
attended the meeting and were delighted to hear Nancy
Rosin show and tell about her 'Valentine' Collection.

O L D B U S I N E S S -
The previous GAP Board Minutes had been approved
and published in the Spring FirslCut.

Treasurer's Report -Current Liabilities & Equity
including two GAP Museum CD's, checking & savings
accounts with a total of $43,483.46. January - June
2010 total income was $22,114.24 and total expenses of
$16, 233.13 with net income of $5881.11.

Membership report by Patty Kile discussed how long
non-paid members should be kept on the roster. Patty
Kile moved and Pat Stuntz seconded a motion that after
three months members would remain in database, but
not on the member list, and would receive one last copy
of FirstCut with renewal reminder included. Motion

passed.
Marie-Helene reported that Don Cook had

expressed concerns about falling membership numbers.
He suggested our priorities should be to retain existing
members, regain lapsed members, recruit
new members, and develop future paper cutters.
Suggestions are to publicize through brochures and
website the GAP membership benefits: Networking
opportunities, exposure to wide diversity of paper
cutters' work, support as they develop their work, learn
about different methods of cutting, framing, marketing
and materials/tools; and supporting the continued
existence of the unique international and historical art of
paper cutting with opportunities to display and sell work
in various venues as well as the new GAP Museum.
Alice Helen Masek offered to contact lapsed members.

FirstCut- Pat Stuntz reported that next issue of
FIRSTCUT would be out in August.

Website - Concerns have been expressed regarding
making website more user-friendly with more
images on home page and a calendar of events. Marie-
Helene will contact the web designer to make

some changes to facilitate Suzanne Sliva and Joe Bagley
updating the site.

Snippings 2010 - Westem PA Snippings was very
successful with several new members joining.
A Virginia Snippings is planned for August.

Museum Committee - Kathy Trexel Reed mentioned
that Sue Neff had developed an interactive
questionnaire to involve children visiting the Museum.
Since the GAP Museum has opened there have been
many new visitors. Kathy also reported that Laurel Arts
had received a grant to print 30,000 drop cards for
publicizing Laurel Arts and the GAP National Museum
in Somerset PA. Kathy reported the GAP Founders
exhibit has been replaced by the GAP Board Members
e x h i b i t .

T h e I n t e r n a t i o n a l e x h i b i t w i l l b e D e c e m b e r 3 -

March 2011. Sharon Schaich suggested we supplement
t h e I n t e r n a t i o n a l e x h i b i t w i t h a r t o n l o a n f r o m m e m b e r s

who have paper cuttings from different countries.

Because of significant donations for the GAP
Museum, Pat Stuntz moved and Dorothy Buchanan
seconded a motion to move $4000 from GAP savings to
a new CD designated for Museum expenses. Motion
passed.

There was discussion of donations of members'
collections. There are Museum ethics guidelines already
in place for acquisition procedures.

▲ Nancy Rosin, right, demonstrates the workings of her
collection of historic paper arts to Kathy Reed. left, and
Sharon Schaich, center. Photo by Joyce Yarbrough
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Traveling Shows - The SW Traveling show in Arizona
and San Antonio has concluded
and artwork returned. Several paper cuttings were sold.
Kathy reported that the Westmoreland Exhibition, which
is July 25 - September 19, co-ordinates with
Art Quilts Exhibition curated by Westmoreland
Museum. 22 GAP members have work on exhibit, with
Marie-Helene Grabman, Alisa Lahti, Amy Westebbe,
and Linda Peck's work on the Westmoreland
Exhibition flyer.

Motion was made by Kathy Reed, seconded by
Patty Kile regarding travel expenses, that the Board
agreed to continue the past practice of no reimbursement
for travel show expenses unless there is prior approval
by GAP Board. Motion passed.

NEW BUSINESS - Joyce Yarbrough reported that she
has found a location for "Gateway to Midwest
Collection 2012" at Mercy Center in St Louis, MO. Pat
Stuntz moved and Dorothy Buchanan seconded
the motion that the GAP Board authorize $500 Down
Payment by Joyce Yarbrough to retain the Mercy
Center in St. Louis, MO for Collection 2012. Motion
passed.

October 23 is the date for the Fall Board
Meeting at West Chester, PA Historical Society, where
members will see the paper-cut collection. Kathy Trexel
Reed made a motion, and Pat Stuntz seconded, for GAP
to pay a $100 honorarium to the West Chester Historical
Society, with additional costs covered by attendees.
Motion passed.

Meeting Adjourned followed by lunch, and Nancy
Rosin's fabulous Valentine collection inspiring many
new paper-cutting ideas!

Respectfully submitted,

Joyce Yarbrough,
GAP Secretary

N o t i c e

The GAP publication project known for the last
two years as The JOY of Paperciitting, Old
Traditions, New Recipes has been tabled
indefinitely. Interested volunteers may inquire
from Kathy Reed. P S A L M 1 9 © 2 0 1 0 K a r e n S c h a i n S c h l o s s

i r ' x 2 8 "
From the Past and Present Board Members Show
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M e m b e r R e m i n d e r s

Dates at a Glance

Fall GAP Meeting
Saturday, October 23,2010

1:30pm

Chester County Historical Society
225 North High Street

W e s t C h e s t e r PA 1 9 3 8 0

6 1 0 - 6 9 2 - 4 8 0 0

Fine antique papercuttings from the 19th and
20th centuries will be displayed for GAP members and
guests in the CCHS headquarters, address above.
For directions, see www.chestercohistorical.org.
Parking is free on weekends at meter and garages. The
Bicentennial Parking Garage is at the comer of High
and Market Streets, just steps away from the Historical
Society.

Join the group for a casual lunch at 12 noon at
Limoncello, a family owned Italian restaurant with an
award winning lunch buffet at 9 North Walnut Street. A
reservation has been made at Limoncello; this is four
blocks from CHHS. Another choice is Iron Hill

Brewery, one block from CCHS. Our meeting at CCHS
will begin at 1:30 pm with the exhibit, followed by our
business meeting.

Please contact Sharon Schaich (717-626-4330)
or <eshike@ptd.net> by October 15 if you plan to
attend or want to share a ride with another member.

G A P M u s e u m E x h i b i t s

Past and Present Board Members

April 2010-October 2010
•

In ternat ional Members
November 2010-March 2011

•

General Membership
April 2011-November 2011

•

"Cutting Our Own Paths:
Contemporary Works by Paper Artists

July 25-September 19, 2010
The Westmoreland Museum

Greensburg, PA

Please Save the Date
fo r Co l lec t ion 2012 !

Meet me in Saint Louis June 28 - July 1,2012 for the
"Gateway to the Midwest GAP Collection 2012"!

The Mercy Center is located on seventy
wooded acres, complete with walking paths and a
labyrinth. It is handicap accessible, and a self-contained
conference center with lodging, food service and
meeting rooms under one roof. There is shuttle service
from the airport, and is also accessible by Amtrak and
a u t o .

Plans are being discussed for workshops
presenting "Paper cutting off the wall". Traditional or
contemporary designs can be utilized for bookmarks,
eggs, mobiles, hand-made artists' books and boxes, etc.
If you have a paper cutting project which could fit into
these parameters, please let us know. We are also
planning discussions and speakers to inspire and
e d u c a t e .

For family members coming with you,
sightseeing is available to St Louis area attractions like
the Arch on the Mississippi riverfront, the oldest
Botanical Garden in United States, the old Cathedral,
Cahokia Mounds, Cardinal baseball games, Anheuser-
Busch brewery tours, St. Louis Science Center, historic
old Saint Charles, Foundry Art Centre, musical
productions at Municipal Opera in Forest Park, Grant's
Farm and the Clydesdales, or Augusta or Hermann
w i n e r i e s .

We need your help to have a great ollection!
Many people make less work! It takes everyone
working together to have a successful conference. If
you are willing to help, we will find a job for you!

Joyce Yarbrough, 2012 Collection Coordinator
jayart 16@sbcglobal.net 314-569-0774
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▲ Westmoreland Museum, Greensburg, PA handout, above, shows the guild's portion of two exhibitions currently on display: Culling Our
Own Paihs and Rooied in Tradition: An Quills from the Rocky Mountain Quilt Museum, July 25-September 19. 2010

Coverlet Inspired Papercuts Sought for Exhibition

Papercuttings, mounted on 8" X 8" matboard,
which are inspired by American coverlet motifs, are
invited from ALL members, even though you may not
h a v e v i s i t e d t h e M u s e u m o f t h e A m e r i c a n C o v e r l e t

during the March Grand Opening weekend. Send these
to Kathy Reed, 153 Black Bear Run, Berlin PA 15530
by January I, and they will be placed in archival sleeves
and displayed in the GAP glass cases at Laurel Arts.

When we think of historic bed coverings, many
of us think of quilts, but roughly parallel to the
development of American quilting was American
weaving. Beginning in colonial times, woven cotton and
woolen coverlets became an indispensable asset in most
homes. Unlike a quilt, the coverlet was for everyday use
t o t h o s e w h o c o u l d a f f o r d t h e m .

Most nineteenth century coverlets involved
imported indigo and madder dyes and local wool. Often
natural home dyes were used as well. The most common
form of weaving in those days was called "overshot", but
double-weave (two layered) coverlets were also
popular.In the early days of coverlet weaving, most
weavers employed a rather primitive "four harness"
loom, which was limited in its ability to incorporate
complex or original patterns. But in the 1800s all of this
changed when a loom termed the "Jacquard", after its
French , enabled the weaver to incorporate many more
intricate designs...including in many in.stances the name
of the client or the location of the loom.
References:

www.coverletmuseum.org/
w w w. h i s t o r i c - a m e r i c a n . c o m / W o v e n C o v e r l e l s . h t m l

▲ Examples of two early coverlets on display at the
Museum of the American Coverlet, Bedford, PA

Photos by Pat Stuntz
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RiVEBBOATS AND WtaERS
By Pat Stuntz

Plans for "The Gateway to the Midwest GAP
Collection 2012" are getting underway, with St. Louis,
MO as the destination point. Papercuts by William
Oellers, Joyce Yarbrough, and Gene Toutsi feature
elements that are often conjured up when St. Louis
comes to mind: Mark Twain and riverboats. This is
especially true for those of us who reside in other parts
of the USA and beyond.

Samuel Langhome Clemens (November 30,
1835 - April 21, 1910) is well known by his pen name
Mark Twain. When Twain was four, his family moved
to Hannibal, Missouri, a port town on the Mississippi
River that served as the inspiration for the fictional town
of St. Petersburg in his novels The Adventures of Tom
Sawyer and Adventures of Huckleberry Finn. Through
his writings, Mark Twain, the great American humorist,
is closely identified with nineteenth century America
along the Mississippi river. As a result of his literary
work, the Mississippi river and the steamboat have
become synonymous with the period of adventure and
exploration related to that time and place.

A TOM SAWYER© 2010 Joyce Yarbrough
(From The Adventures of Tom Sawyer)

v \ i

A BECKY THATCHER © 2010 Joyce Yarbrough
(From The Adventures of Tom Sawyer)

< MARK TWAIN © 2010 William Oellers

h\ ihis papercuiiing of Mark Twain, note the pictorial references
surrounding the silhouette, all of which are related to the
author. At the bottom right. near the center, located within the
cun-ing lines, is a tiny frog, perhaps a reference to Twain's first
important work, "The Celebrated Jumping Frog of Calaveras
C o u n t v " .

B FirstCiit Summer 2010



Near the completion of Huckleberry Finn,
Twain wrote Life on the Mississippi, which is said to
have heavily influenced the former book. The work
recounts Twain's memories and new experiences after a
22-year absence from the Mississippi. In it, he also states
that "Mark Twain" was the call made when the boat was
in safe water —two fathoms.

In 1811 the first in a continuous line of river steamboats
left the dock at Pittsburgh to steam down the Ohio River
to the Mississippi and on to New Orleans] As a river
pilot, author Mark Twain, in his Life on the Mississippi,
described much of the operation of these vessels.

For most of the 19th century and part of the
early 20th century, trade on the Mississippi River was
dominated by paddle-wheel steamboats. Their use
generated rapid development of the economies of port
cities; the exploitation of agricultural and commodity
products, which could be more easily transported to
markets; and prosperity along the major rivers.

At the same time, the expanding steamboat traffic had
severe adverse environmental effects, in the Middle
Mississippi Valley especially, between St. Louis and the
r i v e r ' s c o n fl u e n c e w i t h t h e O h i o . T h e s t e a m b o a t s

consumed much wood for fuel, and the river floodplain
a n d b a n k s b e c a m e d e f o r e s t e d .

To this day, engineering challenges to stabilize
the river banks and remove silt from the river still
r e m a i n .

Six major commercial steamboats currently
operate on the inland waterways of the United States.
They are the steamers Belle of Louisville, Delta Queen,
Julia Belle Swain, Mississippi Queen, Natchez, and
American Queen. Three of these boats are overnight
passenger vessels operated by Majestic America Line,
formerly the Delta Queen Steamboat Company of New
Orleans, Louisiana.

R I V E R B O AT © 2 0 1 0 G e n e To u t s i

Gene comments: "The Riverboat (steamboat) paper-cutting was inspired by the Annabelle Lee that used to dock in Richmond, near where 1 live.
It ran trips up and down the James River, offering lunch, dinner, and entertainment. It was a special treat that Richmonders loved, but it got
moved elsewhere and a smaller boat now sails in its place. I. for one, miss seeing it docked on the James with the beautiful city of Richmond in
the background."

FirstCut Summer 2010 7



G A P M u s e u m N e w s

By Sandy Gilpin

On April 20, 2010, the Guild of American
Papercutters National Museum held its Grand Opening.
This great milestone is leading our organization into a
new and exciting endeavor. Presently a volunteer
committee is scheduling successive six month
exhibits, with various themes, which will afford
our members an opportunity to exhibit their
work. The present exhibit features work done
by past and present board members and will be
followed in November by an exhibit of work by
artists from other countries.

opA

limited spaces available in our GAP Archive, an
Acquisition Committee of volunteers will view
electronic images of the papercuttings after they are
photographed. The Acquisition Committee will then

select works to be invited for inclusion in the

Permanent Collection or Educational
C o l l e c t i o n .

The committee continues working on
developing operating guidelines and museum
policy concerning donations to our Permanent Collection
and Educational Collection. For each museum exhibit an
electronic image will be taken of the papercuttings
submitted for exhibition. According to our board
approved Collections Policy, GAP subscribes to a policy
of selective acquisition. We do not have storage space
for everything that is donated. To develop a balanced
Permanent Collection, and to make careful use of the

THE GUILD Or
AMERICAN
PAPERpUTTERS
Nat ional
Museum

The Permanent Collection contains a

body of work with examples that remain in
protected condition to preserve their evidence
of rare and valuable artistry. They may be
r o t a t e d i n t o G A P m u s e u m e x h i b i t s . T h e

Educational Collection contains a body of work
that will be available for educational purposes and may
travel on loan to workshop sites. When necessary,
interactive study guides will be developed about the
Permanent and Educational Collections. Through the
GAP National Museum visitors will experience the art of
papercutting in many forms. This opportunity will grow
public appreciation for papercutting as well as new
members for our guild.

▲ FRIENDSHIP THROUGH PAPERCUTTING © 2010 Steven Woodbury
9" X 8

From the Past and Present Board Members Show

- . r

▶ Sue Nejf, Pitisburgh Snippets group, has developed the FIRST nmseum guide for
visitors, especially children, who come to see this second show! In August, fifty five Boys and Girls
Club kids will come in smaller groups for a visit, demo, and some hands on in the room next to the
GAP gallery. We may make art detective glasses together at that time. - Kathy Reed
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S P R I N G W I N D S - R E T U R N O F T H E P U R P L E M A R T I N
© 2 0 1 0 B e n e W e l l s

1 4 " X 1 0 "

A Sampling of Cuttings from
the Past and Present Board Members Show

O U R P E T S C E L E B R AT E L I F E © 2 0 1 0 D o r e n e R h o a d s

3 " x 5 "

MMC A JfVTUL mnc n rHeiM».SRVE WTTMCi wiVfl siNCf

T R A U S C H E I N - M A R R I A G E C E R T I F I C A T E
© 2010 Mary Lou "Sukey" Meyer Harris
1 6 ' A x " x 1 3 ' / 2 "

EARLY WILL I SEEK THEE © 2010 Kim Frey
7 " x 1 1 "
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C A L L F O R E N T R I E S ■ I N T E R N AT I O N A L E X H I B I T

The GAP National Museum, Somerset PA, in partnership with Laurel Arts at the Phillip Dressier Center for the Arts,
will feature "Cut Paper From Around the World" from December 3, 2010 until April 2011.

❖ Members from abroad are invited to send matted cuttings which will be displayed with Plexiglas and clip frame
systems provided by the Museum committee.

Members from the US are invited to send intemational pieces from their private collections which are framed to
gallery standards.

All artworks received will be exhibited, but if the number exceeds the gallery space, the show may be hung as two
separate exhibits in succession. There will be no sales of artwork.

To develop a balanced Permanent Collection, and to make careful use of the limited spaces available in our GAP
Archive, the Guild of American Papercutters subscribes to a policy of selective acquisition. An Acquisition Committee
of volunteers will view electronic images of the exhibit and will then select works to be invited for inclusion in the
Permanent Col lect ion.

Please include return postage AND optional insurance initially with your papercuttings.

Participants should also complete the LOAN OF PROPERTY/HOLD HARMLESS AGREEMENT at
<www.papercutters.org> under "Resources", then "Forms" on the Home Page AND the ENTRY FORM below. If no
access to a computer, call 717-626-4330 to receive these forms by mail or write to Sharon Schaich, 411 Woodcrest
Avenue, Lititz PA 17543.

INTERNATIONAL EXHIBIT: RECEIVING DATE NOVEMBER 27, 2010
OPENS FRIDAY DECEMBER 3, 2010 THROUGH MARCH 2011

THEME: Open

SIZE: Unrestricted for this exhibit

LABEL: ATTACH TO BACK OF ARTWORK WITH TITLE, YOUR NAME, CITY, STATE, VALUE

BIO: Please send a brief BIOGRAPHY and description of the artwork, describing tools, paper used, embellishments,
and the inspiration for this work. This info will be available in a binder available to visitors to the exhibit.

SHIP TO: Kathy Trexel Reed, 153 Black Bear Run, Berlin PA 15530. (Please email Kathy NOW at
<rmreed@shol.com> or write or call her (814-267-3183) if you will send an exhibit piece.)

E N T R Y F O R M - C U T PA P E R F R O M A R O U N D T H E W O R L D

T I T L E V A L U E

N A M E

ADDRESS

C I T Y S T A T E C O U N T R Y

R E T U R N O P T I O N A L

P H O N E E M A I L P O S T A G E S I N S U R A N C E $

I H AV E I N C L U D E D : R E T U R N P O S TA G E / I N S U R L O A N / H O L D H A R M L E S S F O R M B I O



REGIONAL Snippings 2010 EVENT
By

The Regional Snippings event held in Western
Pennsylvania from April 30-May 2, 2010 was a huge
success. Thanks to the efforts of Dorothy Buchanan,
who coordinated the entire event, thirty one participants
had, as participant Laurie Williamson expressed it" a
delightful weekend snipping, folding, egging, painting
and popping" in a relaxing atmosphere in the Laurel
Mountains at the Sequanota Conference Center.
Registration took place on Friday evening with an
orientation and greeting period. Workshops began
shortly after breakfast on Saturday. Trudy Kauffman
taught us how to use gauche paints to create a traditional
Pennsylvania style painted papercutting on parchment
paper. Following Trudy's workshop, Sue Neff taught us
how to incorporate origami style folded paper with
papercuts.

After lunch, guest presenter Lisa Kardel taught
us how to create "PaperQuilts" using small patterned
shapes to resemble quilt blocks. We embellished the
designs using embossing tools in repeat patterns around
the basic applied design. In her workshop "Adaptable
Pop-ups", Kathy Reed kept everyone busy showing us
how to set up the foundation cuts and folds for pop-ups.
Her many and varied examples were motivators for
future exploration.

Sunday morning found us assembled in Linda
Peck's workshop on Papercuts on Eggs. With Linda's
carefully prepared blown-out eggs, participants were
encouraged to explore the application of small papercuts
on a rounded surface, ver-r-ry carefully!
The finale for the weekend was a trip to the Laurel Arts
C e n t e r t o v i s i t t h e G A P M u s e u m . T h e r e w e s a w t h e P a s t

and Present Board Members Show, which is currently on
e x h i b i t i o n .

As Mary Schichtel said, "It was obvious all the
instructors had spent an incredible amount of lime
preparing for a weekend that ended too quickly." And
everyone would echo Phyllis Davidson, who summed up
our appreciation for a wonderful weekend, "Dorothy
(Buchanan) did a fabulous job putting it all together!"

Ed. Note: Seejurther comments on Snippings in
"Member Commentary

▶ Participants at Lisa Kardel's PapcrQuilt workshop use a variety ol
techniques to create their designs

S t u n t z

▲ Trudy Kauffman motivates papercutters with examples of her
painted papercuttings.

A Participants at Linda Peck's Papercuts on Eggs workshop enjoy
the challenge of working on a curved surface.
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M e m b e r C o m m e n t a r y
F r o m L a u r i e W i l l i a m s o n :

Thanks for such a delightful weekend snipping,
folding, egging, painting and popping (at the Snippings
at Sequanota). As a newer kid, I was amazed at the
generosity of gifted artists and the camaraderie that
existed in this special gathering. I wasn't quite sure what
to expect, but the moment we arrived, there was
Linda in her hat laughing and greeting all. Dorothy and
Mary Lou's welcoming dulcimer music added to the
event and helped set the friendly tone for the weekend. I
thoroughly enjoyed the workshops - each presenter
concerned that questions were answered and that each of
us felt comfortable in what might have been a rather
intimidating circle. Projects were considered
"beginnings" and a learning experience.
It was all I could do not to run out this morning to find
supplies in an attempt to improve upon my first
attempts!

The camp itself was a perfect venue and
spouses had a chance to go exploring and fishing! The
friendly (and curious about what we were doing) staff
helped us anticipate the next meal as delicious smells
wafted from the kitchen as we proceeded to the next
activity.

I loved having the chance to see the new
museum in Somerset. You could feel the enthusiasm and

pride of GAP's accomplishment. The rotating exhibit
will assure that other visits will be necessary!
Thanks for such a fun weekend! I do hope that there are

m o r e t o c o m e .

From Phyllis Davidson:

I thoroughly enjoyed the weekend at Sequanota.
Just being there in such a friendly atmosphere was a
pleasure. But, I especially enjoyed the opportunity to
participate in such diverse workshops. Painting on
cuttings was brand-new for me, as was Lisa's Kardcl's
workshop on paper quilts. Even though I had done some
pop-ups before, it always seems like a new experience to
get those folds right. Dorothy (Buchanan) did a fabulous
job putting it all together!

From Mary Schichtel

I went to the Regional Snippings 2010 Event in Western
PA because I needed to see the members I had met at
Collection 2008 again. I found the environment relaxing
and the sessions stimulating. It was obvious all the
instructors had spent an incredible amount of time
preparing for a weekend the ended too quickly. Many
thanks to all those who made this possible.

From Steve Woodbury:

It is just wonderful to open my mail and find yet
another fine issue of First Cut. Little did I know, way
back when, that our little xeroxed newsletter would grow
into such a fine magazine. Reading it always generates a
bunch of ideas and reactions, so let me share a few:

* P 23. can you persuade Nancy Barsic to do an article
about her travels in Japan, and some of the artists she
met and papercuttings she saw?

* p. 22 How about a 'members homework" for spring
2012: eggs decorated with papercut (Done! See p. I)

* p 13 I'm going to write to Catherine Winkler

Rayroud, and or check out the Swiss Papercutting
Association website, to try to find out how to order the
exhibition catalog. When I was editor (and maybe
because I'm a bibliophile) I always tried to include this
information in articles if possible. Sounds like a catalog
well worth having. My parents went to the first Swiss
show, and brought me back the catalog, and I have one
or two o the rs .

* p 10 I would encourage Mindy Shapiro to forward a

good reproduction of the mizrah papercut to a couple of
experts: Yael Hoz and Yahudit Shadur. Any comments
or observations either of them might have would make a
good follow up article.

* p 28 I love the idea of showing revisions. Perhaps we
can encourage other papercutters to share early and final
versions of their cuttings with their commentaries on the
changes they made and why and how they think they
improved the design.

* pp 14,20. I really appreciate it when you give the

original dimensions of a papercut. I hope you will try to
do this consistently in future issues.

Thanks for all your good work!

A GIE=T OF NATURE ©2010 Joyce Yarbrough
4' X 1 Vi"

From the Past and Present Board Members Show
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From Jerise Fogel: From Catherine WInkler-Rayroud:

I just joined the GAP, as you know, and when
I got my *absolutely wonderful* intro packet with all
these goodies (I really love the stickers, and the lapel
pin!), I immediately read through *First Cut*, and
thought that, since you had featured a Mizrah in the
member commentary section (I want to contact Mindy to
let her know about a book that might help with dating,
too), I might send in to you these two "mizrah"
papercuts that I did recently. I loved the genre once I
discovered it! More people should make these!
The first one was done as a holiday present for my sister
and her husband, who live in Seattle. It was my first
attempt at using the traditional symbols and such for
these papercuts, and I incorporated calligraphy in
Hebrew as well, picking some traditional verses (some
actually turned out to be verses that were special to my
sister's husband, so that was lucky).
In the four comers, each of the letters in the Hebrew
word "mizrah" ("east") are expanded into an acrostic,
"mtzed zeh ruah hayyim," "from this direction comes the
spirit of life," as done in lots of traditional papercuts of
this type.

The second one was a present for the
synagogue in Huntington, WV, where I founded a
Yiddish chorus about 6 years ago. The chorus is still
singing & flourishing under their new conductor, and
when I recently went back to visit, I took this as a
gift.:) It shows the synagogue itself, where the
chorus meets, with psalm-music coming out of it to
the right, and then it also features local animals,
plants (the sassafras plant is pretty common in WV),
and the state bird (cardinal), flower (rhododendron),
etc., and the Ohio River (Huntington is right along
the river) and the bridge leading over into Ohio.

I just received my copy of First Cut and love the
way the article about the Swiss show was edited.. So
thank you so much. ... I think we all enjoy receiving the
magazine and keeping up with the papercutting world.

I don't know if you know the papercutting artist
Andrea Dezso. She is from Romania and lives in New
Yo r k a n d i s a f a n t a s t i c a r t i s t w i t h a n i n t e m a t i o n a l

reputation. She includes papercuttings in her big scale
insta l la t ion and a t the moment she has a show at the Rice

University Gallery in Houston. Please have a look at the
Gallery's website when you get a chance
(www.ricegallery.org) and check the current exhibition.
Then you will have an idea of the scale of her piece. I
saw it twice already and I am speechless every time I see
it. What I love in her show is the contemporary use of
papercutting that goes well beyond the dimensions we
are used to seeing.

▲ MIZRAH PAPERCUT © 2010 Jerise Fogel

MIZRAH PAPERCUT © 2010 Jerise Fogel
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Papercutter in the News: Catherine Winkler Rayroud
By Pat

When it comes to juried art shows, Catherine
Winkler Rayroud has once again demonstrated that
paper artists are worthy of serious consideration by
museums and galleries

In her words, Catherine says she "won an
amazing Juror's award (second place) for two of my
pieces at the "The Big Show - Juried Exhibition at the
Lawndale Art Center in Houston Texas" which is one of
the most important Juried Exhibitions of Contemporary
Art in Houston. This year they received 976 entries by
396 artists and only accepted 114 pieces by 85 artists. So
I felt very humbled when two of my papercuttings where
accepted and again it is amazing for me to see that
papercutting moves beyond the folk/craft trends to the
contemporary art world. This is the second time it
happened to me (the last time was in 2008 at the
Museum of Art and History in Albuquerque, NM). "

Catherine explains the source of her ideas for the two
pieces pictured at right, top:

and if the food wasn't on the table when he got back
from work, he would always be in a bad mood. As a
little girl, when I asked my mother why she didn't react,
she would simply answer that all men were the same and
I had better get used to it! I never saw her complain,
stand up for herself or show any kind of emotion. This
was just a fact of life. It was then that I swore to myself,
that I would never end up like that. "Set Yourself Free!"
was made as a reaction to what I saw. The panties are the
sexy part, which was taboo. In this papercutting the
woman tells the man to get lost (scene at the bottom), 1
brakes the scale and the mirror (in the scenes on the right «
and the left), and decides she will paint instead of
cooking and serving people (middle scene in the center).
She is determined to be who she wants to be and not a

pale reflection of what others want her to be! (She is
also wearing crazy clothes, so she clearly stands up for
herselO- In the middle scene (the heart) she learns to
love herself again, and sets the bird free (the bird used to
be in a cage).

T h e B r a : " Wo m e n ' s L i b e r a t i o n ? W h a t L i b e r a t i o n ? ? "
The inspiration for this piece came when I moved from
Switzerland to the US and I saw how much women work
in America. It is not unusual for a woman to have
several kids and a demanding job, but nobody to help
her. When a woman comes home tired from a full day at
work, there is no food on the table and the children still
need to be looked after, not to mention all the cleaning
chores! In Switzerland it is more common for a woman
to stay at home once she has children and when they
grow up, she might get a part-time job. (Things are
changing fast there too, however). Women got liberated
and threw their bras away which was great, but then they
ended up with two full-time jobs and now they have to
juggle between both of them. When they are at work
they think of home, when they are at home they think of
work and their brains work at 200%.They constantly feel
guilty no matter what they do! The papercutting is all
about the woman in the center (she is all of us!), trying
to keep her two lives together, the working life and the
h o m e l i f e .

The Pant ies : "Set Yourse l f Free! "
When I was a child my father was very dominating and
my mother seemed to have no rights! She would clean,
cook etc and never really get a thank you for whatever
she was doing. Every day she started all over again and
it went on and on. She couldn't wear what she wanted, if
her hair wasn't to my father's liking he would get mad

and Paniies display by Catherine Winkler Rayroud at the
mdale Art Center. Houston. TX.

14 FirstCiit Summer 2010



Strangely enough, I never made these pieces to actually
fit each other. First I made the Bra (which was rather
big) and then two years later I made the Panties (which
by coincidence where also on the biggish side). I had
never thought of exhibiting these two pieces on top of
each other, like they did in this show. It came as a
pleasant surprise when I saw the two pieces together.
Just by magic, they have the right proportions to fit each
o t h e r .

Again, it is interesting to see that if we push the
boundaries a bit, and move beyond what people
normally expect from a papercutting, this art is then
regarded as contemporary art and finds itself in a good
position to compete with any kind of modern art.

In May, Catherine also had a big solo show in Houston
entitled "Cutting Edge: Work by Catherine Winkler
Rayroud" which was a big success. She sold about 50
papercuttings as well as some of her ceramic pieces, on
which she had applied the papercuttings as decoration (a
technique which enables her to use the cutting only
once). The public response to the show was very positive
and the whole month of May people kept coming to see
the show. Attached I am sending you two photos as well
as an article which was published in the Houston Press
a b o u t t h e s h o w.

A Catherine Winkler Rayroud surrounded by her paper and
ceramic pieces at her solo show in Houston. TX in May 2010.

A CHICKADEE-DEE-DEE © 2010 Kay-Marie K. Buchanan
2.5" X 5"

Designed in honor of her parents, inspired by their bird feeder.

A UNTITLED (Sigil for Wealth and Prosperity),
©2010 Michael Vel l iquette
2 0 " X 1 6 "

(This is Michael's first print, with an edition of 50.)
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Papercutting on the Edge
By Pat Stuntz

What is the best way to define the edge of a
given papercutting? Border, or no border? Often a
freeform papercut stands on its own merit, but for some

papercuts, a border is considered to be a necessary part
of the design statement. At times the best border in a
given application may be a simple outline. Kathy Reed's
botanical cutting is an example of a linear border that
sets the stage for the interior cut, and successfully
accomplishes it with little fanfare. The unadorned
outline gives an edge to the interior cut, but does so with
a softly defined sense of enclosure as the flowers seem
to be trying to burst forth from their line of captivity.
Gudi Wittgen Gilbert has also used the outline border
option, but in her papercut "Florida", the border lines
also form parts of the letters F and L, which are an
integral design component of the interior cut.

▲ UNTITLED® 2010 KaihyTrexei Reed

A FLORIDA © 2010 Gudi Wittgen Gilbert

A Detailfrom FLORIDA © 2010 Gudi Wittgen Gilbert
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Other borders are more complex and often use
design motifs that echo the main theme of the field.
Edie Johnstone, Trudy Kauffman, and Gail Stan have
each produced unique papercuts that illustrate this
concept. All three artists developed borders using a
vertical line of symmetry, but each border has its own
distinct style. Edie Johnstone's cutting "Borderline ,
shown below, incorporates a strong use of negative
space in the border composition. The hard edge of the
perimeter is counterpointed by the graceful flow of leaf
shapes that connect the tree and branches to the interior
group of leaves.

A B O R D E R L I N E © 2 0 1 0 E d i e J o h n s t o n e

378" X 872"

▶ UNTITLED ©2010

At first glance, Trudy Kauffman's papercut also
focuses on a tree, but closer inspection shows the line of
hostas growing around the base of the tree, giving the
papercut its title "Hostas". Trudy repeated the botanical
motif within the rounded border of double lines. This

allowed her to attach the border lightly to the top and
more substantially to the bottom of the design, and gave
her the ability to incorporate space for calligraphy.

A HOSTAS © 20l0Trudy Kauffman

Ingrid Schenck's delicate floral border, below,
eloquently expresses the special celebration of a 50̂
wedding anniversary.
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Gail Stan's papercut "His Majesty" is yet
another example of the creative way that papercutters
manage decorative borders. Incorporating both outline
and internal border cuts, Gail has designed a cutting that
combines sharply defined edges with softly rounded
curves. Note especially the angled cuts that form the
showy feathers on the peacock's tail. These angled cuts
are repeated, not only in the leaves surrounding the
upper portion of the peacock but also in several of the
flowers in the generously proportioned border. Gail also
relates the curves of the head and upper torso of the
peacock to the rounded lines of the vine-like forms and
flowers located in the center of each side of the border.

Although it might seem that the logical
progression of a bordered papercut would be to create
the main idea first, several papercutters have indicated
that they sometimes create the border first, then decide
on a suitable theme for the main body of the papercut.
Whichever comes first, border or interior cut, it can

readily be seen that there are countless ways that borders
can be used as a possible design solution for edging
papercuts.

H I S M A J E S T Y © 2 0 1 0 G a i l S t a n
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A R T I S T T R A D I N G C A R D S
Celebrating our National Parks and Monuments

Moderated by GAP member Susan Hahn, artist trading cards are an enjoyable way to exchange small cuttings
based on specific or open themes. The diminutive cards generally measure about 2Va\2>Va inches and are a creative
way to share papercuttings. Those wishing to join in the trades are encouraged to contact Susan Hahn at
behssh@olypen.com. Below is a selection of cards from the July theme of parks and national monuments.

A The Golden Gate Bridge is a suspension bridge
spanning the Golden Gale, the opening of the San Francisco Bay into
the Pacific Ocean. The Golden Gate Bridge had the longest span in
the world at its completion in 1937 and today, it still has the ninth-
longest suspension span in the world. The Golden Gate Bridge, with
its total length of 1.7 miles, has become one of the most
internationally recognized symbols of San Francisco, California, and
of the United States.

G O L D E N G AT E B R I D G E © 2 0 1 0 S u s a n H a h n

▶ Florida's Everglades National Park is the largest sub-tropical park of
its kind in the United States, and holds a full quarter of that stale's wetlands within
its borders. The park covers roughly an enormous 2,335 square miles, and stands
as the third largest national park in the United States. The Everglades are home to
a large number of endangered creatures, including the American alligator, the
Florida panther, various types of turtles, the Cape Sable sparrow, the Schaus
swallowtail butterfly, the wood stork and the West Indian manatee.

EVERGLADES NATIONAL PARK © 2010 Patty Kile

a * '

^ The Grand Canyon National Park encompasses 1,218,375
acres on the Colorado Plateau in northwestern Arizona. The Grand

Canyon began forming six million years ago with the beginning
erosion of the Colorado River. At 277 miles long, it is up to 18
miles wide and 5000 feet deep. The Grand Canyon cuts through the
Colorado Plateau which is between 5000 and 9000 feet above sea
level. One of the great seven wonders of the world, it's beauty
enthralls the four million people who visit each year.

G R A N D C A N Y O N N A T I O N A L P A R K © 2 0 1 0 M e l i s s a C l a r k
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CRATER LAKE ® 2010 Melissa Clark

A Crater Lake, located in south-central Oregon,
lies inside a caldera, or volcanic basin, created about 7,700
years when the 12,000 foot high Mount Mazama collapsed
following a major eruption. The lake averages more than 5
miles in diameter, and is surrounded by steep rock walls
that rise up to 2,000 feet above the lake's surface. The lake
itself is 1,943 feet deep at its deepest point, the deepest
lake in the United Slates and the seventh deepest anywhere
in the world. It is fed almost entirely by snowfall, which
averages 533 inches per year.

T The Appalachian National Scenic Trail,
generally known as the Appalachian Trail is a marked
hiking trail in the eastern United States extending between
Springer Mountain in Georgia and Mount Katahdin in
Maine. It is approximately 2,179 miles long. The path is
maintained by thirty trail clubs and multiple partnerships.
The majority of the trail is in wilderness, although some
portions do traverse towns and roads, and cross rivers.

APPALACHIAN NATIONAL SCENIC TRAIL © 2010 Pat Stuntz

J O S H U A T R E E N A T I O N A L P A R K © 2 0 1 0 S u s a n H a h n

A Joshua Tree Nat iona l Park is located in
southeastern California. Declared a U.S. National Park in

1994, it is named for the Joshua tree (Yucca brevifolia)
forests native to the park. It covers a land area of 789,745
acres. The park includes parts of two deserts, each an
ecosystem whose characteristics are determined primarily
by elevation: the higher Mojave Desert and lower Colorado
Desert. The Little San Bernardino Mountains run through
the southwest edge of the park.

LIBERTY BELL © 2010 Patty Kile

A The Liberty Bell, in Philadelphia, Pennsylvania, is one of the most
prominent symbols of the American Revolutionary War. It is a familiar symbol of
independence within the United Stales. The bell was ordered in 1751 by the
Pennsylvania Provincial Assembly for use in the Pennsylvania State House (now
known as Independence Hall) in Philadelphia. It weighs 2,080 lbs, is twelve feet in
the lip circumference, and three feet from the lip to the top. The year following its
pruchase, the bell was hung from temporary scaffolding in the square outside the
State House. To the dismay of onlookers, the bell cracked during testing.
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Ideas:'

By Pat Stuntz and Peggy Gleason

GAP member Peggy Gleason creates large
papercuts. Not just large, but really, really big ones. Her
cutting themes often contain hearts. The cutting featured
in this issue may not contain hearts in the design, but the
source of inspiration certainly comes from the heart.

Recently Peggy contacted me about one of her
latest cuttings:

(Here)" is a copy of a quilted wall hanging my
daughter did for a National Quilters Contest...she won a
Blue Ribbon and $150. Her name is Penny J. Roberts
and she owns her own Quilting store "Penny Quilts" in
Fort Madison, Iowa. She has an online site

"PennyQuilts@mchsi.com. She had sent me a copy of
this hanging which she has named "Spanish Cross
Mantilla". I thought it was so beautiful I told her I
wanted to do a papercutting of it. She wrote back with a
twinge of skepticism in her email...to say she challenged
me to do it.

SPANISH CROSS MANTILLA quilted wall hanging
© 2010 Fenny J. Roberts

I did i t and i t took me 48 hours to cut i t . The

cutting is in white. The background and frame are
in stark black. She was so excited to see it...she

drove here to Omaha, spent the night, and then
took the cutting home.

I'm telling you...to me it was the most
gratifying challenge I've had since the "Checkered
Teardrop Butterfly" which took me 49 hours to
c u t .

Just wanted to show you what my

daughter and I did."

SPANISH CROSS MANTILLA papercutting
© 2010 Peggy Gleason
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G a i l S t a n

In the fall of 2003,1 learned firsthand how

creativity can buffer the pain of loss. My husband had
been diagnosed with Alzheimer's disease the previous
year and now my only child, my son Matt, was leaving
home to attend the University of Delaware. The
deterioration of my husband's mind had already left me
feeling like a book from which the pages were being
ripped one by one. My heart ached for the loss of the
man I had believed would be my partner in all the
challenges of life that lay before us. As my husband
became more dependent on me, I became more

dependent on my son, and now he would no longer be
there for me either. I felt isolated, sharing my life only
with sadness, heartache, and the fear of an unknown
future. I needed a way to cope with both my husband's
illness and my "empty nest." I have a Masters Degree in
Russian Literature from the University of Califomia,
Berkeley and a hold a Paralegal Certificate. However,
because my husband's disease was progressive and I
would need to provide more and more care for him, I
needed a home-based occupation. I became a
papercutter. Over the past seven years, paper cutting has
become central to my mental health and to my ability to
no longer dread, but rather look forward to the future.

My 92-year-old father says unequivocally that
my interest in paper and scissors stems from my
preschool passion for making paper dolls by cutting out
pictures of models from the Sears, Roebuck Catalog.
I'm more inclined to trace my interest to some books on
paper cutting that I chanced upon in a museum gift shop
in Ephrata, PA in the 1980's. I was attracted to the art
form, but didn't have time to pursue it. Twenty years
la ter I tu rned back to tha t ear l ie r lu re .

I began cutting commercially printed patterns,
but soon felt frustrated with the limited variety of
available subject matter. I started to experiment with
drawing my own patterns. This was an audacious
endeavor, for I had never shown any ability in drawing -
or in any art form, for that matter. As a little girl, my
dad entertained me during church services by drawing
horses in the bulletin, but that was as close as I ever
came to receiving artistic instruction. Lack of talent and

instruction were not obstacles. I was so focused on the
end result of getting a new pattern to cut that I was
drawing before I remembered that I couldn't.

As my husband's illness progressed, I had little
contact with the world outside my home. I spent time
poring over books on a variety of subjects and art forms
and studied pictures for ideas. I read about Polish paper
cuts and experimented with paper layering. I looked at
books on stained glass and tried backing my designs
with colored papers to produce a similar effect. I never
knew if I was doing anything right, but it didn't matter
because I loved what I was doing. Creating paper cuts
was therapeutic and became a source of renewable
energy that helped me cope as my husband slipped more
and more into the distorted world of Alzheimer's.

Inspiration came from many different sources —
embroideries from northern India, the color of beach
houses in a Kodak advertisement, nursery rhymes, fallen
leaves, a wooden duck in an old McCall's Needlework
magazine, books on pottery, ceramic tiles, and painting,
design books, quilting books, gardening and mythology
books. Initially, I drew symmetrical patterns, but I didn't
like the look of a center fold, so I cut each mirrored side

individually. My son challenged me to create something
that wasn't symmetrical and I drew a hawk, perched,
overlooking a valley, with a surround of trees and plants.
I realized that asymmetrical sketches could expand my
potential subject matter enormously.

S P R I N G D E E R © 2 0 1 0 G a i l S t a n
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I also worked more with paper layering. I found
that while my subject matter might be from my
imagination, I wanted a more realistic look for my
imaginary flowers. I wanted them to be tangible. I
began to construct individual layered pieces that I would
then unite into a single unit. Eventually, I started
backing the individual pieces with black paper, a process
I call shadowing, to give additional dimension to the
finished work.

Once I have an idea for a piece and do a rough
sketch, I decide if it will be black and white or a layered,
dimensional composition. If it is to be a dimensional
work, I play with sheets of colored paper until I have a
general idea of the colors I want to use. It's more about
how the colors make me feel than a calculated decision

to use a certain color palette. I use acid free and color-
fast papers as much as possible, and frame finished
pieces behind conservation glass for protection from
ultraviolet light. Individual components in a
dimensional composition can have euiy where from two
to more than a dozen layers of paper in them. Detailed
subjects like flowers or birds may even have more. I
build the individual parts of a bird - the feet, the wing,
the tail feathers, the head, the beak, and the body - and
then glue the parts together to make a whole. A flower
requires a stem, leaves, the petals, and the center, all to
be built separately before assembly. The flower, bird
and the other individually built pieces (a wall or fence, a
tree, vines, etc.) are then combined into one finished
w o r k .

For me, art is evolutionary. As I apply the last
dot of glue to a finished cut, I'm often surprised how far
the end result has strayed from the original sketch. I
enjoy each of the three types of artwork I create:
dimensional compositions, more traditional paper
cuttings, and those producing a stained glass effect.
Sometimes I use all three processes in one work. I
continue to be amazed at the incredible potential that lies
in an inert piece of paper. I love sharing the stunning
results that can be achieved when a blade intersects

paper and a piece of art evolves.

QUILTING IN BLACK AND WHITE © 2010 Gail Stan

Construction of a Simple Flower

Cuts in stem/sulk (to ddd texture), backed
with contrasting colored paper

Shadowed with titack paper

n e w e r c e n t e r

Shadowed with black paper

Shadowed with black paper

Posuble cuts in irxlrviduaJ petals, backed
with contrasting cokxed paper

Shadowed with black paper

I Shadowed .Mth C lack pap«

U N T I T L E D © 2 0 1 0 G a i l S t a n

My husband Bill died in May this year and for a
time I wasn't sure if I would be able to create another

paper cutting. I always felt that the ability to produce
my art was a gift I had been given to help me through a
difficult time. I thought it was possible, even probable,
that the gift would be taken away as mysteriously as it
had been given. It wasn't too many weeks, however,
before I again found myself at my work table. I was
very happy and enormously relieved when once more
ideas were flowing, my fingers were smudged with
graphite, and my clothes were decorated with wee bits of
colored paper. What started as a way to cope with the
process of losing my husband and with the absence of
my son has become a vital core of my life.
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Rapercuts
By

Sue Throckmorton

A PAPERCUTTING JOURNEY

Many of us probably wonder what happens to
papercuts of ours which we make to sell or give as gifts.
Here's a story from Beth Wonder of Ames, Iowa, about
one of her papercuts that knowingly traveled halfway
around the world but went "ftirther" than expected.

For the tenth year in a row I am creating a
personal papercut for each of the retiring teachers from
Gilbert Schools, the town just north of Ames. It's always

fun to meet one of the recipients at an event. They seem
to love their cut. But that's not the main story here.
One of the Gilbert teachers is married to a man from
New Zealand. His 70 year old father was marrying a
friend of his first wife after each had lost a spouse.
What do you give a couple who own three homes
between them and have collected art over a lifetime?
And, how do you transport a gift halfvay around the
world? They decided on a papercut. I did LOTS of
research for this one! I didn't know what a kiwi bird
looked like or a pohutakawa tree and Maori designs and
the game of cricket were new to me, too. All in all, it
was a very special experience to create this cut. Reports
were that the couple delighted with their gift.

The research had heightened my interest in
visiting New Zealand. My husband shared this interest
because of their unusual and excellent dairy industry, so
we began planning our 3 week visit for February 2007.
I did the planning on the internet with help from friends
who had been there and grew more excited as the plans
developed. In the middle of the planning I e-mailed the
family who commissioned the cut to share our
enthusiasm for our trip. They immediately emailed
Graham and Zelda to tell them we were coming and
within hours we received an e-mail from them insisting
that we v is i t them in Auck land so tha t we cou ld see the

papercut in its "place of honor, then spend two days

with them on the South Island so they could show us
around. It seemed like an imposition to actually accept
that invitation, but after a few more insistent e-mails, we
agreed to visit them, and it turned out to be one of the
highlights of our trip. Making new friends from around
the world a wonderful, unexpected treat!

What about you? Do you have a story about a
papercutting that went "further" than you thought? Did it
touch you or someone else in an unexpected way? Please
share your story, with pictures if you can, by sending it
either to me at throck@it.com,pl or to First Cut Editor
Pat Stuntz pnstuntz@dejazzd.com.

" a

A
Beth Wunder poses next to her papercut which was created
as a gift.

The recipients of Beth Wunder's papercut invited Beth and
her husband to see the "place of honor" of their papercut in
N e w Z e a l a n d !
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W H I R L P O O L © 2 0 0 9 A l a n S i d m a n

Black paper on while background
30"X 22"

V3atcr, V£>aler EVci-^^hcrc! A Top, AT THE BEACH, 3 '/2 x 5 '/i
Cut from dark green wallpaper

Above, SLEEPYTI ME, 3 y« x 5 '/«"
Cut from black scherenschnilte paper

© 2010 Ed ie Johns tone

T H E A R K © 2 0 1 0 S r. C l a r i c e S l e i n f e l d t . S D S Blowing Bubbles © 2010 Sr. Clarice Sleinfeldt, SDS
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Cuttings from the P
By Susan S. Hahn

Our featured piece for this month's article is
truly amazing! It dates from 1758 and is spectacular in
every detail. The actual size of the cutting itself is only 5
3/4" X 4 1/2"!

The framed size is 9" X 7 3/4". The swans in
the scene (below the bridge) are only a mere 1/8" tall.
The bridge is detailed with tiny cut work 'bricks,'(hard to
see in the photo) and the border of the cutting has been
cut to resemble fine lacework. A little watercolor has
been added to the top of the columns and the floor of the
'temple.' It has been mounted atop black moire silk and
is housed in a water-gilded gesso and carved-wood
frame, which may be original to the piece, and perhaps
English. However, it is uncertain if the cutting itself is
English or if it originated in America or elsewhere.

We DO have a clue as to the identity of the artist
of this piece. On the backboard of the frame is the
following inscription:

J a n e H u d s o n ? f r o m h e r

G r e a t A u n t M a b e l

. r r c r r r c r . - y t ( i c t n . .

cut out by her mother
when young

about the year 1758

However, 'Jane Hudson'
i s a c o m m o n n a m e

genealogically and an online
search yielded no further
defin i t i ve in fo rmat ion .

The 'devil was certainly
in the details' on this piece! It
took a very steady and skilled
hand, along with a huge amount
of patience and exact snipping
to cut this exquisite piece of
s c h e r e n s c h n i t t e !

This piece comes to us from Peggy McClard of Peggy McClard Americana and Folk Art of Texas. Visit her
website at www.peggymclard.com (She has some spectacular things featured there, including many lovely antique
silhouettes!) A big 'thank you' goes out to her for her kind permission to use her photos and information about this
wonderful papercutting!
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WA L K I N G T H E D O G ® 2 0 1 0 S r . C l a r i c e S t e i n f e l d t . S D S
O H M Y G O S H ! © 2 0 1 0 B e m i e L e v i n e

Children are one third of our population and all of our future.
-Select Panel for the Promotion of Child Health, 1981

H A P P Y T H O U G H T S ! © 2 0 1 0 B e m i e L e v i n e T H E L I T T L E G I R L W I T H A C U R L
® 2010 Polly Winkler-Mitchell
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LET ME DREAM WITH THE HEART OF A CHILD papercut and poem © 2002. 2010 Ursula Hamann

Let Me Dream wi th the Hear t o f a Chi ld

Here we are ... On planet earth!
The only one in the universe!

A world of plenty, God's gift to us all!
Could he have foreseen, what we would do on this ... Ball?

He gave us the soil, the sun and the rain,
So we can grow fruits and fields of grain ...
He gave us the beauty of flowers and trees

And al l sor ts of creatures and fish in the seas . . .

He gave us hearts to be good and kind,
To improve our lives, he gave us a mind.

Do we count our blessings? Give thanks ... And pause
And ask why we fight all those horrible wars?
Why we are so thoughtless in so many ways,
Knowing that someday we will have to pay!?!

I had a dream the day had come
And everyone touched by the golden sun.

Young and old ... No matter the race.
Had cast off all anger and greed to embrace ...
We walked on a rainbow... From land to land.

Across oceans and deserts the bridge did expand.
Uniting us in wondrous ways...

For the good of us all.
Perhaps.... Someday ....

2 8 F i r s t C u t S u m m e r 2 0 1 0



POTION BOTTLES © 2010 Angela Mohr
8 " x 3 "

From the Pas t and Presen t Board Members Show

The Guild of American Papercutters'' publication, FIRSTCUT,
welcomes and encourages its members to submit artwork,
articles, commentary, and Papercutter Profiles for publication.

All submissions should be sent to
Pat Stuntz, 10 Cardinal Drive, Fleetwood, PA 19522

Email: pnstuntz@dejazzd.com

To submit artwork: Clear black/white photocopies of an
original papercut may be mailed to the above address. Digital
images may be postal mailed via CD or emailed.
Label each item with identifying information (name, address,
title of work, dimensions, date cut, tools and materials used).

To submi t a r t i c les : Send ar t i c les in Mic roso f t Word fo rmat v ia
email or on a CD. If that option is unavailable, articles may be
mailed as a typed manuscript. To submit a Papercutter Profile,
send a one page typed essay about the member including
information about how papercutting became an interest, tools
and techniques used, any personal papercutting advice or tips for
other members, and examples of the member's work. (Follow
artwork submission requirements.)
FIRSTCUT reserves the right to edit articles where necessary.

Any submission to GAP implies permission for guild use
according to need and space in FirstCut, other GAP
publications, and on the official GAP website. Each
submission is copyrighted and cannot be reproduced
anywhere else without permission of its creator, who owns
all rights.
As a courtesy, the author/artist will inform GAP of subsequent
publications and request that FirstCut be cited as the original
s o u r c e .

Paper Angels
Members and institutions contributing

financial support to the Guild of American
Papercutters are welcomed blessings -Paper Angels

You can be a Paper Angel by making a tax-exempt
donation beyond your membership, a Celebration
Contribution in someone else's name for a birthday or
anniversary, or a Memorial Gift in a loved one's name.
Mail a check or money order in any amount payable to

Guild of American Papercutters,
Paper Angel Program

P.O. Box 384,
214 South Harrison Ave, Somerset, PA 15530.

(ANGEL© 2009 Sukey Harris)



Be sure to check out the newly designed GAP website
a t w w w . v a v e r c u t t e r s . o r s

Don't forget Facebook!


