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Please submit artwork, photos, and
a r t i c l e s t o :

Sue Throckmorton (throckpI@gmail.com)
or Pat Stimtz (pnstimtz@wwdstream.net)

Save photos at 300 dpi and do NOT embed them in
Word files - save them separately from the text.
Save your text files without extra returns at line
breaks and name your article as you wish the title
to appear.

Firstcut reserves the right to edit articles where
n e c e s s a r y.

Submission implies permission for the Guild use
according to need and space in FirstCut, other GAP
publications, and on the official GAP website. Each
submission is copyrighted and cannot be reproduced
anywhere else without permission of its creator, who
owns all rights. As a courtesy, the author/artist will
inform GAP of subsequent publications and request
that FirstCut be cited as the original source.

Members and institutions contributing financial
support to the Guild of American Papercutters
are welcomed blessings - Paper Angels

You can be a Paper Angel by making a tax-exempt
donation beyond your membership, a celebration
contr ibution in someone else^s name for a

birthday or anniversary, or a memorial gift in a
loved ones name. Mail a check or money order in
any amount payable to

Guild of American Papercutters
Paper Angels program

P.O. Box 384
214 Sou th Har r i son Ave .

Somerset, PA 015501

Angel © 2009 Sukey Harris

The Guild of American Papercutters is a tax-exempt nonprofit organization dedicated to original papercutting as an art form in all its
historical and contemporary styles. The Guild of American Papercutters exercises no artistic or business control over its members other
than the encouragement of personal artistic growth and ethical business practices. Membership is welcomed - the Guild has no jury
requirements and conducts no contests. For registration, contact Patty Kile at Guild of American Papercutters, P.O. Box 384, 214 South
Harrison Avenue, Somerset, PA 15501 or email Patty at Patty Kile@yahoo.com. Dues for new members which includes the New
Member packet; Individuals $36 US ($46 international) and Family $46 US ($56 international). Renewal memberships are $30 US ($40
international) and Family $40 ($50 international). We accept credit card payments for members through the secure online service
PayPal indicated on the Guild's website for a small additional charge of $2: www.papercutters.org. All payments are made in American
dol lars .

Current Executive Committee: President - Carolyn Guest (2016); Vice President and VP Exhibits - Andrea Martin (2014); Treasurer -
Dave Jenkins (2016) Secretary - Linda Peck (2013; Co - VP Membership - Patty Kile (2013); Co - VP Membership and Technical
Advisor - David Dorfmueller; VP Museum - Kathy Trexel Reed (2014); and Past President - Marie-Helene Grabman (2014)

Current Board of Directors: Dorothy Buchanan (2014); Nancy Shelly (2014); Trudy Kauffman (2013); Sue Throckmorton (2014);
Linda Emmerson (2015); Richard Schuchman (2015); Christine Smith (2015); Charlotte Grabman (2016); Dena Levie (2016); Florine
Strimel, Historian Ad Hoc

General Information

Carolyn Guest
carolyn@sheepshearcuttings.com

C o n t a c t I n f o r m a t i o n
Membership Information

Patty Kile
Patty.Kile @yahoo.com

G A P N a t i o n a l M u s e u m

P.O. box 384, 214 South Harrison Ave.
Somerset, PA 015501
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What an exciting time to be part of GAP! More
than 25 years ago a handful of individuals who
loved papercutting, collecting papercutting or just
being interested in the art and history of
papercutting began to gather together to share and
explore more about papercutting. They
envisioned groups starting in different regions of
the country. To promote the idea they started a
l i t t l enews le t te r. . . . .

as you read through this issue of FirstCut, you see the amazing results made by
individuals taking time out of their busy schedules. Thank you to each and
everyone for every contribution you have made to GAP, no matter how small
or large.

In looking back, 1 ask the question, "What have we done that was
outstanding?" and "How can we make GAP stronger/better?" Three areas
come to mind: FirstCut, Exhibits and Gatherings.

The first thing that amazes me are all the big things in FirstCut that
began as a simple question, an introduction to another papercutter or just a
thank you note to an individual working on FirstCut. The second is all the hard
work a few did to take those simple things and make them into FirstCut as we
have known it. As your read the report from our FirstCut committee about our
next steps, please be thinking about how you can contribute to making each
step stronger.

Traveling shows have been another adventure: sending a cutting off into
"no-man's-land" (at least my view from Vermont), later finding all the places it
was shown and seeing the other works it was shown with. This later led to
invitations for GAP to put together many other really fine shows through the
years. Finally we now have the annual show at our very own museum. The
National Museum is one of our biggest gems, but how can we each step
forward to make this more then just an annual exhibit? We continue to be
asked to put together a collection of papercuttings from our members. This
next summer we have an opportunity to put together a show on Cape Cod.
Again this happened because individuals gave up their time for GAP. The
show on the Cape promises to be a great opportunity to have at least a weekend
gathering for members and families.

Our GAP gatherings began as quarterly meetings which led to incredible
programs, some lasting all weekend long. The bi-annual larger gathering
known as "Collection" is what hooked me, a place to share, learn,
commiserate and rejuvenate. Do you know of a unique gathering place in your
home area where we could next come together? If so please share this with the
b o a r d .

We are working with a new web designer and are moving closer to making
the new website a reality. Our Facebook page has strong participation with
over 400 participants posting on a regular basis.

1 know as a papercut enthusiast who lives out on the edges of nowhere, 1
sometimes feel isolated. After taking the time to attend, join in and volunteer
with GAP. 1 have been so inspired by those whom I've met. I truly wish this
opportunity for others. As we step forward into the next years, 1 wonder what
little things each of you will do that will become the big things looked back on
by future papercutters. Each time an individual steps out, we all become
stronger....Here's to the next steps!

Carolyn Guest
(

SUKEY'S MEMORIES;
a s i

FIRSTCUT EDITOR ;
/or the first 10 years of The Guild of American :
Papercutters (to the hest of her recollection) \

At the first GAP meeting in 1988, after '
Dorene Rhoades came up with the winning •
(by vote) name for our new newsletter, '
FirstCut. Steven Woodbury offered to be ■
e d i t o r f o r o n e y e a r, o n l y. j

When that year was up, no one person .
volunteered to be editor, although Steve j
Woodbury until April, 1991, continued as .
Editor to oversee content. Rose Weidner, i
Kerch McConlogue &. Ellen Haberlein .
offered to do typing of articles, &. Sukey was |
liason person, doing the article layout .
arrangements and taking all pages to the |
printer. I don't recall who was our first ;
membership chaiman. When Dick Harris |
became membership chairman, our :
membership later became over 500 with folks |
f r o m 3 1 c o u n t r i e s :

I

Dick &. Sukey teamed up putting the •
newsletter in envelopes, sealing, labeling, I
stamping and mailing. Later we used a •
mailing service that did all this. Except for '
Steve's first year issues, for 9 years we used the ■
same Gallagher's Printing, Palmyra Pa.. They [
even did our first color pages. After Steve's, j
Kerch's &. Ellen's terms were over, a Gallagher j
employee did the typing, and I did all the *
l a y o u t . I

I had no training as Editor but tried to .
improve every issue and finally decided to •
admit to being editor. Later we used a typing .
service. Wlien our daughter started working j
at Gallagher, she did the t̂ -ping. Later Candy ;
McDaniels helped for a short time with |
t y p i n g . :

1
In spring 1997 FirstCut reached 32 pages: the :
show case for GAP members. It was a large i
job, and it seemed like the pressure was always '•
on, because it was always time to work on the I
next FirstCut! I would sometimes worry or •
wonder if there would be enough material I
and cutting pictures. GAP members always •
came through with flying colors to make every '
issue interesting «Si exciting! (1 now enjoy the •
computer &. can do typing!) j
When I gave notice of retirement, , Angela ,
Moore took up the reins as Editor. I called •
h e r m y ' A n g e l ' . .
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D O R E N E R H O A D S

On August 27 Dorene Rhoads died peacefully at home surrounded
by her family after a long battle with cancer. Two of her dear
friends and fellow founding members of GAP wrote these tributes
t o D o r e n e :

Dorene Rlioads was a great friend of GAP, always
making an effort to attend special meetings and
Collections near and far, with wonderful follow-ups
of her exquisite photo essays, sharing the beauty of all
that she captured with her camera.

Despite her long battle with cancer, we never saw
Dorene without a smile and an upbeat demeanor. She
just never let it get the best of her, and the twinkle in
her eye gave us the impression that all was going
pretty well, even if it was not. Dorene loved to
entertain, and Sukey Harris and I drove up to Dallas
PA one summer day to enjoy a lovely luncheon
prepared and served by Dorene. I regret that we didn't
do it more than once.

Dorene is the perfect example of why GAP needs to
keep the newsletter going strong with lots of personal
stories, illustrations of members' cuttings, and news
of future programs and national gatherings. Dorene
did not do craft or fine art shows as many of us have
been doing, she did not live near a strong community
of craftspeople like those of us who live in
southeastern Pennsylvania, but she remained inspired
by the work she saw in the quarterly FirstCut and did
cuttings for her own pleasure and as gifts for friends
and family. She and John made an effort to attend
almost every Collection and took part in the offered
workshops and activities with much enthusiasm. I am
sure that without FirstCut to keep her current on the
world of papercutting, her creativity might have
e b b e d .

We will miss you, Dorene. Rest in peace.

Sharon Schaich

Dorene Rhodes, my friend & friend of GAP

I don't remember when I first met Dorene, but we
both lived in Annville and became friends. In 1980,
when I was doing chemotherapy and radiation,
Dorene would sometimes drive me to the medical
center. We had a good time together and being a
nurse, she had a depth of understanding. Later, when
her problem struck, she would tell me that my
positive & upbeat approach to life was a model for
her as she went thru so many treatments. She was a
real trooper!

She was a charter member of GAP and it was her
suggestion at our first meeting, that gave us the name
of our wonderful newsletter,/magazine "First Cut"!
She really enjoyed GAP members and shared in as
many events & meetings as her schedule would
allow, as long as she was able.

She prepared a gourmet luncheon for my bO"" birthday
that was exceptional.!
She loved her husband John and sons Jonathan &
wife Ginny Chris and sisters and all family, near or
far, were so important to her.
Her love of travel and photography and sharing her
pictures was a beautiful tribute to her complex and
a r t i s t i c c h a r a c t e r.

Best of all, Dorene was a good friend!

This is one of her favorite Bible verses: Isaiah 55:12

For ye shall go out with Joy
A n d b e l e a d f o r t h w i t h P e a c e .
T h e m o u n t a i n s a n d t h e h i l l s
shall break forth before you into singing and
all the trees of the fields shall clap their hands

Mary Lou 'Sukey' Harris



N E W S A N D N O T E S
A GAP SPECIAL ANNOUNCEMENT

Still GAP, but more for the next 25 years.

Board Members voted unanimously to change the guild
name from the Guild of American Papercutters to the
Guild of American PaperArtists. This has been
discussed for some time as a way to broaden the
d e fi n i t i o n o f o u r a r t f o r m a n d b e m o r e i n c l u s i v e o f

contemporary paper art styles and techniques, while
continuing to honor and share the ethnic and folk art
foundations of our guild. We will explore the legal
process involved, aiming to make this name change
official in the coming year.

N E E D S Y O U !
f o r :
• Letters, opinions, suggestions,

exhibit announcements, etc.
• Helpful and/or new ideas about

tools, papers, methods, etc.
• Anecdotes from your experience

Profiles about YOU & your paper cuttin
Book reviews

• Unusual or creative links to the Internet
• News about Twitter & FaceBook contributions

" H o w T o " a r t i c l e s
• Articles about the business

• Ethnic and historical subjects •Cartoons and contests
and any other articles, photos and pictures relative

to the season or to your special interest!

FUTURE GAP
M U S E U M S H O W S

Send your entries and Hold
Harmless forms to arrive by April 5
In each year to:

Guild of American Papercutters
a t t n . R e e d & P e c k
P.O. Box 384
2 1 4 8 . H a r r i s o n A v e n u e
Somerset, PA 15501

"inspired by Nature"
April 2014-April 2015

"The Music Made Me Do It"
April 2015-2016

A 9 N I P P I T :
In 1998 names for
the new newsletter
were listed, and

"First Cut,"
submitted by

Dorene Rhoads,
won the vote.

FirstCut, Winter, 1998

Cove r P i c t u res
Front Cover: Masthead, Steve Woodbury, 1988;

The Cake: Top, I to r: "The Gleaners,"© Suzi Zimmerer, 2002; "Circus,"© Faye DuPlessis,
1996; "The Bear,"© Susan Throckmorton, 2010; "Creation,"© Gudi Wittgren, 2007; "Silent Night,"
Aki Sogabe, 1996

Miiddle, I to r: Untitled,© Harriet Rosenberg, 2000; "Little Gardner,"© HaeYong Kwon, 2009;
Untitled©, Alice-Helen Masek, 2004; "Tree of Wisdom,'© Monika Krajewska, 2006

Bottom, I to r: "The Picnic Ground,"© Ursula Hamann, 1994; "Fasnacht"© Ursula Kirchner;
Untitled©, Lucrezia Beerli-Bieler, 2002

Back Cover: "September. The Appletree in Paradise"© Ursula Kirchner
y
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We are 300+ members strong. We are male; we are female.
We are young; we are old. We are inexperienced; we are experienced.
We are amateurs; we are professionals.

We live in 33 states and the District of Columbia; we live in 15 other countries: Bermuda, the Czech
Republic, China, Denmark, France, Germany, Israel, Italy, Japan, the Netherlands, Poland, Russia,
South Korea, Switzerland, and the United Kingdom.

We are or have been a: teacher, librarian, paperhanger, computer technologist, woodcarver,
Presbyterian minister, author, biologist, pastel artist, sheep farmer, clothing designer, communications
specialist, storyteller, book illustrator, Hans Christian Andersen impersonator, calligrapher, metalworker,
psychiatrist, egg carver, a Catholic nun sculptor, party planner, painter, geographer, clothing designer,
graphic artist, jewelry maker, shop owner, musician, journalist, cartoonist, ephemera dealer, gardener,
printmaker, secretary, developmental psychologist, or a belly dancer!
W e a r e a l l d i f f e r e n t , b u t . . . . ^

5
V . J



My Cutting Kit
CINDY STINSON writes that she has, for almost as long as GAP
has existed, been cutting paper, and finally, after retiring from her
day job, she has narrowed down her "cutting kit" (a tin pencil box)
to a few often used tools. This is despite the fact that she still has an
entire studio full of paper, scissors, glues and two tables of cutting
mats! This is about what she uses most often and takes with her
when she travels "Papercutting tools I can't do without," she
says.

"First, I prefer mechanical pencils for their fine tip and the lack of
needing to be harpened or carry a sharpener. I just make sure to
have extra leads in the barrel.

I probably have twenty different scissors or more and I
use most of them off and on. My favorite scissors are
two different pairs of surgical scissors given to me by my
sister -in-law who is an ophthomologist. The blades are
very thin, narrow and sharp. One is a small springy metal
type scissor that has no finger holes. I have no idea what
they are called. It is very good for very small cuts. I have
seen very similar ones in sewing stores used for snipping
t h r e a d s .
I also use a surgical scalpel as well as X-acto knives, but
I find that the scalpel blades stay sharper longer. The in a

scalpel handles are not as comfortable as x-acto type knives, however. As soon as I feel the blades pulling
the paper even a little, I change blades and dispose of them knife that looks like a ballpoint pen and
retracts with a click as well, (it even makes it through airport security- though I'm not sure that should be
printed!) For small holes, 1 used to try to cut them, but now use a Japanese screw punch. I love it! The first
one 1 purchased was an inexpensive model that quickly showed me why 1 needed the more expensive
regular set; it fell apart mid project and ripped the paper. My second set is still working beautifully. I got it
through a bookbinding supply store. They also have scalpels and blades, http://volcanoarts.com
cart/bookbinding/ http://volcanoarts.com/cart/bookbinding/. A friend of mine made me a beautiful wooden
bow for i t .
When cutting with scissors, I always carry a large linen dinner napkin to catch the snippets of paper.
This seems to me to just be more polite when traveling than leaving a trail of paper after me.

As for glue, I have used all kinds, but have come to rely most often on
a Quickie glue pen. It fits in my pencil case along with most of my
other tools and dries flat and clear. It comes from Japan, but is easily
found at most large craft stores. Happy snipping"!



E A R LY D AY S - 1 9 8 5
be Trudy Kauffman

Scherenschnitte was something I had been doing for 10 Years when Marilyn Diener asked me to go ith ner to
Tilly Schouten's home in Lititz, PA on April 25, 1985, to see a papercuttcr from the Nederlands called To
(Pronounced Toe). Papercutters at the meeting were Kathy McConlô e, Rose Weidner, Arlene France, Gwenyth
Melton, Sharon Schaich, Colleen Norhcim, Sandra Gilpin, Jane Landis, Marilyn Diener, Tilly Schouten, Sukey
Harris, To Van Waning and myself. The idea of starting a guild was discussed. From 1985 to 1988 different ideas
were exchanged between Sukey and other cutters such as Steven Woodbury on how to begin the guild.

Sukey put out a notice to all the papercutters she knew:

Calling AU Paper Cutters !!!!

Let's Get Together
1 / 1 / 1 /

00 00 00

Tuesday, February 23, 1988
5:00 to 9:00pm

Hershey Museum of American Life Hersheypark Boulevard, Hershey, Pennsylvania

According to the inaugural edition of FirstCut, edited by Steven Woodbury, twenty papercutters attended the
meeting. A show, called "Hearts and Flowers" was planned for the next spring, February 12 through May 14, 1989,
at the Hershey Museum .

Group photo taken at Tilly and Geny Schouten's home in Lititz, PA, 1985Back row: Sukey Harris, Jane Landis, Colleen Norheim, Tilly Schouten, Arlene France, Kerch McConlogue, Gwenyth Melton;
Middle row: Sandra Gilpin, Rose Weidner. Sharon Schaich, Marilyn Diener, Trudy Kauffman; Front row: Catherine (To) Van
Waning of Amhem, Holland

The next meeting was held on May 1, 1988, preceding the opening of the papercut show at the Paul Vi Institute for the Arts, in
Washington DC. About twenty papercutters attended. An Interim Executive Committee, was formed composed of Sukey
Harris, Steve Woodbury, Kerch McConlogue, Rose Weidner and myself who
agreed to serve as treasurer.

Being the first treasurer of the Guild was very exciting because when someone would send their dues in, they would also send
an example of his or her cutting, A year later Neil Haring became the treasurer. So many membership applications were coming
in that the Guild needed a treasurer with computer skills.I still continued to get applications for several years.

Over the last 25 years 1 have served the Guild in many ways. Nothing 1 could have done compares with the joy and the friends 1
have made through the Guild.

7



Q n e m e m l y r a n c e ^ b u s t :
The Great GAP Timel ine

Follow the GAP timeline and feel proud we have accomplished so much in the last 25 years. We've become
better artists, made friends with paper-cutters all over the world, learned from each other, traveled with each
other, and, most of all, we've had flin together.

Celebrate these 25 years
together, and look forward to the future with more imagination, more creativity and a even steadier cutting
hand. Bravo, GAP!

T H E G U I L D O F A M E R I C A N PA P E R C U T T E R S F R O M 1 9 8 8 T O T H E P R E S E N T

SEPTEMBER 1988 — ©FRANK JOEST

Feb. 23:20 papercutters meet in Hershey, PA to form GAP
April: 1st edition of FirstCut published
Oct. 9:1st slate of GAP officers selected

H K A R T S K i
F L O W E R S

F E B R U A R Y 1 9 8 9 — © S T E V E N R . W O O D B U R Y

Feb, 12-May 14:1st GAP exhibition,
"Hearts and Flowers Show," Hetshey Museum
of American Life, Hershey, PA
May: 1st year Anniversary of GAP

S E P T E M B E R 1 9 8 9 — © P A U L D . B E A L

J A N U A R Y 1 9 9 0 — © F R A N K J O E S T

A P R I L t 9 9 0 — © T R U D Y K A U F F M A N

Design:
f t J . B l a n c h e l Y i n i e r

C^alligraphy.
K a r e n S c h l o s s

May 5." Blanche Turner's design for GAP logo with Karen - Schair? Schloss's
calligraphy accepted - Paul Seal's letterhead design accepted
Dec. 12,1990- Jan. 10,1991; GAP part of Holiday Show, - Nabisco Brands Galle/y,
E. Hanover, NJ
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I FEBRUARY 1991 — ©CHARLES 0

I

L I N D

APt i r i 1991 — ©PAUL BEAL

T H I S M A S T H E A D W A S A D A P T E D F O R
T H E C A P O F F I C I A L S TAT I O N A R Y;

W I T H T H E C A P L O C O I N T H E C E N T E R

S E P T E M B E R 1 9 9 1 — © J U D I T H E R D M A N N

April; 1st membership directofy published with 85 members
July; 1st by-lawsof6APdraff̂
Aug. 4-25; GAP Show, Washington County Museum of Arts, Hagersfown, MD
Dec; Membership reaches 141

J U L Y 1 9 9 1 — © C L A I R E A R C H E R
D E C E M B E R 1 9 9 1 — © P A U L B E A L

In designing GAP's horizontal
letterhead, Paul Beal said he
"tried to include something
t h a t w o u l d r e l a t e t o
papercutting of all kinds."
From le f t to r igh t , the
letterhead depicts a silhouette,
a n E n g l i s h f a m i l y a n d a
Chinese butterfly. The center is
Pennsylvania Dutch within
which are the scissors and knife
of the GAP logo, ending up
with a Swiss rura l scene on the

right.



Collection '95 Expands to Three Days

F A L l 1 « 9 S — I j O U O I T H M E Y £ R S SUMMER 199S — ©CAROLYN I. CUEST

SPRING 1995 —©WALTER S. JURKIEWICZ. SR.

June 25-26:2nd COLLECTION, Towson State University, Baltimore, MD
Nov. 6 3rd Traveling Show 'Shear Variety 11' tegins at Boston Symphony Hall, Boston, MA; goes to 4 other locations

/

I J A C K VA U I ) L O O K

SHEAR VARIETY II
A TRAVELING EXHIBIT

OF FINE PAPERCUniNGS

SUMMER 1996 — ©FRANK iOEST

<.u l ldo( /^ In - r l l Jn r< |> r ra I«m

Sept.: 18 GAP members and spouses travel to Switzerland to
visit Swiss papercutters
Nov. 16: 4th Traveling Show "Once Upon a Time" begins at
Kemmerer Museum o f the Decora t ive Ar ts . Be th lehem, PA;

goes to 2 other locations
Winter: 1st cover of FIrstCut in color (red)

SPRING 1997 —©CLAIRE ARCHER

W I N T E R 9 7 — 0 P A U I R E A L

V ^

FIRST Cu
S U M M E R 1 9 9 7 — © R E C S E A R

Gui ld ur. \mrr lcan Papercut ters

B I R T H D A Y C A L E N D A R

June 28-29:3rd COLLECTION, University of Maryland, Baltimore

Spring: 1st 32-page edition of FirstCut

1st Birthday Calendar published

A SNIPPET: ̂  GAP members have been chosen to exhibit their paper ornaments on the
White House Christmas tree: Sandy Gilpin (1999), Anne Leslie (2000), Nancy Shelly (2000), Marie-
Helene Grabman (2000), Sandy Gilpin (2000), Sharon Schaich (2001), Barbara Buckingham
(2001), Carolyn Guest (2002), Jupi Das (2002) and Ellen Schiesser (2002).

1 0



BOSTON SYMPHONY HALL SHOW^\^
n u i : > i

Guild Of Americ^^ Papercutters >^..~

I H N I H A N N I V t R S A R Y C L L b B R A l l O N

T t N f H 4 N N I V I I M t 1

T H t G u i l d O r A m u i c a n p A P t t c i r r r u s
A m E i H i t r f O f F i N i P a h i c u t t i n c

lOlh Anniversary of GAP; 500+ members in 48 states and 16 foreign countries
Spring: 1st multicolored front & back covers of FirstCut
June 7«July: "An Exhibit of Fine Papercutting," Washington City Museum of Fine -Arts, Hagerstown, MD; becomes Traveling Show "Shear Variety 111" & travels to 6 other locations
August 28-30:29 GAP members travel to NYC to visit papercutter Beatrice Coron, pop-up-arbst Robert Sabuda, Museum of Natural History. Museum of American Folk Art,
Center for Book Arts Gallery, DIeri Donne Paper Mill, Kale's Paperie
Summer: 1 st 2-page 'Colors of Summe'" in FirstCut
Sept. 24-Nov. 2: Boston Symphony Hall Show, Boston, MA

T o

Jan. 9: GAP Board decides to have 1 color cover of FirstCut per year
GAP'S 1st booklet. A Basic Guide to Identifying & Evaluating American Silhouettes published
Sept. 24-26: GAP members travel to New England to meet collage illustrator Suse MacDonald In VT & papercutters Carolyn Guest in VT & Claudia Hopf in ME
Dec. 3: Interchurch Exhibit. Interchurch Center. NYC
Membership reaches 501

11
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a d i c c L n n i n a n o d n l e a n a n c a a l l a
GuiW oT American Papctcolav Papa Anfd Ptugnm.

P . O . B v i 2 ! I I . E n i l a . P A I 7 C i : j

May 20: Exhibition at Cedarburg Cultural Center, Cedarburg, Wl; becomes Midwest Traveling Exhibit
and goes to 8 other locations
Dec. 6: Exhibit "A Season of Joy." interchurch Exhibit, interchurch Center, NYC
Paper Angel Program inaugurated

H A N D i n H A N D
T h e G A P A n n u a l a n d t h e G A P M u s e u m

A visual publication called the GAP Annual (similar to the 2012 Paper Illustrator) will support the
museum exhibit themes and be availabie to members and sold to the public. The GAP Museum Gailery
Committee will continue planning and facilitating future exhibits, and will discuss possible one person
shows. The committee will attempt to develop a policy to present to the GAP board. The policy will need
to consider options to help meet the financial obligations of shipping work, and will suggest a fair method
for interested paper artists to apply.
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Winter: FirstCut Yahoo chat group set up on Internet by Angela Mohr
Jan. 17-Feb. 23; Traveling Show, The Universal Language: The Art of Papercutting." begins at Queens Public Library, Queens.
NY; goes to 14 other locations
April 15-19 COLLECTION 2002, Montreal Conference Center, Ashville, NC
April 17: GAP Board announces Beatrice Coron will maintain GAB websile: www.oaDercutiinQ.oro
Shoebox traveling exhibit Trees" inaugurated at Collection: goes to 9 other locations

July 12: Exhibition "Diversity of Papercuts," Washington State Convention Center, Seattle, WA

Membership reaches 506 members, including 35 international members

A SNIPPET:
The word "collection" was chosen by Kerch McConlogue as the name for the GAP'S first 1994 all-member

meeting. "Collection" is a word perfectly designed "to encompass a group coming together - a group of
people, cutters, collectors and their cuttings, ideas, programs and workshops for fun and fellowship, to
show and share what has given all of us so many delightful hours, the Joy of Cut Paper."

13^
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îld oj Ĵ merican ̂ apercutters
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sw.2)nm»rrr Birthday Calendar II published

n îrAAau Calenrlnr TJ ̂ P"' 30-May 2:12 GAP members travel to New England to Connecticut±fu wiuû  \̂ uK.iw4«» 11 Historical Society in Hartford to see silhouette collection, to Amherst, MA to visit Eric Carle Museum & traveling showw/ presentation
by Joseph & Jehudit Shadur at Fiber Arts Center & to Delmar, NY to home of Ugo Mochi's daughter to see his collection of papercuttings.
May 24-July 2: "Paper Works: The Multicultural Art of Papercutting* Show.
Oct. 17-21: COLLECTION 2004, Asilomar Conference Center, Pacific Grove, CA

1 4



C U I L D O F A i H E R I C A M
P A P E R C U r r E R /

Jan. 1- Feb. 1; Show at Quiet Waters Park, Annapolis, MD; combined with Biitmore Show II & travels to 5 other locations
June 21-25: COLLECTION 2006, Southwestern School of Art & Craft, San Antonio, TX
June 21-July 17: Collection Exhibit, San Antonio Public Library, San Antonio, TX
Aug. 15-18: Members attend 2nd International Festival of Papercutting, Huhhot, Inner Mongolia
Nov. 6-Dec. 29: GAP'S "Family Traditions & Holidays" Exhibit, Lexington Living Arts & Science Center, Lexington, KY
Nov. 4: Biitmore III Traveling Show, Biitmore Estate, Ashville, NC; travels to 3 other locations and back to Biitmore Estate
GAP Papercutting Trade inaugurated

15
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20th Anniversary of GAP

April 5: 'Plain and Fancy" Show, Lancaster Museum of At, Lancaster, PA

May 21-25: COLLECTION 2008, Lancaster, PA

Nov. 3: Biltmore iV Traveling Show, Biltmore Estate, Ashville, NC

Nov. 12: Show at Del Ray Artisans Gallery, Alexandria, VA; combines with Biltmore
Show for 2 more locations

a 1 o c <

Bandbox Exhibit, Laurel Arts Center. Somerset, PA
New GAP Website launched (www.Dapercutters.ora)
GAP joins Facebook

1 6



S S t ^

F i r s t C u t
Communicaion fot SUnhtn o] Tht OuiU of AmtrittH Piptrtusitn

V o l u m r l i S a m b t r I m n l i r l Q I I

^ • V ■ * ■

1 7

'i"" '̂'Tjl''ii""1ii'̂  I - T ii"i'"if'̂ "'

April -Nov; GAP
Museum exhibition of the GAP

General Membership
Opening of Museum Gallery
Shoppe @ Dressier
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April, 2012-April, 2013: GAP Museum Exhibition of members, "Black & White & Easily Red"
June 10-Sept. 10; 1st GAP International Exhibition. Scherenschnittmuseum, Vreden, Germany
Summer: 1st FIrstCut newsletter
Autumn: The Paper Illustrator published
Membership at @325

M b r « t > » ( I ' I . '

' M m
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organization. Realizi
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Etouti va^pi m itterawBoar
Gi)al|enge5 in adap̂ n̂ êch* e rs nnd h i i fl fe i hav i

le movie Toy Story, proclaimed his mantra "To
^hat it became a recognized expression in the

iberant optimism may have been unrealistic,
Important whether it originates with a movie

ien diligent In their plans for the future of our

;̂ ile keeping the best of our traditions, and atthe same time contaiBlcijBZiEsliIhe jî cers andJlAa&l havŜ iiiAiuiyprking on ways to Integrate the needs of
members who enjoy our publication FirstCut with those who primarily rely on the Internet for [inking with other
p a p e r a r t i s t s . > r - j i a r t
Past President Marie-Helene Grabman and GAP member Voyo Woo have been working with a new service to
update our website and make it more user-friendly. By providing the most current guild information regarding
shows and meetings, enabling members to interact with other paper artists, and linking to related websites, GAP's!
own website will become a digital FirstCut, operating 24-7. The new GAP website, www.papercutters.org, should
be ready this Fall.
At the same time, many members have told̂ êirtf̂ /re!;eiving the traditional FirstCut. They also told us they
primarily enjoyed seeing member papercutMBâ W f̂eig'well as the museum show entries.
At the August meeting, a FirstCut 2014 commŜ e wasmmed to make recommendations that could be
implemented next year. Since many of you fhe museum in person, the committee decided that
a spring publication featuring the museum show ir̂ ôl̂ , PA might be enjoyed by the membership. A
compact summer issue will feature informative articles about papercutting, as well as randomly themed papercuts-
that are submitted by members. A fall publication wlllfclflire an Annual that is dedicated to a specific theme. The
theme for 2014 is "The Music Made Me Do It." Targê jgwblication dates are April 1, (Museum show images will
already be ready for publication in time for April 1, so rio^adline is needed.), August 1 (deadline for submissions
June 1), and November 1 (deadline for submissions September 30). Since we are an all-volunteer staff, there may
need to be some flexibility with the above dates. Naturally, we always welcome offers of help for any of GAP's
e n d e a v o r s .

2 0 1 4 S U B M I S S I O N D i A D U N E S
" O U R C /

M U S E U M W I L L A L R E A D Y B E
FOR PUBLICATION IN TIME FOR APR IL 1,

NO DEADLINE IS NEEDED; .

E 1, 2014

FA L H B l f r H E M E D A N N !
N O V E M B E R 1 , 2 0 1 4

EMBER 30, 2014
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Advice from Adrian Schlemmer, Sharpline Scissors;

Scissors are not meant to be used dry (without oii). Oil them EVERYDAY
with a good quality scissor oil. This will make them cut better and arrest
corrosion to ensure a long life. Also, when scissors are newly serviced,
dont go chomping away at heavy projects. Give them two weeks of light
work to run the edges in. Scissors with a fresh edge are easier to damage
than run-in scissors.

A Suggestion from Angela Mohr, GAP member:

My studio knife holder, given to me by fellow Weekly Reader designers years
ago, is a dog food can filled with sandbox sand loosely saturated with sewing
machine oil. The plastic lid has punched holes so I can jab my knives Into the
lubricated sand. A quick swipe on a handy dish towel, and I'm ready to cut.

from FIRSTCUT, Summer, 2000



SHie/ ̂ yĈ K̂ '/citional'yfdusea/ri/: Ky€tJhort/̂ Ĝ&to/̂
by Kathy Trexel Reed

On March 20, 2010, the GAP National Museum celebrated
its Grand Opening at the Philip Dressier Center for the Arts, A
home of Laurel Arts, in Somerset, Pennsylvania. On that
date, it officially became the first American museum
devoted entirely to the art of papercutting. a : : ona i

l U s e u m

The vision for this museum had long been discussed during the years
after the 1988 birth of GAP, its incorporation in 1993, and the receipt
of its non-profit status in 2006. The Winter 2004 issue of FirstCut,
page 23, was the first proposal by Kathy Reed for a GAP Permanent
Collection to be housed by the Somerset County artreach
organization of Laurel Arts. Dr. Harvey Frankel, Laurel Arts
president, encouraged the development of a mutually attractive plan
between the two organizations. He advocated that it would "help the
Guild to become an institution and Laurel Arts to become a
d e s t i n a t i o n . "

Discussions between the two non-profits and a
legal Memorandum of Understanding resulted in

-T spaces available to the Guild for continuous paper
f f V shows and office areas. An exhibition gallery

room of 216 square feet and the three storage areas
for records and archived works on Laurel Arts'

second floor becameGAP's home. The GAP Centralized Office and
postal address, bookkeeping, and pro-bono services were also
loca ted in Somerse t .

Kathy Reed was appointed to serve as the Museum coordinator, and
the museum committee initially included Marie Helene Grabman.
Sandy Gilpin, Sharon Schaich, Sukcy Harris, Don Cook, Dorothy
Buchanan, Joyce Yarbrough Linda Peck and Karen Shain Schloss.
Museum goals included collecting, preserving, and sharing historic
and contemporary papercuttings made by national and international
a r t i s t s .

26 ar tworks bv theThe first exhibit for the Grand Opening featured
Guild's Charter Members. Among them were
colorful "Traushein - Marriage Certificate"
by Mary Lou "Sukey" Harris, "Hunterdon
County April," a scissor cut watercolor by
Claire Archer, and Sandy Gilpin's nine inch
square "Around the Edges and In the
Borders." a combined watercolor and ink work.

The Past and Present Board Members' show included Sister Clarice
Steinfeldt's "Star of Bethlehem" and Sharon Schaich's "Bronze
Basket" of foiled and painted papers. Marie Helene Grabman's Swiss
style "Pennsylvania Memories" and "Distelfinks and Happiness" by
Trudy Kauffman were representative of traditional Scherenschnitte.

Archie Granot sent a multi-layered "Jerusalem"
from Israel for the GAP Members' Showcase.
Other submissions included Beth Wunder's
view of Iowa in "Summer on Tall Grass Prairie"
and Nancy Shelly's "The Snail's Trail."
Catherine Winkler Rayroud's papercutting
titled "Come On" demonstrated her distinctive
style rooted in her Swiss country of birth, but
it portrayed her current home in the American West with cowboys
and stagecoaches.

An Intemationa! Exhibition from 10 different countries included
magnificent 17'" century French devotional pieces, bright Mexican
Papel Picados, the brilliant colors of Polish Wycinanki, and mini
framed papercuts the size of a quarter.

Many visitors who came to see this second exhibit appreciated a rare,
multi-colored Chinese piece by the late Ku Shun, and a 13 foot long,
red "Mouse Wedding," given as a token of friendship at the Lancaster

Collection to express the lasting bond between Chine.sc ajid
American papercuttcrs. Black and White and Easily
Red" was the theme of the forty-two piece exhibit
beginning in 2012. Richard Schuchman's "Little Red
Riding Hood" depicted the heroine of Grimm's
folktale emerging from a forest and followed by the
menacing wolf. Several papercuttings used red
accents of cardinals in the designs, but Gene Toutsi's
square "All Heart" demonstrated a full collage application of cut
and torn papers.

Fifty members' works were recently mounted for the "Inspired by
Words" exhibit. David Jenkins portrayed a blacksmith at an anvil
pounding out words such as verisimilitude and obfuscation for his
"Wordsmith." The impressive diversity of styles and techniques has
made it difficult for visitors to vote to choose their favorites. When
the show ends in April 2014, the Peoples Choice Box will be opened
to determine the recipient of the S50 People's Choice Award.

"Words" was the first museum show which invited GAP artists to
submit matted work and to request a "standardized 11" X 14" or 16"
X 20" black metal frame. These 15 frames were purchased with a
grant award. It was also the first museum show to allow the sale of
pieces from the exhibit; a buyer must make a deposit and wait until
the end of the show to complete the purchase and claim it. Jerise
Fogel's multicolored, calligraphic "Love the Stranger"
was the first papercutting to sell from GAP's
Museum Gallery during the first week of the show!

Several mini box exhibits with cuttings about
6" X 6" have shown in the Guild's two attractive
glass cases. The first of these, the "Shoebox
Exhibit," interpreted Joyce Kilmer's poem "Trees.'
The "Bait Box" featured shells and sea creatures and was created by
attendees after the Asilomar Collection visit to the Monterey

Aquarium. The "Band Box" was based on the Lancaster Collection
and the "Plain and Fancy" musical production of Amish life.
"American Coverlet" mini cuttings were also produced by members
after Guild activities. Following the St. Louis Collection visit to the
Eugene Fields Toy Museum, members developed the miniature "Toy
Box" illustrating his poems. When requested by GAP member hosts,
all of these small boxes have been shipped and shared at secure
venues around the country.

Visitors who signed the guest book have written exclamations of
appreciation about their impressions of the museum papercuttings.
Excellent media coverage such as the Pittsburgh Post Gazette, the
Washington Post, and Greensburg Tribune Review have attracted
groups of visitors from outside the area. People have sometimes
exited the mmpike at Somerset especially to see our papercutting
shows. Future exhibit themes include: "Inspired by Nature", April
2014-2015. and "The Music Made Me Do It!" April 2015-2016.

Papercutting workshops at Laurel Arts for children's groups, special
occasion classes and tours have acquainted many people with the art
form. Various relevant books have been donated to the archive, and
works from each show have become part of the Guild's Permanent
C o l l e c t i o n .

The GAP National Museum site has become the traditional location
for the October GAP meetings, open to all. This year the meeting,
beginning at 11 a.m. October 26, will be followed by a hands-on-
program to teach how to make woven German Stars,



The Hisiorv and Future of the GAP uiehsite
by Marie-Helene Grabman

The Guild of American Papercutters was fortunate to have a very tech savvy member build a website
for us very early in our history, before many organizations envisioned their need. In the mid 90's, artist
Beatrice Coron became a GAP member and developed a website called "Papercutters' World".
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Beatrice found artists all over the world working in cut paper art. Also included in her research were
books and articles on paper cut artwork. This website still exists and many GAP members are listed.
Bea also built and hosted a website for the Guild of American Papercutters, devoted only to our
members and the Guild activities. Many people contributed articles and many artists worldwide
learned about the Guild through this early website.
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When our National Museum was established, the Guild felt we needed to expand and update our site.
We wanted to incorporate photos of the exhibitions for those who were not able to visit. The new
design was developed by a technician who works for the website hosting organization. It includes
limited ability to upload pictures and links to our members' personal sites, but many find it difficult to
navigate.

Now that we have reached a new milestone in our Guild's history, the Board decided a new, more
easily viewed site is needed. We are in the process of working with a web site company and will unveil
a new site soon! We hope this new site will help the Guild with our goal of connecting our members to
the Guild activities and each other and attract new, contemporary artists who work in cut paper art.
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FOAWAAD INTO THE FUTURE WITH FACEBOOK
by CharloUe Grabman

Bill Gates said, "I'm a great believer that any tool that
enhances communication has profound effects in terms of how
people can learn from each other, and how they can achieve
the kind of freedoms that they're interested in." The art of
papercutting is as old as paper itself. As stewards and
craftsmen of this art form, we have a personal responsibility to
push our techniques and works into the future. As the Guild
takes a look at its past, we can also focus on what lies ahead
for us, and what tools will be of use to us as communication
becomes easier as technology develops.

During the past three years, Facebook has enhanced the
Guild's communication greatly. When I started the GAP page,
I figured that 1 was probably one of the youngest members of
the Guild. 1 was aiming to get the word out about the artwork
of paper cutting to the younger generation who spends much
of its time online. At first, many people who were "friends" on
Facebook with my mother quickly joined. I welcomed the
quick interest in the GAP page. I put a few pictures of my
work on the site and got instantaneous feedback. Our page has
expanded in three years to 465 participating members
representing a variety of age levels and abilities. Wow!

There are many perks that the members of our Facebook page
can enjoy. The feedback on pieces is quick and
comprehensive. Often, someone who has never had the
courage to post on the Facebook site will post a picture of his
or her artwork. The comments from our fellow artists are
always so encouraging and supportive. Artists are able to

display their work in full color on the page which allows
details to show that would not normally be available in a black
and white photo or copy. New pictures of cuttings go up daily,
and the type of work displayed ranges from traditional to
avant-garde.

Esther Walker's post about her
recently cut tree. This picture was
the first time that Esther put a

picture up on Facebook. Esther
is a new member of the Guild.

As IWŴ Ĥ̂ B̂ffl-emely talented papercutter, who has
had thirty years of show experience, 1 didn't have to look far
for a mentor. 1 didn't have to go very far to gel information
regarding techniques, paper, framing techniques, how to apply
for a show, how to set up a booth, where to get a booth.... My
mother willingly gives advice and support for my work.
However, we didn't all grow up under the wing of such a
professional master cutter. Facebook provides dialogue for
people who need assistance getting started in the work. It has
been a wonderful tool for learning. People are constantly
having conversations about how to apply to a show, how to
find the best paper to use, or which tools are best for their
form. For example, Becky Crane recently posted a photo of
h e r b o o t h a t t h e A n n I f fi  f
Arbor art show. This

sparked a dialogue about |
how to set up displays

of work in art shows,
and several other people]
also uploaded pictures of their own booths after she did.

As our Guild moves into the future, our success, 1 believe, is
twofold, As an artist, I look to have balance and some aspects
of symmetry in my own work. Our Guild must also find
balance and symmetry as we move forward. First, we must
remember the history that brought us to where we are today. I
grew up with the Guild, as my mother has been an active
member for much of my life. As I gel older, 1 continually
realize how important it is to continue cutting and to carry on
the scissor cutting tradition in my family. It is a vital part of
my history, of who 1 have become. Our Guild's history is just
as important. We must not lose the traditions that have defined
our organization; however, we must also look ahead. We must
embrace new ideas, new people, and new technologies to stay
afloat in the twentieth century. As I look ahead at my own
artwork, 1 must keep the traditional aspects of my own work
alive, but also I feel that it is important to develop my own
style and artistry. Facebook has been a great tool to help
encourage the artistic styles of all of us who use it. 1 feel more
encouraged every time 1 log onto Facebook to see what's new.
1 am always so impressed!!

THE CUrmC EDGE

Check out these sites on the Internet:

The first two you should regularly follow,
the 1st to see incredible paperwork and
the 2nd for ideas in all fields of paper.

The second two will amaze you with the
work of contemporary papercutt ing
a r t i s t s .

http://strictlypaper.com/blog/

http://www.allthingspaper.net/

http://www.toxel.eom/inspiratlon/2009/03
/22/beautiful-and-creative-art-of-paper-
cutting/

> 2 2



A FA C E B O O K " C O N V E R S AT I O N "
S u s a n T h r o c k m o r t o n
I usually work with scissors but would like to work more with a knife. So from all you "knife" experts, can I
get some advice? Which ones would you recommend? Does anyone work with the X-Acto swivel knife or
the new "curve?" What weight paper to you find best?

C h r i s S m i t h l i k e s t h i s .

Kim Phillips I use a regular #11 X-Acto blade, which seems to be the most popular. The ones that swivel
are, for me. harder to control. My paper of choice is Canson Mi-Teintes, which seems to be in the 100# text
range but I m not totally sure on that. It cuts easily with a #11.

Richard Schuchman I'm another Canson user (I think it's 90#), mainly because that all I have to choose
from that I don't have to special order. Blick just joined forces with another paper company and has some
interesting choices. I'd like to find LARGER stock and will probably end up special ordering for my next
project. Here's some links:

http://www.dickblick.com/products/thai-banana-paper/
http://www.dickblick.com/categories/decorativepapers/
http://www.dickblick.com/products/barkpaper/
http://www.dickblick.com/categories/pastelpapers/
http://www.utrechtart.com/Paper,Utrecht,Miliani-Colored- Drawing-Paper.utrecht?pcid=3
http://www.utrechtart.com/Paper.utrecht?pcid=2&loc=topnav

I use an X-Acto with the Designer handle and the #11 broad tip blades, which differ from the
usual #11 blades in that they aren't quite as long and not so prone to snapping off. They last a lot longer for
m e .

As a ̂ e note, I'm not in the X-Acto discussion group, but sometimes when just the very tip of
the blade breaks off, creating a slight chisel point and a slightly less angled tip, the blade remains sharp for a
REALLY long time and lasts for a much longer peripd of time. I wish they'd make a blade like the broad tip
but just a slightly more extreme angle. My problem is the blades usually break much forther down and I have
to t rash them.

,, . I've tried all the other blades and brands (Revel, swivel-tips, retractable narrow blades, etc.) andthis IS what works for me.

Sherry Scott I only use the #11 X-Acto. non swivel. I've tried others but didn't like them. If I'm not using
Hygloss.com silhouette paper, I like 32 lb. laser copy paper and 80 lb. drawing or watercolor papers byStrathmore. I really like the feel of the X-Acto on tne silhouette paper.

Dena Weiss Levie ditto kim phillips, cant wait to see what you will create!

Susan Throckmorton Probably a stupid question, but how often do you change blades?

l̂ chard Schuchman You change blades like changing diapers - when they stop working. Depends on whenthe tip sn̂ s or you start to notice a rougher edge ̂ ên you cut. Also depends on your paper type and
amount or pressure you use and the type of selrnealing mat you use (I switched from a harder clear plastic to
a softer one used for sewing). Could be a day, could be an hour or less. You'll know once you get into it.

Artista Dave Rogers I use an X-Acto pen, very small blades which are great on turns, as for paper I am
always experimenting with new papers

Laura Martin I use an X-Acto with the padded handle and a regular #11 blade and usually cut various
weights of handmade paper, but I just did a book of cut images in Mohawk Cover (a kind of card stock) and,
boy, was THAT a drag to cut! I

Sarah TVumbauer I also use regular #11 blades -1 can't get comfortable with those swivel blades. I just got
the new X-Acto "Curve" knife and love that though! (Thanks Kim Phillips for the recommendation!) Before
that I used a Fiskars ergonomic handle for 3 years until it finally wore out, and enjoyed using that one as
well. I mostly either cut the Mi-Teintes or Arches MBM Ingres.

Dave Jenkins I use #11 X-Life blades. For m^ they last a lot longer than regular #1 Is. After using a
standard aluminum handle for some 37 years, I recently switched to X-Acto^ X-3000 handle; it's a lot easier
on the fingers and may even have helped reduce my shoulder pain.Sarah Madison I prefer fixed blades
(#11) to swivel. My X-Acto knife also has an hour-glass-like rubbery handle grip which I prefer to just the
s t r a i g h t m e t a l s h a n k s . c e n t , o n n e x t p a g e
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Jessica Alpern If you work with a swivel the paper must be very light. Fiskers has a crazy awesome one I love
http://www.walmart.com/ip/24419050?wmlspartner=wlpa&adid=22222222227017588931 &wlO=&wl 1 =g&wl2=c&wl3=
25395909036&wl4=&wl5=pla&wl6=50613340596&veh=semWalmart: Fiskars Fingertip Swivel Knife
www.walmart.comShop Low Prices on: Fiskars Fingertip Swivel Knife : Crafts

Jessica Alpem It rests on your hand so the joints in your fingers don't get stiff. For all the rest number 11 is
best. Find a grip you like and save some money by buying Excel instead of X-Acto brand.

Sherry Scott Jessica Alpern: That was the first blade I used. It is the most painful on my hand after usingfor even a short time. The fixed blade handle works perfectly for me. And, yes, you go through a ton of
blades, i order them on eBay by 100/box.

Susan Throckmorton Thanks, everyone, for all your tips.Rob Chambers I use X-Acto knife and #11
blades, I have got a swivel kniie but need to spend more time getting used to it tend not to really use it at all

Richard Schuchman Why are you switching? I use both scissors and blades and I have reasons for using both. Scissors
do curves and complicated intricate lines better (at least when cutting multiple layers), but scissors don't work well on
thicker papers (silhouette paper is fine; 5 layers of Canson Mi-Tientes, not so much - they tend to shred, not cut) and they
become awkward to use on papers over, say, 8.5" x 11" because the paper keeps falling over, especially towards the end
when a lot is cut out and as it flops around, the papers (again, multiple layers for me) shift position, making the cut on top
different than the one on the bottom. Much easier and safer to keep it all flat.

Julie Friedman I work on a lot of paper but I also order black Tyvek by the roll so I can work big. Tyvek cuts easily. I
also use #11 blades but buy the Excel brand as it is cheaper. I wonder if the X-Acto brand lasts longer? I change blades
VERY often, like every 10 minutes as soon as the blade starts to drag. I tried the swivel blade but didn't have much
cont ro l .

Kim Phillips I find I have to change my X-Acto #11 blades every 10 minutes or so, and the more expensive ones don't
last longer enough to justify the additional cost. If you're near a Plaza Art store, they run a 40% off (in-store) coupon
three or four times a year; Aat's when I buy my blades, several packs of 100 at a time.

Rob Chambers Yes I have to change mine firequently Can't find a particularly cheap source in the UK - tend to use
Amazon or ebay

Carolyn E. Guest I remember older members who cut with knives, using a fine wet stone to wipe the blade across
frequently to keep the edge....good luck with blades....

Oh, yes, we're very proud of him, you know.
He's been working for the Guild of American

Papercutters for the past 25 years!



THRQiUEH THE MUSEUM "ON THE FLY"
By Dorothy Buchanan

Hl-i-i-i-i-i,

I'm Oliver, just "all over" the place, and I "fly" in and out of a lot that goes on in the GAP
Museum. Come with me; I want to,show you something really cool. We have to go through this
room and another room; now take a right through that doorway and then a left and up the stairs.
Oh, sorry am 1 going too fast? I'll just buzz around in circles for a moment while you take your
time to climb the stairs. You asked me how I got my name? Well. I just have to be busy buzzing
around, sticking my feet and nosevin everyone's business.

Like the other day when I was flying past the Laurel Arts Center in Somerset. I noticed the front
door was propped open. I really notice any open door or window. People were walking out
carrying packages and then back in and then out again loading all the big and bigger packages
into a car. I just took the opportunity to fly right through the door. Oh, my! Look at all the
wonderful items on display, and the paintings on the wall. Wow! I'm in a museum. Oh look here
is a stairway up, up. and away lots and lots of open door?; that I like very much.
What's in this room? The sign says "Guild of American Papercutters." I'll bet you didn't know I
could read and also understand what people are saying, so next time you see a fly buzzing
around, be careful. The ladies are busy unpacking and hanging the new exhibit. My goodness,
have you ever been involved in doing tĥ  job?

Well, first of all. you hope that there are enough entries. This time there were 49. Hurrah! Each
entry should have come in a box which has to be saved for return shipping. Just think of all the
storage space that takes. Oh yes. sometimes the box has a label for prepaid return shipping.
That is very good. And then there is the paper work that should be in the box: no.1, the entry
form, which is also a hold harmless form; no. 2. a biography of the artist with a description of the
entry; no. 3, the fee if you are not a member. All these papers should have a name ifi the top
right corner.
Oh. oh, what's tf|e moanin̂B̂groaning going on in this room? There are stacks and stacks
of paper. The paper work fOT 49 entries is a lot of papers. This stack is all in alphabetical order
going into a binder. Now that stack over there seems to be lost and found. I'm sure it will all be
found after much moaning and groaning. Oh, this paper is a list of missing information, which
means a lot of phone calls and letters. Now all those boxes and packages that were going out
the door when I entered the building, those arrived after the deadline. Did you know that a
photographer comes to the museum and takes a picture (I just keep smiling because I seem to
be in a lot of the pictures) of each entry. Well, those entries that come in late have to be packed
into the car and taken to the photography studio. Then they have to be brought back, carried
upstairs, unpacked and hung in the exhibit. Photos of all the entries are on a disc that is placed
in the archives and is available for everyone to see when they are printed in FirstCut, the GAP
Annual, and on the website, too.
Now that I can tell you what I saw happening for the museum show, I hope you will|̂ e kind to
yourself, be kind to your volunteers. Be on time, follow the directions and fill out the required ̂
paper work. You can be proud that we have a museum!
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T̂he Book Shelf By Sue Throckmorton
Papercutting is an ancient art form which has assumed many guises and been adopted by many
cultures since paper was first developed by the Chinese in the 2nd century AD. Today paper artists
are pushing out in all directions and crossing many boundaries with their innovative, creative and
astonishingly beautiful work. Here are two books which document this new explosion in artistic
discovery at its best.

Push Paper;
30 Artists Explore the Boundaries of Paper Art,
NY: Lark Crafts,
This is one in a series of books called PUSH which present contemporary
artists who "push" the limits of traditional crafts. Here paper arts blogger and
juror, Jaime Zollars, interviews 30 artists to ask them to describetheir work

and to find out what moves them to do what they do. Consequently, you will be amazed by their
inspiration and the collective range of their paper art: paper architecture, installations, engineering,
pop-ups, illustrations, sculpture and works which defy categorization. It's a "visual feast."

Heyenga, Laura, ed.,
Paper Cutting: Contemporary Artists/Timeless Craft,

San Francisco: Chronicle Books, 2011

In Natalie Avella's excellent and in-depth introduction, she traces the rich history
of papercutting and introduces 26 artists who again are pioneers in the

renaissance of paper art who are familiar such as Beatrice Coron, Nikki McClure,
Rob Ryan, Cindy Ferguson, etc, and many are not. Again their range is almost

phenomenal: whimsical fairy-tale worlds, sculptural installations, lace-like
papercuttings, colorful quilled advertisements, restructured banknotes and discarded paper

products, transformed old books, and many more. All, however, using simple materials and tools,
prove "how versatile and expressive the simple medium of paper can be."

A

DOGS THIS souno mmi i i nR?

"My only somber point is that in GAP, as in many organizations, the lion's share of the
work is being done by a few. If the organization is to thrive there must be more
involvement from many. Please read your newsletter; there are often requests included.
Volunteer at meetings. Usually whatever the president is asking is not a big job. We have
worked hard to ask for small things; it is easy to become involved."

Kerch McConlogue on the occasion of GAP's Fifth Anniversary, FirstCut, Feb., 1993
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Keep checking for upcoming changes to our GAP website at
www.papercutters.org

Join the conversation on the GAP Facebook page at
www.facebook.com/groups/papercutters/


